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The 2021 Foreign and Domestic International conference on
Artistic Style
First day Agenda

Thursday, November 11%, 2021

International Conference Hall, National Cheng Kung University

09:40~10:00 Registration
10:00~10:20 Opening Ceremony, Welcome and Introductory Addresses
10:20~10:30 Group Picture Taking
Time Moderator Keynote Speech
. Te-yu Shih
10:30~11:00 Chulljll;uan A Subjective Mutual Inspection on Interdisciplinary Music and
Performance of Qian-wang-ge-zhen in Tainan
Time Moderator Speaker Topic
Rom-shing | Discussion on the Current Status of the Preservation
Session 1 Te-yuan Cheng and Passing-On of Taiwan LuanTan Opera
11:00~12:00 Cheng Chui-kuan | Discussion on the transformation of Xian Guan during
Lu its circulation and popularization
Lunch Time (12 : 00~13 : 20)
Time Moderator Speaker Topic
Wen-po Some Observations on Songjiang Martial Arts in
Huang Southern Taiwan
The Investigation of the Instrumental Repertoire of
Session 2 Rom-shing | Lin-yu Huang | Wen-zhen in Nanguan System in Taiwanese Temple
13:30~15:00 Cheng Fairs
Local, Cross-discipline, Transformation
Yu-ling Chao | Using Examples from Folk Art Parade (Yi Jhen) of
Cross-Cultural Practice
Tea Break (15 : 00~15 : 20)
Time Moderator Speaker Topic
Agnés . .
Roussel Shih Analyse de la danse occitane « La danse du béjouet »
Session 3 Te-hwa Made Mantle | Standard Styles and Musical Invasives in Balinese
15:30~17:00 Shih Hood Popular Music
Koming Energy Distribution in and between Dance, Music and
Somawati Theatre Arts in Bali, Indonesia
17:20~18:30 Welcome Dinner
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The 2021 Foreign and Domestic International conference on
Artistic Style
Second day Agenda

Friday, November 121, 2021

International Conference Hall, National Cheng Kung University

09:00~9:30 Registration
Moderator Keynote Speech
09:30~10:20 Wen-feng Giong-rui Xiao
Dai The Foreign and the Domestic in the Art History of Taiwan
10:20~10:30 Group Picture Taking
Time Moderator Speaker Topic
Ya-hsiane Hsu The Pursuit of Noble Drama----A Study of
& Shanghei’s Reformed Mordern Drama in the 1930s
The memory of the interactive relationship between
Session 4 Tung-fu Wei-chien Ma | 21tS and humanities —
10:30~12:00 Huang Practical analysis in the virtual, real and digital field
under the epidemic
Tz-yun Hu Performing locality: Tainan in the Night as an
Example
Lunch Time (12 : 00~13 : 20)
Time Moderator Speaker Topic
Tradition and Nachleben: Writing Art History and
Po-Shin Chiang | Curating Contemporary Culture in the Philippines
Session 5 Shi-ming and Taiwan
13:30~14:30 Bai Su-hsing Lin | The Development of Portrait Painting in Late Qing
Shoue-jen Taiwan and its network of signification — the Case
Wang Study of the Portraiture of Lin Wenqin
Tea Break (14 : 30~14:50)
Time Moderator Speaker Topic
Yi-Fang Wu | Traditional Art and New ideas for new times:
Anton Gavrilov | The Influence of Russian Folk Art on Avant-Garde
The Motive of the Ram in the Architectural
_ ' ) Ekaterina Decoration of the Christian Churches in Caucasus
Session 6 Giong-rui Endoltseva | from the X to the XIV Centuries
14:50~16:20 Xiao MOTUB TOJIOBbI BAPAHA B APXWUTEKTYPHOW
IIJIACTHUKE KABKA3A X-XIV BB
Ya-lun Wan Looking for the Lost Buildings in Ancient Tainan
Pev-Yune H%,l — Case Studies of the Northwest Bastion of Inner
Y ’ city of Fort Zeelandia and Tianfei Temple in Aping
Forum moderator : Tung-fu Huang
16:20~17:00 Panelists: Shi-ming Bai, Chiao-ping Lin, Te-yu Shih, Ya-hsiang Hsu,
Giong-rui Xiao, Wen-feng Dai
17:00 Farewell
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A Subjective Mutual Inspection on Interdisciplinary Music and

Performance of Qian-wang-ge-zhen in Tainan

Shih Te-yu
Distinguished Professor, Institute of Art Studies, NCKU

Abstract

“Etiquette and ceremonies” have been highly valued by the intellectuals over
the Chinese dynasties. Many of them are documented and recorded, and thus turned
into our traditional culture. The burial and funeral ceremony is very much respected by
the Taiwanese, and the common people place great importance on the ritual of sending
the dead souls to the West because of their strong affection for the deceased; therefore,
the burial and funeral ceremony becomes solemn and serious. Qian-wang-ge-zhen is
one part of the funeral, which is a Yizhen—a ceremonial performance accompanied
together with narrating, singing and dancing—performed by five characters: Hong-tou-
fa-shi (Red-head Masters), Wang-yi (the psychic), Lao-po (the old lady), Xiao-dan (the
young lady) and a Sanxian player. The ceremony starts from the living’s idea of life,
out of their care and affection t}(,)r the dead, hoping everything is well ‘rgor the dead via
certain rituals. In today’s society, with prosperous economy and business, and
development in technology, the life pace of the common people becomes fast and busy.
Many people are ignorant of the meaning of the traditional etiquette and ceremonies,
so they might consider these etiquette and ceremonies out of date. Furthermore, a
funeral might be very complicated and time-consuming, which makes some people feel
frustrated, or even repel the funeral because they think it’s redundant. Consequently,
the situation of Qian-wang-ge-zhen goes from bad to worse because of the change of
times. Many troupes of Qian-wang-ge-zhen cut down the content for the convenience
of managing, which leads to the deterioration and simplification of performance and
content quality. This is an issue worth our attention.

