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Running with Wolves: Rethinking the
Self-Other Relationship through
Topographia Hibernica and Wolfwalkers

Wei-Fan Cheng®
ABSTRACT

Dating back to Greco-Roman and medieval European folklore, legends, and romances,
texts about werewolves unveil the mystery of lands and disclose multifarious conceptions
of humanness and its variants. The motif of bodily change shatters the fundamental
understanding of humans and explains why werewolf texts were often treated as media for
cultural, religious, and socio-political negotiations during their times. Taking Emmanuel
Lévinas’s ethical theory and Gilles Deleuze and Félix Guattari’s concept of becoming as its
theoretical framework, this paper analyzes the depictions of (were-)wolves in Topographia
Hibernica and Wolfwalkers, with particular attention to the cross-cultural conflicts in
Ireland. The first aim of this study is to scrutinize how the werewolf texts portray change
and metamorphosis as threatening but simultaneously spotlight their potential to challenge
the self-other boundary; the second aim is to understand how the isolated and otherized
werewolves influence their communities and surroundings through the process of return
and reunification. By looking into the unstable, sometimes contagious, werewolf bodies,
the paper rethinks how the change of bodies propels the reconsideration of self-other
relationships and how bodily contagion leads to emotional resonance, affection, and

becoming.

Keywords: werewolf, border, becoming, contagion, other

$ Wei-Fan Cheng received her PhD in Foreign Languages and Literatures from National Taiwan University
in 2022 and is currently an adjunct assistant professor at the Department of Foreign Languages and
Literatures at National Taiwan University. Her research interests include late medieval literature, monster
studies, material culture, and literary theories. This essay is the revised version of a manuscript presented
at “The 30th Annual Conference of English and American Literature Association” in October, 2022. She
would like to thank the anonymous reviewers for their valuable comments and insightful suggestions that
helped her polish the work.
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FolR Bt o vk B (Gilten Silindir Keretl)B 17 73 Mt 2 /8 (B v fi U -2 ]
LS - DURCORILRE EIVE IR BURERY BRI SN - AR E] (IRTTE) EHAVZENEZEM
BRI - B ERAE T LAEBUROUE ) (work is prayen)fY(Spll R AR T-B - FfE
ARME St REMERR A RBC LR - MR G B - H R ESERERIRIE
HEFTPRASE(116) - SEETEERRE - BhEAVE R W SO BL E 28T - HRERY
DNPTEFEST ~ frE -~ W BRELIR - TIE - WA E AT 0 A
i EHSNEARARG > BEEHINVP - diREARAYE AR (518
Ordofia ) °

FEEEF ST » EERHMS A2 HEEIRIR T2 BB HIRET - 24
AT SRRR S 52 - FERITEAYERE o SR A NME S HUREEBIN G < ~ IR0k
PR~ PR DU R T s R - Rl e s TP R R - WEEESR
G o (6 E R E A SS SAS TEREOESA - B SR EER IR ORTTE) RE
ERPIREAEL T R E A SRR 2R iR T
FERRMRAE - BERF G SR B - BAREIRFHRARAYE AT - 2 B ABIIR A SRS
DLUR S E - FEROVE > SEFE A MARRUE TEb, S0y 5 —EHg

(5[H Ordofia) = S5—{EEHEEMH - AFETIEGSEET4ENE IndieWire HYEHE PHEEIR
1 B 5 PR RHE AR Y 54

REZRWRMEATHEZENAE - o AP S 95 A R A BB L
(transformation) Y & R R FH L - KRAWBH[EHEIEFT L FEH > EHWE
FEHRARE - RMEHERFW—HA2TE  LUACHWRETAE
BoraBiy RUAAHAURBH  ScEHREEH  EEFERPEHE
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ZHIAWEY - SEEZEEBET &M o (“Wolfwalkers’: Ross Stewart and

Tomm Moore”)

TEEERIRYER ARG - R EAIR A E I RTEE - WA A/ —rEsl e - fE

(EHBEELTEE) F o AR EEHAHEIE AR A T 5 (78972 SR 57
& e CRTE) E2BRTS R E EEmEse T - BREAIRARIKR T ERES
IHIRE SR E R EAVERS - R EREIPRS RS - [RRERm A L
HEHA L -

