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History, Body, TrickSTAR: 

Tecoyo in Diane Glancy’s “The Lesser Wars” 

Abstract

In The West Pole, Diane Glancy coins a term, Coyosmic, the cosmos of Coyote, to emphasize “literary theory according to Coyote” (63). In Glancy’s “The Lesser Wars,” we have a play on two tricksters, Coytoe (the male trickster) and Tecoyo (the female trickster). Tecoyo is depicted with more vivid, fluid, and on-going hue while Coytoe, is fixed and plain. This also means, the female trickster has to encounter more challenges and struggles. According to Glancy, Coyote emblems the “continual de-formation” and “reformation” (63). Tecoyo, thus, performs the continual de-formation and reformation in terms of her manifestation on the history through her body. This paper examines the representation of the trickSTAR, Tecoyo. It argues that through the history of Columbus, the demonstration of composition contests and the surgery, Tecoyo finally chooses a dynamic position in the indigenous context so that she can release herself from the restriction of the past and her body. The paper is divided into four parts. It begins with the brief summary of “The Lesser Wars.” The second part mainly focuses on the exhibition of Tecoyo and argument between written history and the Native orality. The third part goes to the bodily performance of Tecoyo. The paper ends with a short conclusion on Glancy’s Coyosmics.  
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歷史、身體、女搗蛋鬼：

討論葛蘭希＜小事戰爭＞中的女搗蛋鬼

原民女作家葛蘭希曾發明一新詞「搗蛋界」(Coyosmic)以突顯「搗蛋美學」在原民論述中舉足輕重的角色。本文即透過解析其劇作＜小事戰爭＞中女搗蛋鬼的歷史呈現與身體操演，試圖形塑葛蘭希的搗蛋世界。文分四部分：開頭簡介此劇，第二部分論述女搗蛋鬼如何「行演」(act)歷史而受挫，第三部份討論女搗鬼透過身體展演而終得跳脫白人歷史的桎梏，最後則為結論。

關鍵字：搗蛋鬼，歷史，身體切裂

In The West Pole, Diane Glancy coins a term, Coyosmic, the cosmos of Coyote, to emphasize “literary theory according to Coyote” (63). Coyote, one of the trickster roles, definitely plays an essential role in the indigenous writing. Despite that tricksters are said to be transformable and even they are also genderless, in Glancy’s “The Lesser Wars,” a play on two trickster, Coytoe and Tecoyo, the female trickster, Tecoyo, apparently is depicted with more vivid, fluid, and on-going hue while Coytoe, the male trickster, is fixed and plain. This also means, the female trickster has to encounter more challenges. To pay homage, Marilyn Jurich gives the female trickster another name, TrickSTAR. The capitalized “star” asks for more attention and embodies the guiding role of the female trickster.
 

According to Glancy, Coyote emblems the “continual de-formation” and “reformation” (63). Tecoyo, thus, performs the continual de-formation and reformation in terms of her manifestation on the history through her body. This paper examines the representation of the trickSTAR, Tecoyo. It argues that through the history of Columbus, the demonstration of composition contests and the surgery, Tecoyo finally chooses a dynamic position in the indigenous context so that she can release herself from the restriction of the past and her body. 

The paper is divided into four parts. It begins with the brief summary of “The Lesser Wars.” The second part mainly focuses on the exhibition of Tecoyo and argument between written history and the Native orality. The third part goes to the bodily performance of Tecoyo. The paper ends with a short conclusion on Glancy’s Coyosmics.  

I. “The Lesser Wars”
“The Lesser Wars” is a short play in Glancy’s play collection, American Gypsy: Six Native American Plays. In these eleven-scene play, there are only two characters, Coytoe, described as “The male of the androgynous pair” and the second and the last one, Tecoyo, wearing “a red taffeta dress, Coyote ears, and sequins” and strangely, with “dried bear ovaries and a fetus “ hanging around her waist” (146). Apparently, the two names are anagrams of Coyote. 