I believe there must be rationality and applicability to set the base for the
formation of certain ceremonies, and there must be a certain design to make these
ceremonies last. By all means, there must also be a necessity for the ceremonies to
accommodate to our life and to be functional enough to blend into the commoners’ daily
habits and ideas of aesthetics for years until now. This paper will begin by discussing
the application of interdisciplinary music and dramatic genres of singing tunes of Qian-
wang-ge-zhen in Tainan, including the application of folk songs, popular songs, Jiujia
opera and Taiwanese opera. Secondly, the form and techniques of Sanxian
accompanying will be analyzed, including: Play & lead, Perform with intonation, Sing
high & perform low, Florid embellishments, etc. Thirdly, this paper will explore the
difference between Long-Feng Mantra-Chanting Qian-wang-ge-zhen Troupe and Yu-
yin Qian-wang-ge-zhen Troupe, including their performing procedures, performing
styles, narrating content, and singing tunes. Throu%h the analysis of an intersubjective
mutual inspection, we could have a better idea about the form of performing Qian-
wang-ge-zhen.

This paper will be based on the materials collected through field investigation,
and the analysis of the content of the music tunes of Qian-wang-ge-zhen to explore how
Qian-wang-ge-zhen music derives its nutrients from folk music to render the
application of interdisciplinary music styles. Furthermore, the performing procedures
and content features of different Qian-wang-ge-zhen will also be compared to see the
versatile qualities of Qian-wang-ge-zhen.

Keywords: Qian-wang-ge-zhen, Qian-wang ceremony, funeral music,
interdisciplinary music, subjective mutual inspection
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Discussion on the Current Status of the Preservation and Passing-On
of Taiwan LuanTan Opera

Cheng Rom-shing
Professor, Department of Taiwanese Folk Opera,
National Taiwan College of Performing Arts

Abstract

In 2002 the leader of the professional Beiguan opera troupe “Hsin Mei Yuan” ,
Wang, Jin-Feng, passed away. Mr. Wang was the very last mistress of the art of
“LuanTan”. With the death of Mr. Wang, the LuanTan Beiguan opera began to vanish
and recede from the stages. After twelve years, among the important traditional art
projects announced by the Ministry of Culture were LuanTan, Paper cutting, Traditional
wood carving and Beiguan Music.

With LuanTan, the first generation child star, Pan, Yu-Jiao was designated as the
preservation mistress.  The very next year, 2015, The Bureau of Cultural Assets of the
Ministry of Culture immediately launched the “Important Traditional Performing Art—
—LuanTan rejuvenation” program and commissioned Ms. Pan as the training coach.
Ms. Pan shouldering the passing of the torch mission. As of today, the rejuvenation
program has been implemented for six years. The first class of student performers has
graduated. During these six years of educating these students, in what state existence
was LuanTan, in Taiwan, and any important changes after the launching of the
rejuvenation program. These are the problems worthy of discussion and to reflect
upon.

And now, Ms. Pan is in her twilight years, the work to pass-on is like racing
against time, difficulties increase by the day. In 2020 the Ministry of Culture added
two new preservation training mistresses, Wang, Ching-Fang and Peng, Hsiu-Jing, each
has its own strengths and both are well experienced. In the future the Taiwanese
LuanTan Opera performers are bound to be all direct descendent of these three
mistresses.  This situation to the development of the LuanTan Opera has its pros and
cons. Other than that the aforementioned three mistresses were well experienced on
the stage performing, but not the behind the scene work. Other than registered Chiu,
Huo-Rong as the Beiguan music designated preservationist in 2009 as the Beiguan
music master trainer and carrying out the Beiguan musical training, the Bureau of
Cultural Assets of the Ministry of Culture had no planning of the collaboration between
the performer and the musician.  The past six years, Mistress Pan was using the Miao-
Li Chen Family Beiguan Ba-yin Group as her backstage musical support. Whether these
circumstances will cause LuanTan’s backstage support to vanish remains to be seen.

With untimely death of the musician Chuang, Jin-Chai of the Han-yang Beiguan
Troupe, the direction and the trend of LuanTan must be discussed. Through this
discussion, through the sorting and reflection of the actual inheritance situation, we can
find the balance between tradition and modernity. In addition, with the frontstage being
cultivated, when are we going to start nurturing the backstage? These are the issues we
must face. This forum, with Pan, Yu-Jiao’s rejuvenation program as example, discuss
the problems faced in the past six years and why the changes in the society affect the
future direction of LuanTan Opera. Discuss whether there is room for adjustment of the
rejuvenation program.

Keywords: LuanTan opera, Rejuvenation program, Pan, Yu-Jiao,Intangible cultural
assets
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Discussion on the transformation of Xian Guan during its circulation

and popularization

Lu Chui-kuan
Quanzhou Normal University MinJiang chair professor
Taiwan National Normal University retired professor

Abstract

Xian Guan, popular for its elegant artistry through music, was a form of
entertainment for the upper class up to the year 1950. After a dramatic change in the
political structure in China, Xian Guan’s primary audience migrated to other activities
such as golf or the forming of Lion’s Clubs. Xian Guan music was preserved by
performing in secluded academic pavilions. People who practiced Xian Guan casually
were labeled “Xian Guan Ren” and others who were considered professionals were
labeled as “Le Tao Xian Guan”. Enjoying Xian Guan at its highest form was
described as “feeling high as if using opium”. Around the middle of the 20" century,
Xian Guan faded out of popularity from the upper class and gradually became
generalized in society by its more common name ‘“Nan Guan”, using a name
comparable to another popular music genre: Bei Guan.

