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% %87 3 © Spectacle in Future-Tense Trauma Cinema (Tentative)

a s TBA

9:10-10:10 | % : E.AnnKaplan

Distinguished Professor of English and Comparative Literary and Cultural Studies
Director, The Humanities Institute, Stony Brook University

Past President, The Society for Cinema and Media Studies

10:10-10:30 & 4«

Session 1-A Spectacles in the Medieval Period and 18th

Century
AHEAIIRE (P LA EG L)

Tobias Smollett’s Narrative Journey from the Feudal Spectacle to the Georgian
Norm
Simon White v 2% P
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Session 1-A

l(f:s;(l;f; 2:00 | Peep-holes, Platonicks, and the Protestant Nunnery: Madonella as Spectacle in
The Tatler
Sam Cahill

Nanyang Technological University #74c#t s X2 1 < &

Gendering Sir Gawain: Fashion, Sartorial Bodies, and Visuality in Sir Gawain
and the Green Knight
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Session 1-B Spectacles in the 19"-Century UK
LEA I ERY (PR )

Session 1-B | The Alchemical Theater of Thomas Lovell Beddoes's Death's Jest-Book
10:30~12:20
P&
University of Reading % L iz iE £
Spectacle as the Tyranny in Robert Browning’s “My Last Duchess”
Margaret Kim £ =& %
;Fig__’i—k g2 4 DI &4
The Spectacle of Nonsense: Magic Lantern, Photography, and Alice
ERE |
EERY TIPS Pre
From the Spectacle to the Prosthetic Gaze: Qi-guan-ing The Picture of Dorian
Gray
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Session 1-C Spectacles in Ecocriticism and Ethics
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Session 1-C . o . .
10:30~12:00 | Food Animal Spectacles: An Ecocritical Reading of Food-Animal Images
3 TE R
FAEA B kpbalare
Scottish Retrospection of the Triangulating Positions: Ethical Problems in
Goodness, Evil, and The Real in David Lindsay’s 4 Voyage to Arcturus (1920)
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Session 1-D Global Spectacle
i 4% 4 ¢ GuyBeauregard (- #+ £ ¢t 2 i Bl&KIR)
Session 1-p | Across the Indian Ocean, a Global Spectacle of Mukherjee: A Study of “The
10:30~12:00

World According to Hsu” in Darkness (Tentative)
Rie KOIKE
Associate Professor, College of Business Administration (English), Fuji-Tokoha
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In Plain Daylight: The Role of Spectacle in Michael Ondaatje’s The Cat’s Table
Gordon Gamlin

Associate Professor, Kobe University, Higashinada-ku, Kobe, Hyogo, Japan
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Session 1-E
10:30~12:00

Session 1-E Queer and Image Theory
I CEBH (FUsA B ER bRl RE)

FHRP LR BURERR IRHIF IR IRIBMEist &
Spectacles of Anti-Normative Bodies and Trans/Queer Battles: Re-reading Queer
Masculinity and Negative Forces in Para-Literary Realms
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Attractive Aversions: On the Paradoxical Appeal of the Spectacle of Punishment
and Suffering

R

2 Me9N 2 < §§ FH A (SUNY at Binghamton) 75 & " 475 ~ 28

£2 2 it | (Philosophy, Interpretation and Culture) 1% 4 iz :E 4

12:00/12:20
~13:20
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Session 2-A
13:20~14:50

Session 2-A Contemporary Spectacles of Dystopia and Torture
LEA T FAW (SBE P T EE LRI

The “Eighth” Day of Genesis: The Spectacle of Nature and the Ethics for

Bioregional Community in Margaret Atwood’s Oryx and Crake
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Session 2-B Spectacles of Empire, Travel and Adventure
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Session 2-B | B & § apchp ARIRR fotofd
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Session 2C 19™-20™-Century US Spectacles of
Sacrifice, the Other and Modernism
Al FRF (fAF Y balRRiallE)
Spectacle of the Comic Sacrifice in Hawthorne's “My Kinsman, Major
Molineux”
Frank W. Stevenson ¥ < #
Session 2-C T AFEY g
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Coney Island and the Mind: Spectacles of Modernism in Willa Cather's “Coming,
Aphrodite!”
Joseph C. Murphy & 4%
WiotgEs Rl
Session 2-D Migrants, War and Spectacle
LA R (SRER LSRR
Session 2-D
13:20~14:50