Like in most of Glancy’s plays, time is unknown when Tecoyo and Coytoe spend much of their time fox dancing in a dancing room. Coytoe invites Tecoyo to the North Shore for flower watching, but Tecoyo is troubled about an operation—whether she should keep her ovaries or not. In fact, Tecoyo will have a hysterectomy but she still hesitates. Since Coytoe had his surgery (vasectomy) before the starting of the play, Coytoe plays as a comforter in solacing Tecoyo. 

Tecoyo reveals that she is a history teacher and claims to take the dominance in her history lecture. While disclosing the history of Columbus, she refutes ignorantly the interruption of Coytoe and insists on her authorities. Albeit Tecoyo claims to act history, her action is lethargy and inert in comparison with Coytoe’s. 

Interestingly, Tecoyo experiences her surgery through a past-tensed narration. She displays in details the bloody procedures especially with some strange comparison or tropes from Columbus’ exploration.

The surgery does not bring her any solace. She continues the composition contests with Coytoe and ultimately, Tecoyo finds “There’s a way we [Tecoyo and Coytoe] can be one” (193). So, Tecoyo puts her head under a guillotine with the falling hiss as the last voice of the play.

II. Columbus, Orality, and Enclosure   

History is always an imperative issue in reading the indigenous literature. With Tecoyo as a history teacher, the exploration of Columbus, in particular, calls for more attention since Tecoyo shows unusual obsession toward the history of Columbus. Yet, being an indigene, Tecoyo’s obsession becomes a twisted reflection toward the indigenous orality. 

In comparison with orality in which memorization can be a problem, if paper is of high quality, memorization is rarely a problem in written history.  In addition, organization can be a problem in an oral story whereas, easy to write, to wipe, to re-write are main features in the written history. Good organization is thus not a problem at all in the written record. To a history teacher like Tecoyo, her narration/teaching of Columbus’ exploration is similar to that in written history—neat, concise and well-organized,  

1492: 

Aug 3 eighty-eight men weighed anchor in the little fleet

Aug 6 the Pinta lost her rudder and they turned back for repair

Sept 6 they tried again
Sept 13 variations of the magnetic needle were observed

Sept 15 a meteor fell into the sea about five leagues always

Sept 17 the men began to murmur, frightened because they couldn’t always find west   (157-58)
The written history seems to cast a spell over Tecoyo and entices Tecoyo to the deep digging of her past memory and leave behind the present life. Thus, Coytoe once tries to end the story soon, but is reprimanded by Tecoyo, “Not yet! I teach this, remember?” (157). Her involvement gives a reason: “This’s MY story” (sic 156). To her, the history of Columbus is a history of Tecoyo and should be narrated and displayed with good organization. Yet, Tecoyo only displays her incorrect identification. 

In The West Pole, D. Glancy asserts that “The power of the word is to be respected” (65). She further illustrates that “The Cherokee knew their words had the power to create” (67). The powerful words to Glancy should “be connected with oral tradition.” especially “When there were no books or written always or any way to write them. When everything was carried in the belief system of the tribe and was a matter of the heart and head. When this world/object relationship was intact” (65). Nevertheless, “the spirit of the word is smothered under papers and documents and files and debates and laws and libraries and books” (68). To Glancy, the spirit of words can be manifested in orality than in paper. Consequently, the written-history-retrained Tecoyo is in need of finding a way out. 

In addition to the written history, Tecoyo is restrained by composition as well. A composition class at school is equal to a writing class. In the narration of Columbus’ history, Tecoyo manifests it with introduction, main body (the time line) and conclusion. No wonder Coytoe comments that “Is this your ‘Composition on Columbus?’”(156) albeit Tecoyo considers she is lecturing.
After the Columbus lesson, Tecoyo is only more obsessed with composition. She composes “The Bird” in Sortie
 VIII, “The cold” in Sortie XII and “When 12 degrees Is a Warm Spell” in Sortie XII. All sound bizarre. For example, “The Cold” as a contrast is an article with only two sentences, “It says that Minnesota is cold. Not user-friendly” (187). “When 12 degrees Is a Warm spell” (188) is an even more unusual title with odd contents “It would not be about the weather” (188). In the composition game, articles are presented as only a hindrance—to interrupt and stop the communication.
The only expception is “The Bird.” she writes, 

That afternoon

the trees were full of warblers & waxwings & grosbeaks.