By virtue of the music’s artistry and having specific cultural circles molded by
“Yu Qian Qing Qu”, Xian Guan circulated and spread throughout the culture, folk
music, and religious rituals of Taiwan’s Han society; even the singing styles of operas
Qi Jiao Xi and Jiao Jia Xi are said to be based off San Qu of Xian Guan, “Bai Zi Xi”
and “Ge Zi X1” still have some catchy uses of Nan Guan Men Tou. Tai Ping Ge and
Che Gu Nong, which were originally called “Qi Shi Diao”, still include many pieces
of “Y1 Liao Pai” and “Die Pai” of Nan Guan music and are performed in the marching
teams of religious parades. “Ye Ling” of Ba Wang Lei and Shi Jiao rituals performed
by the Ling Bao faction of Taoism also use “Nan Qu” music to comfort the souls of
the deceased.

Xian Guan that are performed and circulated in Guan Ge have strict
requirements regarding instruments used, band arrangements, the process of arranging
the musical chords, style of performance, singing methods, and spoken accents. In
order to distinguish differences amongst styles, the performance of Nan Guan or Nan
Qu that spread into Xi Qu, folk music, and religious rituals is called “Qu Yun” while
the names ”Ge Yun” or “Xi Yun” is used for Nan Guan adopted in canopy theater
dramas and Zheng Tou (religious parade) music.

It is possible even for highly experienced Xian Guan Ren to not be able to
correctly distinguish between Nan Qu dramas in Bai Zi Xi or religious songs of the
Ling Bao faction unless they are provided with the origin of the music pieces and
related cultural background; this is due to the artistry in the singing gradually
transforming from the powerful and rhythmic Xian Guan San Qu to become more of a
free flowing non-standard performing method with unclear meaning.
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Some Observations on Songjiang Martial Arts in Southern Taiwan

Huang Wen-po
Researcher, folklore and folk beliefs

Abstract

"Songjiang Martial Arts" refers to some parade formations of martial arts with
forms of Songjiang Battle Array. What appear in southern Taiwan are: Songjiang Battle
Array, Lion Parade Formation, White Crane Battle Array, Five Generals Conquering
the West Parade Formation, Songjiang Deer Parade Formation and Songjiang Dragon
Parade Formation (also named Persimmon Garden the Four Journeys). We can call
them "Songjiang Six Parade Formations". Except Songjiang Battle Array and Lion
Parade Formation, all the other four parade formations are few, even can be counted on
fingers. However, they are all active in temple fairs in Tainan and Kaohsiung, so all of
them are still important. This research focuses on their distributions, and special
compositions or performances according to different regions, such as Painting Face
Songjiang, 72 Members Songjiang and White Crane Stretching Wings Songjiang
among Songjiang Battle Array; killing lion, crossing bridge and lion boy upside down
among Lion Parade Formation; white crane dancing with boy in White Crane Battle
Array, unique deer head leading Songjiang Deer Parade Formation and Sun Wukong
stealing sacrifice in Songjiang Dragon Parade Formation. All display complexity of
composition and diversity of performance about Songjiang Six Parade Formations, also
pointing out that different region has its own particular composition and performance
style.

Keyword: Songjiang Martial Arts, Songjiang Battle Array, Lion Parade Formation,
White Crane Battle Array, Songjiang Six Parade Formations
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The Investigation of the Instrumental Repertoire of Wen-zhen in Nanguan

System in Taiwanese Temple Fairs
Ling-yu Huang?

10™ Director of Society for Ethnomusicology R.0.C
Supervisor of Taiwan Society for Muisc Studies

Abstract

Parade formations (Zhen-tou in Chinese) originated from temple fairs, which is a
unique temple culture in Taiwan. Whenever there are pilgrimages or worship, there will
be formations in the parade procession, which not only makes the ritual and celebration
even more lively and boisterous, but also preserves the folk arts at the same time.
Although deities are the main reason for these pilgrimages or worship, the focal point
is always the performance of parade formations that excites the populace. Temple fairs
offer the chance for folk formations to perform; meanwhile, the performance of
formations enhances the artistic quality of a temple fair. Thus, pilgrimages and worship
are not only a religious ritual and ceremony, but folk art activities. Most of the
formations would be displayed in various sacred processions and activities, except
those for funerals and burial ceremonies.

There are many temples and a highly-developed folk religious culture in Taiwan,
which contributes the development of parade formations. The number of the troupes is
quite substantial with a great variety of performing categories. For long, the style has
been classified into Wen-zhen and Wu-zhen. Until 1990, scholars believed the
dichotomy of Wen-zhen and Wu-zhen were not adequate to cover all the formation types
in Taiwan, and then promoted different classifications based on different perspectives.

In terms of musical formations, there are two major music systems: Nanguan and
Beiguan. This paper will mainly discuss Wen-zhen in Nanguan system, including
Chegu-zhen, Zhuma-zhen, Niuli-zhen, Taohuaguodu-zhen (Peach Blossom Takes the
Ferry), Qixiang-zhen, Taipingge-zhen, Wenwulangjun-zhen.

The music of Wen-zhen in Nanguan system could be divided into “the vocal music”
and “the instrumental music,” and the vocal music predominates over the other. Yet,
this paper will focus on the discussion on the instrumental music. Apart from literary
review, induction, investigation, comparison and study, the method I have applied
mostly for long is on-site investigation, and based on my observation, there are
Taiwanese formations survey, instrumental Wen-zhen music for singing and dancing,
instrumental Wen-zhen music solely for singing, and common music repertoire. We
could portray and comprehend the “repertoire” of Wen-zhen music in Taiwanese
Nanguan system by clarifying its relationship to other music genres.

