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HEEE - Spectacular Trauma in Future-Tense Dystopian Cinema
(With Reference to Alfonso Cuaron's Children of Men 2006)

i®& : E. Ann Kaplan

Distinguished Professor of English and Comparative Literary and Cultural Studies

Director, The Humanities Institute, Stony Brook University, United States
Past President, The Society for Cinema and Media Studies
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Spectacle, Technical Supplement and Techniques of the Self in
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Tobias Smollett’s Narrative Journey from Feudal Spectacle to the
Georgian Norm
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Peep-holes, Platonicks, and the Protestant Nunnery:
Madonella as Spectacle in The Tatler
Sam Cahill

13%3(:)%11 éB(JO Assistant Professor, Nanyang Technological University, Singapore
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Fashion, Sartorial Bodies, and Visuality in Sir Gawain and the Green Knight
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Scottish Retrospection of the Triangulating Positions:

Ethic problems in Goodness, Evil, and The Real in David Lindsay’s
A Voyage to Arcturus (1920)
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Sessionl D Global Spectacle
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Across the Indian Ocean, a Global Spectacle of Mukherjee:

A Study of “The World According to Hsu” in Darkness

Rie KOIKE

Associate Professor, College of Business Administration (English),
1877 1-D Fuji-Tokoha University, Japan
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@mED Live Performance in Michael Ondaatje’s The Cat’s Table
Gordon Gamlin

Associate Professor, Graduate School of Humanities,
Kobe University, Japan
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Attractive Aversions:

On the Paradoxical Appeal of the Spectacle of Punishment and Suffering
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The “Eighth” Day of Genesis: The Spectacle of Nature and the Ethlcs for
Bioregional Community in Margaret Atwood'’s Oryx and Crake
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Coney Island and the Mind:

Spectacles of Modernism in Willa Cather's “Coming, Aphrodite!”
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Sessmn 2D Performance, War and Miyazakl Hayao

From Stage to Page: Theatrical Performances, Spectacle and the
(Re)presentation of [dentities in Jean Rhys’s Modernist Fiction
Sarah Downes

Joint PhD English between The University of Hong Kong, Hong Kong,
and King’s College, United Kingdom

A Gendered Spectacle of War: Reading Women Soldiers’ Memoirs of WWI
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More than Black or Green:

Tea Literature as a Spiritual Ritual

Masami Usui

Professor, Graduate School of Letters:English Literature and English
Linguistics, Doshisha University, Japan
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A Primal Head s Being Axed:

On the Spectacle of Zapruder’s Film of JFK’s Assassination
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The Spectacle of Revenge in Quentin Tarantino’s Inglourious Basterds
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Birthing the Cyborg: The Spectacle of Creation in Mamoru Oshii’s Ghost in
the Shell, Ghost in the Shell 2.0 and Ghost in the Shell 2: Innocence

Shalini Teresa Fernandez

Senior Lecturer, Department of English, UCSI University, Malaysia

Yap Yoke Lin

Academic Department Head and Senior Lecturer, Communication & Media
Studies Department, KDU University, Malaysia
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Specter, Spectacle, and the Spectacular:
The Railway Images in Dickens’s Novels and Other Related Arts
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Session 3B Colonial Spectacles and Cultural Fusion
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“‘But Who Can Resist It?’

Tracing Orwell’s Collecting Project from Burma to Oceania”
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Colonial Wonderland in “Wandering Rocks”
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Staging the Hybrid Spectacle: Cultural Fusion and Mythic Re-presentation
in Carol Sorgenfrei’s Medea, A Noh Cycle Based on a Greek Myth

Shalini Teresa Fernandez

Senior Lecturer, Department of English, UCSI University, Maylasia

%R 3-C
15:00-16:30

gH=C

Session 3. Spectacies in Fashian, Maguc and Mola
E?%A VY (QJMX&SI@IEF:%&) '