Twee-twee-twee.

To-whee.

Cleep-cleep.

Thieef-thieef.  (174).

Birds are depicted and highlighted by the onomatopoeia within which the “Thieef-thieef” raises the problem of usurpation of the Euro-Americans. Tecoyo is still on her way of self-appropriating and mimicking.   
As a contrast, Coytoe composes an article, “The Loon,” in Sortie XII. Loons are a kind of bird noted for their diving expertise under water. Coytoe describes in his composition the appearance of the loon—it sounds like a composition as boring as Tecoyo’s. Notwithstanding, while composing, Coytoe imitates. First of all, he “mimics a loon call” (186), “pat his chest” (188) “smooths his head with his hand” and “makes another loon call” (188). While writing about the loon, Coytoe transforms himself into a loon. In this way, Coytoe is more of telling/acting a story than of writing an article. Coyote, instead of Tecoyo, becomes the very one that “acts” out the composition. 

To Glancy, the power of spoken words apparently is far more than that of written ones, 

When we speak we take the power of the spoken word and infuse it with new breath. We add our voice to story so it shifts, changes, renews with the multiplicity of meanings and the variables of possibilities. To keep words alive and elastic. (The West Pole 66) 

It is the power of vivacity that keeps Coytoe from being as a bore like Tecoyo. The latter, after the obsession with the composition, refuses to dance. Metaphorically, Tecoyo is immersed in Columbus’, or the Euro-American’s story and meanwhile she forgets the indigenous interpretation of the oral story and the vitality spoken words can bring. 

III. Body, Cuts and Survivance

Construing the body as a resource in identification has almost become a cliché in literary research. To Foucault, he envisions another phase of body: “the body is directly involved in a political field; power relations have an immediate hold upon it” (25). However, the bodily performance in the Native American writing indicates a matter of survivance, a term by Gerald Vizenor. In the preface of Manifest Manners: Narratives on Postindian Survivance, Vizenor expresses, “Survivance is an active sense of presence, the continuance of native stories, to a mere reaction, or a survivable name. Native survivance stories are renunciations of dominance, tragedy, and victimry. Survivance means the right of succession or reversion of an estate, and in that sense, the estate of native survivancy” (vii). In other words, survivance is the combination of survival, resistance, and endurance. 
Tecoyo, a name referring to the mimicry of Coyote, is appropriating and transforming especially through her body for survivance. With the limitation of the pages, I would focus on first of all, Tecoyo’s surgery and then her semi-suicidal behavior in the last scene. Tecoyo is in need of finding another means to release herself from the Columbus/Euro-Americanized milieu. 

Body Cuts 

Cuts here refer to the fragmented, jumps and leaps in life. The fragments and cuts can be located in a similar third space by Homi Bhabha and furthermore embody resistance, endurance and survivance. C. Smith, while analyzing Jean-Luc Nancy’s theory, discloses “the identities of colonial and postcolonial subjects are constructed not through bloodlines but rather by ‘cuts’”(106). He continues, “[N]ew cuts must necessarily occur” since “identity is no longer a subject that is fixed” (107-08). To him, an identity formed by the process of ‘cuts’ is always in process.” Therefore, he concludes with the term “subject-in-process” to present peculiarity of cuts (108).
In “The Lesser Wars,” Tecoyo and Coytoe encounter “body cuts.” Coytoe has vasectomy while Tecoyo, hysterectomy. The difference is only Tecoyo’s surgery is narrated with details. 

(Tecoyo)

The stiff little tube

up the urethra into the bladder.

the little balloon holding it in. 

the hook to the bag of urine I my hand as I walked. 

….

They pulled the catheter right out. 

“Take a deep breath,” they’d say.

Then I struggled to urinate and couldn’t. 

When my abdomen grew hard with urine

they’d come back with another package. 

…
They put a plastic sheet under me

and spread my legs. 

They separated my lips

and cleaned with a wipe.

they stuck the tube in SLOWLY

all the way UP the steps to the sky.