Keywords: Parade Formations, Wen-zhen in Nanguan System, Instrumental Music,
Chegu-zhen, Zhuma-zhen, Niuli-zhen, Taohua-guo-du-zhen (Peach Blossom Takes the
Ferry), Qixiang-zhen, Taipingge-zhen, Wenwu-langjun-zhen

2 Retired Professor, Department of Music, National Taipei University of Education.
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Local, Cross-discipline, Transformation
Using Examples from Folk Art Parade (Yi Jhen) of Cross-Cultural Practice

Chao Yu-ling

Associate Professor, Department of Sport Performing Arts, University of Taipei

Abstract

Today, with the globalization, people use the internet as their common language to discuss and
share interesting topics which introduce similarities across different cultures. This makes the need of
standing out among the similarities become especially important. The humanities and culture of
where we are at is the foundation of forming the interactions and the communications of various
cultures.

If traditional arts are vectors, the folk art parade of body language is then the genes of the
culture. Tracing back the Taiwanese folk art parade, in that original work, is not only just the
humanistic and cultural wisdom past down from the ancestors, but like spectators, observing the text
which was used by the predecessors to voice and be part of their life accomplishments.

The establishment of the Han Taiwanese society originated in the year of 1621. In 1662, due to
the Han reclamation and the solidification of the power of Zheng Chenggong alongside with the
establishment of schools and academies, the teachings and the sinology of Confucianism spread
throughout Taiwan. Folk art parade, attaching itself to the agricultural lifestyle and local religious
beliefs, expanded across Taiwan.

Using folk custom folk art parade as the creative theme of performance art, many works have
been done. Starting from the 50s with Shufen Li and Xiangyun Lin, the dance troupe began to be
introduced onto the international stage. Examples include Taipei Folk Dance Theatre’s Homage to
the Gods, Cloud Gate Dance Company’s Dance of Plowing, and Legend Lin Dance Theatre’s Legend,
etc. Change was induced in the folk art parade due to the influence of Western theatrical forms. With
the rise of contemporary performance art, traditional folk art parade became an element of creation
of cross-cultural theatre. With it came the new appearance of the fusion of various disciplines, diverse
performance styles that were either the combinations of many elements or the deconstruction
followed by the recombination of different elements. An example would be the folk parade version
of Romeo and Juliet which exhibited an unconventional perspective and view that were fantastical
and colorful. This article discusses the process of the transformation of the folk art parade.
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Analyse de la danse occitane « La danse du béjouet »

Agnes Roussel Shih, professor

Wenzao Ursuline University of Languages

Résumé

La tradition moyenageuse de la féte du mois de mai avec différents cultes et danses était présente
dans toute I’Europe occidentale et centrale. Héritée des Celtes, la danse du mat de Mai regroupait des
danseurs qui se mouvaient autour d’un mat, parfois reliés a ce pilier par des rubans. Ce mat, centre
de gravité, est aussi appelé « arbre de mai» et symbolise la frondaison. Cette danse était ainsi une
vénération a I’esprit de la nature pour demander la fertilité afin d’obtenir une bonne récolte.

Au sud-ouest de la France, en Occitanie, la danse du mat est appelée danse du béjouet. Elle était
une pratique spirituelle pour recevoir la protection de Dieu. Cependant, le XXe siecle marquera une
rupture dans la transmission de cette tradition, avec les deux guerres et la révolution industrielle.

Le groupe le quadrille occitan a voulu faire revivre cette danse ancestrale occitane et la premiere
représentation de « La danse du Béjouet » eut lieu en 2014. Cette danse, outre le mat et les rubans,
utilise I’un des rares objets d’art rural caractéristique de cette région, le béjouet. Le béjouet, ornement
sonore et décoratif, était placé perpendiculairement au milieu du joug d’attelage des beeufs. Positionné
au sommet du mat comme objet de vénération, il souligne la proximité de la danse du mat avec la vie
quotidienne et avec les croyances de ce milieu agricole.

Cet article se penche sur I’analyse de la musique et de « La danse du Béjouet », avec ses pas et
ses figures. Il présente les costumes traditionnels occitans, les accessoires sur sceéne, a savoir le mat,
les rubans et le béjouet, en tant qu’icones rurales et témoignages des hommages rendus a la nature,
symboles d’une réalité abstraite. Cette analyse permet de voir ce que cette danse doit au rituel, de

situer cet art rural dans une perspective choréomusicologique.

Mots-clés : mat ; rubans ; béjouet ; Occitanie ; Dieu
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2020 — ‘Separating Intertwined Media into Balinese Music and Dance’
The world of music (new series) 9(2): 109-129.
2018 — ‘Performing Authenticity and Contesting Heritage in the UNESCO-Inscribed
Jerusarema/Mbende Dance of Zimbabwe’. LEKESAN, Vol. 1(1): 1-11.
2017 — “Persistent Mutualisms: Observing Transmission in the Symbiotic Relationship Between Balinese
Dancer and Drummer”. London: Routledge Press, 42-56.
2014 — "Bamboo Bridges: Vocality and Human Temporality in Balinese Flute Playing".
Musica Journal Vol. 9: 22-34.
2014 — "Cognitive Collaborations: Sounding Southeast Asian Sensibilities in Thai and
Balinese Rituals". Music and Medicine. Vol. 6(1): 11-16.
2013 — “Finding Your Gedig: the Revival of Balinese Improvised Paired Drumming”. Kendra Stepputat
(ed.). Graz Studies in Ethnomusicology, Austria: Kunstuniversitdt Graz, 225-256.
2010 — Triguna: A Hindu-Balinese Philosophy for Gamelan Gong Gede Music. Muenster: Lit Verlag Press.
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SIMERTEHY : 2021 BTRIBEIFEMtHETE
Standard Styles and Musical Invasives in Balinese Popular Music