BUMEROWIE : (BIRBIRERM) A2 ((ﬁﬁil)) q:’ﬂﬂ_ﬁac‘f !ﬁﬁ@ﬂéﬁi
BEERT

k=g
BUE KRB REFBIBRRF ALY EHE

BEBEFESE  TOREEHN? (BARMNE) POVERTE
KEH
BEABINGFE BRI RAELAREN

FLLOEET BR "HNaRIE. (B A9 NEENS
EEZR
Kﬁgl‘un%—ﬁ EEK%EJﬁﬁ




187R 3-D
15:00-16:30

a@#=D

Session3-D antér_n;iofary Urban Sp’e’cta;'le' -
EHA ¢ R (BIHUBBASRBENBRMENE)

BEMHEE - B (ERER) PORBBISE, TR
ﬁ%)u\ﬁ

T KBRS BRTFTIE LU T REEED

BiRER : B - BEE (QRS) 8 (BEE) POiEsy &I
HEE
GEABINRE BRI FAE TR E

Spectacle and space: epistemological anxiety (ethics) in José Rivera’s
Marisol
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Spectacular Capitalism in William Gibson’s Pattern Recognmon
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Tobias Smollett’s Canonical Problems and Shifting Views of Artistic Spectacle
Tobias Smollett puts on a show throughout his novels, but, as the nature of the
society about which and for which he was writing transformed, the nature of that
show, or spectacle, had to change and the associated tensions plagued the writer in his
lifetime as well as posthumously. With two novels, two novel translations, and a
number of critical reviews under his belt, Smollett had grown in confidence sufficient
to define the genre in the dedication to his third in 1753:
A Novel is a large diffused picture, comprehending the characters of life,
disposed in different groupes [sic], and exhibited in various attitudes, for the
purposes of an uniform plan, and general occurrence, to which every
individual figure is subservient. But this plan cannot be executed with
propriety, probability, or success, without a principal personage to attract the
attention, unite the incidents, unwind the clue of the labyrinth, and at last close
the scene by virtue of his own importance. (Fathom 43)
Smollett was a novelist of repute, a prolific journalist, a critic who founded the
country’s first literary journal; he edited, compiled and wrote histories, country guides
and social commentaries; he produced a journal-serialised novel, Launcelot Greaves,
some seventy years before Charles Dickens supposedly pioneered the idea; and he
even managed to maintain a foothold in medical publications, his other career. It is
not unreasonable, therefore, to expect that one of the first professional, accomplished
and involved “men of letters” should enjoy a safe canonical posterity but he seems to
have a significant posthumous problem; his traces are fading,
Even in the 1970s, Michael Rosenblum, while placing him in “the big 57 of
the Georgian era, has him bringing up the rear (93). G. S. Rousseau has an even

starker warning in Essays of Two Decades to the effect that publishers had become



unwilling to waste printing costs on books unlikely to sell copies and his job as a
literary critic was fast morphing into that of pleading advocate for an obsolescent
voice (19). By the close of the twentieth century, Jerry Beasley was able to
summarise the state of his posterity: barely two dozen critical works were published
on the writer through the whole of the century and, in its last quarter, that figure had
shrunk to only six (3). There have been a small number of recent texts on the writer,
by William Gibson and O. M. Brack among others, but unfortunately it does seem
that the author has deviated into a canonical blind alley because he is known largely
on the basis of an inaccurately termed “picaresque” first novel, Roderick Random, and
an equally mistaken splenetic work of grand-tour travel journalism, Travels through
France and ltaly, before his one seemingly isolated epistolary masterpiece, Humphrey
Clinker. It could appear, therefore, that his decline into marginal status might be
warranted as it is based on the fluke of his one truly long-lived success, which itself is
of a dated and obsolete genre eclipsed by the success and the succession of
nineteenth-century realism. Perhaps this is one plausible reason why someone known
as a “prose-Pope” during his age (Kelly 21) now enjoys billing lower than a naive,
literal and less aesthetically or linguistically developed Daniel Defoe.

Literary fashion seems too trite an explanation for absconding critical attention.
Most critics would baulk at the notion that something so partial, subjective and unfair
as literary snobbery should determine an author’s place, and that there still survives a
frisson of the grotesque superciliousness of Horace Walpole’s dismissal of his literary
(and political) rival: “bred a sea-surgeon, and turn’d [sic] author” (Kelly 170). A
closer look at some of the contemporary or near-contemporary criticism of the
novelist does throw some light on the contradiction between his works” immediate

popularity and long-term decline: James Beattie viewed him from a fabulous and