…
I stayed in bed 

with the tube poked against my spine, 

the urethra stinging like a wasp caught in it.  (168-69)

Strangely, Tecoyo starts to envision the time of drought in Israel and Elijah, who “saw a small cloud on the horizon, and he said, ‘Rain.’” Then, Tecoyo says “rain.” “[F]inally one morning there was rain” (169) is the succeeding sentence. The rain for the Israel and Tecoyo’s urine are associated together. The drought in the ancient time is correspondent to the drought of Tecoyo. Yet, the funny thing is the moment when Tecoyo is able to micturate, she becomes an androgyny, staying barren, a figurative draught. 

As if to draw out connection between indigenous genocide and Jewish Holocaust, Tecoyo employs her body as the performing area or as the victimized body in the old time. Namely, not only does her body become the manifestation of the ruined land after Columbus but it also becomes the presentation and metamorphosis of calamity as Jews have been through before. Tecoyo’s body displaces the originally static written narrative with an active and disruptive presence. Being ravaged and trampled, her body presents a live show of surgery, disclosing the devastation and depredation of her tribal ground. Besides, it manifests a dynamic history but not the collective, imprisoned, and static sign that Indians are often emerged with. Paradoxically, it is the ravage of her body that undermines the encoded, fixed narrative, which helps her to become a Coyote, containing Native American discourse. In this way, Tecoyo is liberated from the operation, from the written history, which liberation comes fittingly from the power of body performance and from her enunciation—the latter, a very representation of the power of voicing out. 

TrickSTAR, Experiencing Death and Jouissance   

Albeit the tricksters are always formless or transformable, Lewis Hyde proclaims in Trickster Makes This World that “All the standard the tricksters are male” (335). To verify, Jurich uses TrickSTAR to point out how a female trickster shines and highlights herself in the trickster tales. Jurich finds trickSTAR relies “less on camouflage than she does on cunning and intellect to overcome barriers” (24). H.L. Mencken supports by asserting that men “constantly mistake for a deficiency of intelligence in women” and are satisfied with their “empty talents” and “merely superficial accomplishments” (12-13). Men are involved in convincing themselves how their tricks are of enormous value while women, according to Mencken, are more inventive and enterprising in seeking freedom, in rebelling society, and in turning the world upside down.

In addition, Jurich explores more features of trickSTAR. First of all, TrickSTAR may need to change her gender. To Jurich, “changing gender means attaining both protection and power” (24). Bodies are nothing but boundaries and those who seek for self-identity should be those who can fly away from the physical boundaries. Once a trickSTAR “is successful in the male role, she may discover a strength and resourcefulness never before experienced” (24)-- not because the resourcefulness exists only in the male trickster, but because the experience of body transcendence may bring power and strength. To perceive and to transcend the gender limitation, both Coytoe and Tecoyo in “The Lesser Wars” take the sexual organ resection and become androgynies. Both experience W.E.B. Dubois’ double consciousness. Both Tecoyo and Coytoe are capable of sympathy and compassion. However, within the play, Coytoe has transcended himself and seems to stay still
 while Tecoyo is still encountering upcoming trials. Glancy, thus, may draw more attention on the female trickster, trickSTAR.  

Jurich introduces a trickSTAR in Muslim, Scheherazade who, to defy against her king husband’s cruelty of eliminating young female virgins, asks her husband to hang her as well. That is to say, by asking to be hanged, the Scheherazade becomes a survivor and savior, who “transforms social principles and patterns of behavior,” “energiz[ing] and inspir[ing] others, and particularly, “encourag[ing] women to investigate their own rights and roles in societies that too often restrict female involvement” (25). 


George Bernard Shaw once indicates in Man and Superman that ”The reasonable man adapts himself to the world: the unreasonable one persists in trying to adapt the world to himself. Therefore all progress depends on the unreasonable man” (238). Similarly, in Glancy’s “The Lesser Wars,” the transformed Coytoe adapts himself quite well as a reasonable one that Shaw mentions, whereas the transforming Tecoyo is still in trying to adapt to the world. It is true that Tecoyo is the one who is involved in Euro-American history, lacking confidence (Coytoe finds “You’re afraid you’re not attractive to me--/ Because you’ve got a scar like a man’s fly on your stomach” 179), yet, she is the one who dares to put her head under the guillotine because she knows “A mere Coyote with open wounds can be wiped clean” (193). 