Made Mantle Hood
Professor, Chairperson, Graduate Institute of Ethnomusicology,
Tainan National University of the Arts

Abstract

In this paper, | investigate the ongoing sonic struggle between equal temperament and the
diversity of micro-tonal tunings in Balinese music. | borrow from music ecology the term
‘invasive’ to show how the phenomenon of  diatonicization standardizes a diversity of musical styles
where diverse tunings are abandon in favour of standard tunings. The many and diverse tuning
systems of the world inspired early researchers to document and analyse many music systems around
the globe.  Today, the interdisciplinary methodologies in ethnomusicology have multiple
approaches including music ecology to reassess previous methods for evaluating tuning systems,
intervals and scales. For this paper, I examine children’s music on the Indonesian island of Bali
through the established method of musical analysis and the emerging theories of ‘music and ecology’
and ‘music and sustainability’. Bali’s post-New Order media explosion has flung the island's popular
music scene into televised and commercialized entertainment. As with other widespread
entertainment forms in modern urban Southeast Asia, Bali’s popular music for kids modifies
conventional folk tunes to conform to Western European diatonic tunings. In this music called Pop
Bali, diatonically tuned pianos use MIDI versions of traditional gongs and flutes to provide harmonic
progressions for folk and contemporary vocal music.  Previously, the tuning reference and melodies
for children’s music were taken from locally tuned orchestras of bronze instruments called gamelan.
Traditionally these instruments were a reference point and resulted in a multiplicity of local tuning
systems. In this paper, | interview musicians and analyse scales to see how local tuning systems are
being substituted for Western European diatonic tunings. | argue that the concept of stewardship
taken from music ecology may be applied so that young artists may cooperate with music industry
managers, culture-bearers, and researchers to empower local tuning systems.

Keywords: Diatonicization, ethnomusicology, children’s music, invasives
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B Current Position
Lecturer, Tainan University of Technology

i & ¥ A Experience
18 years professional dance experience, Dance instructor, NMIT Fairfield and CERES , Dance
tutor, University of Hawaii , Diploma of Beauty Therapy , B.A. (Hons.) English Literature

7 3 43 Research Fields
Ethnochoreology, Religiosity, Movement Studies

X £ ¥ ¥ Representative writings/performances

2012 “Bali by Night’ Gala Melbourne, Vic

Bali Boardriders fundraiser Philip Island Melbourne Vic

Rabies Funds raiser Melbourne Viv

AAMI car insurance casting, Melbourne Vic

Makaradwaja collaboration with Brian Quartet USA Bali Arts Festival, Bali- Indonesia

2011 MOOMBA parade Creative Director, Indonesian float Japan Earthquake fundraiser, NMIT
Melbourne BMW Edge cultural events
World Culture Day, LaTrobe University

2010 RMIT Melbourne, Indonesian Cultural Day
The Opening Night Indonesian Festival, BMW Edge
International Student Day, Monash University

2009 Moomba Parade, Melbourne Festival Of Indonesia, Melbourne
Parliament of World Religions, Melbourne Convention Centre World Dance Day, Melbourne
University
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SIMERTEHY : 2021 BTRIBEIFEMtHETE
Energy Distribution in and between Dance, Music and
Theatre Arts in Bali, Indonesia

Koming Somawati

Tainan University of Technology

Abstract

Intergenerational transmission of performing arts typically focuses on form, style or
material aspects of culture in separate categories such as dance, music and theatre. A composer
teaches orchestral craft, a dancer instructs choreography and a drama teacher mentors theatrical
narrative. However, transmitting knowledge in these related categories also involves teaching about
how cultivating energy in the human body binds dance, music and theatre together. This type of
energy cultivation (chi, prana, bayu, angin) has been researched in alternative medicine, philosophy,
and martial arts but to a lesser extent in performing arts research in Southeast Asia. In this paper, I
present the philosophical and practical components of an energy cultivation and distribution system
called ngunda bayu from Bali, Indonesia. Depicting energy distribution as a key component of
dance instruction, this paper investigates the teaching and transmission of energy in dance lessons
and performance. I argue that energy in and between performers, audience and even inanimate
objects such as wooden masks and leather puppets is crucial to intergenerational transmission of
dance, and by extension music and theatre. In this way, Balinese arts teachers and practitioners rely
upon a system of transmission that uses an integrative pedagogic approach between internal
performance energy and external presentation of performing arts on stage.
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SIS : 2021 BMESEIRSMTETS
The Pursuit of Noble Drama----A Study of Shanghei’s Reformed Mordern
Drama in the 1930s

Hsu Ya-hsiang
Professor, Department of Theatre Arts, Taipei National University of the Arts

Abstract

In the history of Chinese spoken drama , the word "spoken drama" was established from the
beginning with serious production performances and clear thematic consciousness. The creative
talents of creators and audiences are relatively obvious. Some theaters have adopted a purely dialogue
form of mordon drama that mainly provide entertainment for citizens. Although they are advertised
as "noble dramas", they are still not recognized by the drama industry and later theater scholars. After
that, the development of Shanghai's morden drama has long been ignored by the writing of Chinese
spoken drama history. However, in fact, the development of morden drama has never declined
significantly in Shanghai, but only with the successive establishment of various large and small
playgrounds and department stores with entertainment spaces, the transfer of performance venues,
and long-term and stable provision of popular civilians Entertainment needs of acting.