From Stage to Page: Theatrical Performances, Spectacle and the (Re)presentation
of Identities in Jean Rhys’s Modernist Fiction

Sarah Downes
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Joint PhD English between The University of Hong Kong and King’s College

London

A Gendered Spectacle of War: Reading Women Soldiers’ Memoirs of WWI
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Session 2-E
13:20~14:50

Session 2-E Spectacles in Film and Animation
14 4 :DonnaTong (£ % %) (I =« B # > k2438 &%)

A Primal Head Is Being Axed: On the Spectacle of Zapruder’s Film of JFK’s
Assassination

Kien Ket Lim +k2& K
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The Spectacle of Revenge in Quentin Tarantino’s Inglourious Basterds
L
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Birthing the Cyborg: The Spectacle of Creation in Mamoru Oshii’s Ghost in the
Shell, Ghost in the Shell 2.0 and Ghost in the Shell: Innocence

Shalini Fernandez & Yap Yoke Lin

Senior Lecturer, Department of English, UCSI University, Kuala Lumpur

Academic Department Head and Senior Lecturer, Communication & Media
Studies Department,
School of Communication & Creative Arts,

KDU University College -Damansara Jaya Campus

14:50~15:00

F &

Session 3-A
15:00~16:30

Session 3-A 19th-Century Spectacle and Science
LEAG Fal CARFPTET bElR)

An Inspection of Carlyle’s “Torch of Science”: The Magic Spectacles to See
across the Spectrum from Matter to Spirit and from Science to Religion
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Specter, Spectacle, and the Spectacular: The Railway Images in Dickens’s
Novels and Other Related Arts
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Session 3-B
15:00~16:30

Session 3-B 20™-Century UK Colonial and Postcolonial

Spectacles
i A I TBA

“But Who Can Resist It?” Tracing Orwell’s Collecting Project from Burma to
Oceania

Henk Vynckier 5L

Lis < Fob rplsei him

Colonial Wonderland in “Wandering Rocks”

F L=

University of Notre Dame, Notre Dame, IN, USA
Ph.D. (2007- present) Candidate in English, Fifth-year

Revitalizing the Spectacle in Howards End
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Session 3-C
15:00~16:30

Session 3-C Spectacles in Fashion, Myth and Theatre
AFA D Futr (P LB ERRR)

BEA Relog (AR LA AR B (B2 R) A S R
e RE TSIy 2% The Fairyland of Postfeminism: Commodified
Spectacle, Post-body Display, and Postmodern Fashion Industry in America's
Next Top Model and Modelland

35 54 H

FUs A BEREYE AT B e

Staging the Hybrid Spectacle: Cultural Fusion and Mythic Re-presentation in
Carol Sorgenfrei’s Medea, A Noh Cycle Based on a Greek Myth
Shalini Fernandez

Senior Lecturer, Department of English, UCSI University, Kuala Lumpur
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Session 3-D Contemporary Urban Spectacle
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Session 3-D
15:00~16:30 | A Time of Terror: Spectacle of Fears in Don DeLillo’s White Noise and Falling
Man
;;%é—k g‘féfé r:’:-i—-rg;_:l_i
Spectacle and Space: Epistemological Anxiety in José Rivera’s Marisol
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Session 3-E Spectacles in Contemporary Sci-Fi and Animation
AFFA D FraEk (P @ F Y kRl
Spectacular Capitalism in William Gibson’s Pattern Recognition
ok Beb 2 ipE 44
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Session 3-E }
15:00~16:30 | MAZF ~ 5% %
Fos A Ba e a4 4
Breaking the Border: Teaching Miyazaki Hayao Animations in the English
Department
Masami Usui
Professor of English, Doshisha University
Higashiiru-Kamigyo
Concluding Session 3%, % F] & #3%
Spectacle and Modernity
IR TS HCTEY DL T2F SIS
FFR (o B A FFERBTRE LBIHE)
16:40~17:40 I ég'p’i (7 L5= ;L“ [ ENLY = ;L“ B )

MEE (s B ERFE 8 5 BRg)
55’3-%—3* (ii%%ﬁf}ﬁ]vgﬁ;%—ggigxhﬁ_?{%)

e 3