Tecoyo’s death wish may sound stupid and pessimistic. Yet, in the view of Lacan in his The Language and the Self, death wishes should not be separated from something horrible but something of fathomless jouissance. In interpreting Lacan, Stuart Schneiderman points out that being dead is not the same as being a corpse since corpses are merely the “imaginary representation of death” (62). Lacan indicates, “Actual and final satisfaction is equivalent to dying…The desire for death means that the desire is cultivated to the extent that death is kept at a distance, ultimately to be experienced not as a real death but as jouissance” (86). Hence, experiencing death is never horror but jouissance. “[No] being is ever evoked by him except among the shadows of death” (The Language and the Self 85). The end of “The Lesser Wars,” consequently, discloses more jouissance than sadness since tricksters are transformable and they can die and be reborn again and again. In putting herself in the guillotine, Tecoyo is also self-evoked and inspired. 

Conclusion


In The West Pole, D. Glancy coins a term Coyosmic to emphasize “literary theory according to Coyote” (63). Coyote to Glancy is therefore “continual de-formation” and “re-formation” (63). In the cosmos of Coyote, Glancy envisions that Coyote is one  

Who is meaning and no meaning. 

Variegated with the fragments of each.

A series of crossings. 

A movement of broken fragments. 

Coyote presents from what he takes from each. (64) 

As Carlton puts it, "the trickster keeps in motion a range of indeterminacies—of shredding and being shredded, transforming (transitive and intransitive), shape-shifting, inverting sacred and profane, stealing the wink of the predator for use in seduction” (139). He further elaborates that “The trickster articulates the kinks, embraces the nonlinear, refracts reality” (139). In “The Lesser Wars,” therefore, Tecoyo, the trickSTAR, is continuously encountering “broken shapes” and clefts. From the schizophrenic music and dance, the weird composition, and in particular, to the dismemberment of her body, Tecoyo is dismembered or intercepted into parts. Despite the ongoing and in-motion of the dismemberment, fragment, fracture and rupture, meanings are forced, tempered, forged, and molded. The moment when the guillotine falls with a hiss is the moment when Tecoyo finally releases herself toward “a diverse collation of things” where “All tings are in the process and nothing stays still” and where “All things are in motion all the time” (Heraclitus, qtd. in Glancy In-Between Places 38). Stuart Hall in “Cultural Identity and Diaspora” defines identity as a process of identification and that “Identity does not remain stable and unchanged all the time wherever one is places. Rather, it shifts when one is positioned different historical contexts where the differences are re-inscribed. The formation of identity is a process of becoming” (112, 113). In terms of the history and bodily performance, Glancy shows us a world of “coyosmics,” a study of the cosmos of Coyote, presenting an indigenous world/culture which has been constantly suspended, chased, resisted, cut and repaired. 
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� Jurich did not explain further why a star image is employed in the term; nevertheless, from Jaye T. Darby’s and Stephanie Fitzgerald’s interpretation of Suzan S. Harjo poem “Morning Star Children,” Morning Star Woman is sent to the indigenous as a gift (xx). Thus, the followers, the children, the offspring of the indigenes are also gifted. I do believe, therefore, trickSTAR is closely connected with the offspring of Morning Star Woman. For further explanation, see Jaye T. Darby and Stephanie Fitzgerald’s Keepers of the Morning Star. 


� Sorties are employed here as the substitution of scenes. The word “sortie” of course asserts the war-like coup de main which are correspondent to the title, “The Lesser Wars.” Despite of the fact that Tecoyo considers the lesser wars are between man and woman, and the bigger wars should be among nations (175), Tecoyo’s affiliation with Columbus definitely proclaims something beyond the man-woman matter. 


� It is true that Coytoe never worries since he has finished his surgery. Coytoe also understands the true meaning of acting out history/composition. However, in a dual, flowing world, Coytoe shows more lethargy and stagnancy while Tecoyo, more vivacity and possibility. In this way, Glancy depicts us a more vivid female who may draw more attention too.  
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