Around the 1930s, the morden drama industry in Shanghai spontaneously promoted the
reform of morgen drama, gradually gaining the recognition and welcome of the Shanghai's audience
as a "noble drama". In the mid-1930s, the Greater Chinese Theatre, the Queen's Theatre and the Green
Spot Theatre successively established themselves with improved positions in morden drama, and
replaced the traditional curtain system with a modern choreography system, which promoted the
exchange of talents in the morden drama, spoken drama, and film industries, and the speed at which
morden drama merges with the spoken drama's vulgar elegance not only makes morden drama
formally a member of the spoken drama family, but also stimulates more popular creation of the
drama. This peper as a study of the actions, controversies, and movements of the reformed morden
drama in the 1930s, sorts out the causes, practices, and influences of the reformed morden drama, and
proposes views on the substantive content of the spoken drama. This study of the history of Chinese
spoken drama will be deepening and breakthroughs.

Keywords: Shanghai, Spoken Drama, Improved Morden Drama, Chen Qiufeng, Green Spot
Theater
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The memory of the interactive relationship between arts and humanities —

Practical analysis in the virtual, real and digital field under the epidemic

MA Wei-chen
Assistant Professor, Institute of Art Studies, NCKU

Abstracts

This article explores the educational scene under the epidemic and uses practical
teaching cases in the field of art to lead students to take care of each other from the society,
environment, humanities and history we live in. Through using of creative thinking and
exertion of performing arts, it applies the course of administration management with the
process and communication to accomplish the production of practical application in the
exhibition. Also, it strengthens students' practical ability and caring local development as
the main performance characteristics. The students learn cooperation methods from the
team operation and overall performance. Responding to the epidemic, the original physical
exhibition will be transferred to the presentation across the digital online exhibition. To
integrate teaching theory and practice, we understand the practical experiences of art and
administration is to achieve the benefits of “learning by doing and doing by learning”. It
cultivates students' creative and adaptable thinking ability to conduct course experiments
in exploring the teaching steps and methods.

Keywords: Art, Humanities, Relationship, Epidemic, Digital
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Performing locality: Tainan in the Night as an Example

Hu Tz-yun
Assistant Professor, Institute of Art Studies, NCKU

Abstract

Currently, globalization has fostered the rapid spread of modernization and cultural
transformation in the world. As a result, cities in the global age are rapidly modernizing. In contrast,
there is a wave of localization at the global level, and local cultures are represented by cultural
differences challenge the homogeneity characteristic of the modernization. Therefore, cities and
theatre reflect a complicated association between local and global environments.

This essay is an attempt to draw attention to my personally directed production, 7ainan in the
Night, a theatre program in the 2020 Tainan Art Festival. It illustrates Tainan City, Taiwan as an
example of localization through choosing a storehouse which located in the Yung-Kung Industrial
District as a theatre stage where three folk stories depicting local Tainan history are enacted, including
the female ghost Chen, Shou-niang in the Qing Dynasty, the stone-horse spirit. and a news event
about a couple committing suicide by jumping in the canal during the Japanese colonization. Zainan
in the Night combines different modern elements, including VR, live broadcast, and electronic music,
to interpret these folk stories and create a specific cultural practice that lies between the local culture
and Tainan City as a whole.

Keywords: globalization, local culture, Tainan in the Night
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Tradition and Nachleben: Writing Art History and Curating

Contemporary Culture in the Philippines and Taiwan

Chiang Po-shin
Taiwan Visual Art Archive, Research Director

Abstract

This paper will focus a project invited by Professor Patrick. D. Flores
which named “Austronesia, the Cold War, and the Region Today: Writing Art
History and Curating Contemporary Culture in the Philippines and Taiwan.”
The project looks into Austronesia because it brings Taiwan and the
Philippines together geographically and geopoetically, and in terms of
migration history and the social formations beyond the global wars. The
project also thinks that Austronesia as a framework offers a critical
conversation with a kind of art history and curatorship that proceeds from
western and continental norms. The Austronesian perspective in culture,
broadly conceived, enables a more dispersed, archipelagic imagination that
sheds light on colonial and post-colonial history through the discussion of the
Cold War and the implications of modernity and contemporaneity in shaping

the region.
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The Development of Portrait Painting in Late Qing Taiwan and its
network of signification — the Case Study of the Portraiture of Lin
Wengqin

Lin Su-hsing *
Associate Professor, Department of Art History, Tainan National University of the Arts*
Wang Shoue-jen **

Research Fellow, Tainan National University of the Arts**

Abstract

The tradition of making portrait paintings is rooted in the societal needs and
practices of etiquette, public commemoration, demonstration of feudal echelon status,
etc. Regardless of China or the West, the production of a portrait is often linked to
political rights and/or socio-economic power, and is inseparable from the pursuit of
fame and immortality.

This article will focus on the portrait painting of Lin Wengqin, a literati in the late
Qing Dynasty and the father of Lin Xiantang, a native of Wufeng and a renowned figure
in colonial period Taiwan. In addition to exploring the development and relationship of
portrait painting between Taiwan and Mainland China in the late Qing Dynasty, we will
also investigate the network and its significance of the painting through Liang Qichao’s

inscriptions and other collections in the Lin Xiantang’s Museum.

