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Melody of the Flowing Light

Nina Chang

When observing Mr. Liu Keng-I's recent works, I am immediately im-
pressed by a bright and open atmosphere spreading over the canvases.

I still see the same expression of thick colors and the fluent flow of the
brush, and there depicted in the pictures are the same subject matters. Yet
instead of the anxiety you feel supressed in his old works, a kind of tranqulity
prevails over his new works.

[t is said that Mr. Liu's pictures bear the mark of "monuments"”. In his
series of old works, the red brick house, the temple, the casuarina, the bridge,
and the woman in red all look to be remains of a memorable age, left behind by
the hasty footsteps of time, neglected by the surrounding people. They stand
forlone in the pictures, as lingering memory of the spirit of southernTaiwan.
Though satuarated in the painter's affection and wrapped in rich colors, the
pictures, nevertheless, are not without their undercurrents which move the spec-
tators in a sad way.

The bright atmosphere in the new works comes from the painter's closer
observation of the ever-flowing light--one of the most interesting, yet upset-
ting, phenomena in existence. He depicts again and again in these pictures
what he sees as the characteristic of light. Beyond its realistic passage, there
flickers on the canvases the rays of an eternal light. These works can be seen as
the painter's meditation on "the passage of light". In them we see light tran-
scending into eternity, and a kind of melodious harmony hovers around.
OA Song from Native Heath

The red house, frequently appearing in Mr. Liu's old works, recedes down
to the bottom of this new work. A long focus reveals the full view of it. Bathed
in clear light, it looks humble and noble. To trace where the light comes from,
we have to pierce up through the dark middle space. There in the upper area,
shining clouds are floating. Yer they look like cut pieces, stuck to the canvas,
transfomed into mountain and river in the background. What is up there
seems to be down here, and what is flowing looks unmovable.

In this multi-meaningful space, the old house is more than a "monu-
ment". It joins the drama of Nature, undergoing transformation. For those
who have been nutured by it, it occupies a firm place in mind, in the splendor
of light, not to be mourned, but to be praised.
© The Trace of Time

The Woman in Red reappears here with her familiar gracefulness and
delicacy. Again, like in A Song from Native Heath, the painter uses a long
focus, to give a full view of the lady and the chair she sits on. It is a light
modern plastic chair, often seen in outdoor cafes. A conflict--of different times-

-seems to exist between the chair and the lady. Neverthelss, the fluent line of
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