Keywords : portrait painting, real, Lin Wenqin, Lin Xiantang, Liang Qichao
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Traditional Art and New ideas for new times: The Influence of Russian
Folk Art on Avant-Garde

Wu Yi-fang
Associate Professor, Chairperson, Institute of Art Studies, NCKU
Anton Gavrilov
Assistant Professor, Department of Visual Art, National Pingtung University

Abstract

In the new western paintings acquired by russian art collectors, the combination
of the traditional art ideas and modern compositional thinking was clearly traced. This
became the embryo of the idea and the impulse for the development of the russian
avant-garde. The rapidly developing art of the russian avant-garde was based not only
on the innovative thinking of western painters. In particular, inspiration was drawn
from traditional Russian folk beliefs, the culture of the Orthodox Church, folk crafts,
especially embroidery, folk prints (lubok) and ancient folklore, brilliantly combined
with avant-garde artistic creativity.

They bring a lot of creative inspiration to avant-garde artists, from I. Bilibin, a
member of the World of Art of the early 20th century, to avant-garde artists M.
Larionov, N. Goncharova, P. Filonov, and of course K. Malevich.

The topics of this thesis are divided into the following two points: first, discuss
the role played by Russian folk art in the development of avant-garde. Second, discuss

the inspiration and influence of the “Neo-primitivist” led by M. Larionov ~ N.
Goncharova on the avant-garde artists in the experimental aesthetic trend at that time.

Key words : the Silver Age, folk prints (lubok) , Avant-Garde, Neo-primitivist
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Oopas bapana ¢ apxumexkmypHoll naAcCmMuKe XpUcmuaHCKux Xxpamoe

na Kaekasze

Ekaterina Endoltseva
Senior researcher,
Institute of Oriental Studies of the Russian Academy of Sciences

PC-)(l)eHaT
OKJIaJl TOCBAILIEH MOTHBY TOJIOBbI 0OapaHa B XpPHUCTHAHCKOM HCKYCCTBE
KaBkaza. Ha dacamax u BO BH}ErpeHHeM yOpaHCTBE HEKOTOPBIX XPaMOB IO
MIPEUMYINECTBY B TopHbIX paiioHax KaBka3za (CBanerus, IOxnas Ocetusi, HaropHsrii

apabax, Paua) BcTpewarorcs, (HapsAgy C TPOTQMaMH  JPYTUX IKUBOTHBIX)
n300pakeHus TOJ0B OapaHa (1epkoBb B 3eHoOmanu, Wemn, 3emo-Kpuxu, XopeHus,
3emo Monactepu, ['anazacap). OTIMYUTETBHON Y€PTOM TUX H300paKEHUH SBIISIOTCS
cnupaneBuaHble pora. OOBIYHO OHM MOSIBIISIFOTCS Ha (acaiax LEepKBeH WM Ha yriax
KOJIOKOJICH MJIM Ha KaIUTEIIsAX.

bapan uzapesine mupoko nountaics Ha KaBkase kak CBSIIEHHOE )KEPTBEHHOE
YKUBOTHOE, SIBJISIONIEECS CHUMBOJIOM 0co0o# Osaromatu ((apH). 3HaUYCHHE MOHSTHS
dapH MOXXHO ONpEIEIHTh KakK OJiarojgaTh, M300WMJIME W IAPCKYI0 BJIACTh. Takas
HOIYJIAPHOCTHE UMEHHO Oapana Ha KaBkase MoxeT ObITh OOBACHEHA BELYILEH POJIBIO
MEJIKOT0 pOraTroro CKOTa B XO3SMCTBEHHOH >KM3HH TopleB (TaKoil XO3S1iCTBEHHBIH
ykaaz cioxuics Ha KaBkase yxe k Il Teic. 1o H.3.).

MoTuB ToJ0BBI 0apaHa (M €ro CTWIM3alUs B BUIE CIUPAIEBUIHBIX MapHBIX
Y30pOB) SABJIAETCSA OJHMM M3 OCHOBHBIX CaKpallbHBIX CHMBOJIOB B KYIIbTYype KOOaHO-
KOJIXUJICKOU KYHBT}ﬁHO-I/ICTopI/IIICCKOI/I oOutHocTH (MO31HUN OpOH30BBIM — PAHHUUI
KEJIe3HbIH Beka). MHOTOYMCICHHBI M300paKE€HUS TAaKOro poja Ha KYJIbTOBBIX
00BEeKTaxX (PUTyalIbHBIE TOMOPHI, KEHCKUE YKpaIIeHHUs], OyIaBKU-3aKOJIKH, JJI€MEHTHI
MY’KCKOTO PHTYaJdbHOIO KOCTIOMAa M Jp.) M3 IOrpeOalbHBIX KOMIUIEKCOB Ha
tepputopuun Oceruu (Auropus) u 3anannoi [ py3un (Haunnas ¢ X111 - XI1 BB. 10 H.3.).

CTOKH 3TOI'0 MOTHBA ITPOCIIEIKUBAIOTCS BIUIOTH JI0 IPEBHEHIINX [IUBUITU3AIUN
bmwxuero Bocroka (Yaran-I'yiok, VI teic. 10 H.3.).

Kynbr OGapaHa coxpaHsul CBO€ 3HAY€HHE HA MPOTSKEHHUH HECKOJIbKUX
ThICSIYEICTUI U ObLI, BEPOSITHO, CBSI3aH C KYJIbTOM IJIOJOPOJAUS, COJNHIIA, KEHCKUM
00’KECTBOM.

OTOT KynbT HaXOAWT OTPAKEHWE M B MHOTOYHCIEHHBIX MpEAMETax
MaTepUaIbHONU KYJIbTYphI Pa3HBIX 3M0X. ['0I0BBI OapaHa BCTPEYAIOTCS KaK IEMEHTHI
yKpallleHus1 paHHeXpucTHaHCKoM 1iepkBu B Turpanokepre (Haropusiii Kapabax). Otot
MOTHB IIUPOKO UCTOIB3YETCS WpameHnn TJIMHSHBIX COCIy,[[OB U1 BOABI (PYUKH B
Buje rosnoB O6apanoB) oT IX — VIII B8B. 10 H.3. 10 X — XIII BB. H.3. OH BcTpewaercs
BMECTE C COJIIPHBIMH 3HaKaMH B KyJIbType Y papTy. MOTHB roJI0BbI OapaHa COXpaHseT
3HAYEHUE U B QJIAHCKYIO 310Xy (TOJIOBKM 0apaHOB HMPHUCYTCTBYIOT CPEAH aMyJEeTOB,
ceper u OynaBok-3akojiok Ha CeBepHom KaBkaze B VI — | X BB.).

CakpanbHoe 3HavYeHHME TOJIOBHI OapaHa M €€ JepuBata B BHJAE JABYX
CHUMMETPHYHBIX ~CIUPATIEBUIHBIX OKPYKHOCTEH COXPaHAETCS B TPaJMIHMOHHOM
ObiToBOM KynbType HapoioB CesepHoro KaBkaza (TpaIWLIMOHHOE >KHUITHUIIIE,
CBATUIIMIIA). B TpaMIIMOHHOM KyJIbType OCETHH KyJIbT OapaHa ObLI CBA3aH C KyJIbTOM
OTHS U C arpapHbIM KyldbToM. Clienbl 5TOro KylnbTa COXPaHSAIOTCA B TOW WM HHOM
CTENEHHU B TPAJAULMOHHON OBITOBOM KyIbTYPE OCETHH M APYTHX HAPOJOB JIO CUX IIOP.

BunyuMo, BIMSSHEEM TPaIUIIMOHHOW HAPOIHOW KYJIBTYPhI Ha apXUTCKTYPHYIO
MJIACTUKY XPUCTHAHCKOTO XpaMa MOXHO OOBSCHUTH MOSBICHHE CTHIN30BAHHOTO
MOTHBA I'OJIOBBI OapaHa Ha Oapabane 1iepkBu B Jlaprauce.

KaHOHMYECKOM XPUCTHAHCKOM HCKYCCTBE oOpa3 OapaHa Takke HMEEeT
orpoMHoe 3HadeHne. OH CUMBOIM3HPYET KepTBY Xpucra. OJHAKO B ITUX CIydasix
n300pakeHUsT OapaHa SBISAIOTCS 4YacThl0 MHOTO(PHUTYPHBIX KOMIIO3UIIMH B
[EHTPATBHBIX YaCTAX Xpama (arcuaa u T.1.).

B tex ciywasx, xorga rojosa 0apaHa MOSBISETCS W30JMPOBAHHO OT APYTHX
nepcoHaxel Ha (f)re'l{caz[ax [IEpPKBEH, yMECTHEE KaKeTCsl TOBOPUTH O BIMSHUH JIOKATbHOM
TPAJUIIMOHHON KYJIBTYPBI, 00pa3bl KOTOPOH OepyT MCTOKH B JPEBHHX JIOKAIBHBIX
apXeoJIOTUYECKUX KYIbTypax.

YuuteiBas TPaaUIIMOHHOCTh M apXaWyHOCTh MaTepUaTbHOW KYIbTYphl Ha
KaBkaze, MOXHO MPEAIOI0KUTh, YTO TIOSBICHHE TOJIOB OAPAHOB B apXUTEKTYPHOM
MJIACTUKE XPUCTHAHCKUX XPAMOB B ’TOM PErHOHE UMEJIO, HApsIy C IPYTHMH POTATHIMH
yepenamu (ObIK) amoTpomenyeckoe 3HaueHue. OOBIYHO ~Takue W300paKECHUS
MOSIBJSUIMCHh B HawOoyiee TPYMHOJOCTYITHBIX TOPHBIX paiioHaxX, TJe BIHSHHE
CTOJIMYHOTO UCKYCCTBA BU3AHTHICKOTO TOJIKA OBLJI0O MUHUMATBHBIM.
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Looking for the Lost Buildings in Ancient Tainan— Case Studies of the
Northwest Bastion of Inner City of Fort Zeelandia and Tianfei Temple in
Anping
Wang Ya-lun*
Associate Professor, Institute of Art Studies , NCKU*
Hu Pey-yune**
Associate Professor, Department of Motion Pictures and Art & Institute of Media Art,

Kun Shan University**

Abstract

A group of wet/dry glass photographic images left by photographers of 19th
century have been discovered and examined in recent years. Among them, one of those
which has particularly caught everyone's attention is the cultural landscape of the
Anping area in ancient Tainan, and also the buildings that have long since disappeared.
This article focuses on one picture of Fort Zeelandia taken by photographer St. Julian
Hugh Edwards, and pictures of Tianfei Temple taken by a British merchant family
and also by E.C.dos Santos, who run the first photo studio in Taiwan. Due to the great
changes in the topography of landscapes, it is necessary to take a closer look of research
documents, to compare files of old maps, and to make on-site surveys. The results of
the research present new findings about the exact location of the Northwest Bastion of
Inner City of the Fort Zeelandia and its surrounding environment coming down from
the Dutch period. In addition, this article compares the architectural style of Tianfei
Temple with Kaiyuan Temple . At the same time we come to the question about the
possibility that Lin Cao-yin, an outstanding artist of Qing Dynasty, may have repaired
the temple.

Key words : Ancient Tainan + Fort Zeelandia ~ Anping Tianfei Temple -

Lin Cao-yin ~ The Collodion - Photographic
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