FE R B SR R EE SR B R BUR A B RV 20 - W IR B AR A R R E R L
RS E ~ WL PSS S EARIN TR - £E F - SEPH AYIRI G E#LL
R SRS AT A ~ AMRERIRER - SBRGUaE M EEE K E 7y - 1M
EEAZER - ZITEN T EITIEZE - FINRESCRIEAS RIS R - il
A TR EIAREEEH T | (“[W]e'll tame these lands,” Wolfwalkers 15:26-27)
EBHARSEHEE - HREE RIS WIS E R E IR AIRIER: - REE W
JEAEAEI TR A R F B/ NZHERRISE - BRI R ER - ZEREAREE
MERVERS - BT A E R - BIRMEAVR T B SR % - FHREE
NEEEAIHE RS - W ARHRTT & BR AL R B 0 (pagans) WV #EIE » 'FHIIFEIRITHEE
TEHITH - HSEE P F R BN AR EIR T G DU MR A (wild magic) GRa(AY
G (Wolfwalkers 17:45-49) o FE|FLA& B AR AR ~ SHRUREEHITT & - $CE AR
H T BRI v B RBEE N o MIRTIEREAIEESHES | L (Wolfwalkers
15:05-10) » Sz % 2 5° F d SR BCrf (RS 28 - BRI e T e B A 38 (“By
Crom!”) » H& 2 FEHRBEE B AN RE R A NS - S)ORMOREE ~ BERG AR ~ 25
B VRS T B AR | EEEEERAVISLE | | (“By Crom! The devil takes your
head!”) & 5EE(Wolfwalkers 15:56-16:07) o 5o « & e &K T HUE AT B Z A
AR R SRS REEEE > YWEE "Bz E ) sl 2 RG
(Bonwick 121) - (HIE#EHMES & (SEHT2E) (The Book of Kells)ik & B2 E)H
F (LRI ) o o SOEW - S ST R R RV EEY) - E AN
(Brendan) 7522 #e il iy " B S 2 IR ) (Eye of Colmcille)fYiiA$: » A 15 LATE b A
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g%l B TEEEIR ) BARRBEY EM ZIR(Eye of Crom) - IS EHR
IR R Y ST - R Y IS MAVIRIE (E RIDE T - DU EREBEMHAL
YRTE > DURAERGHERZEGRERAE - ORTTE) o EEE Kb
IR AIEARMEF A BB > /NG AAE RS EERR T - R AR S R ok
[ELLE - (B AR RS A R AR EE - TR OB Z IRHY SR BORE
(&l [ (Wolfiwalkers 46:05-06) - & {17 5 _EHYIPIE - HEEIRTTEH RS B EHYE M 1l
{HER R AF ) - AR E AR SR RE 2 SR RGO aHE R A » JRTT &
LA ~ Ak~ REERA S ESARIITE - ffESE —REBERENR - pitiEsdk ek
AV NZAZH SR A e A e AR B T 5 - (DL Re s SO T BAYHR R (Wolfwalkers
26:52-27:00) - MARTTEHVE/ N 5eim T A BEEE © it aRBIANRT - B S &
AR BRI - L EEE S el - FEsR SRR T 2 (Wolfwalkers 25:40-25:55) 75
st ARG 2 B B A AR A 6 SR T & AL AR R i Y R (8 5 T A2 0B H 5%
BB RREERA - ASSAETRILE - MEAZWIREHE - AR R
e~ EERIRA -

FEEFFE T > BEAVRER S (B RRURBIAV L - (E3%Es Ay Sk
FIEFGEFRAYELE - SIBRAVER(L (BRI Ese L EAVEEMt - Bl 7188
LENERAE (Tali) sPminy "8 (pack) o (RENALBLTUER LSRR BN -
EE L "B RBh¥) ) (becoming animal) UM » SRELAE AR H 2B EIT RS
BE o IR B BV AR R o MHEE] ¢ T R BRI —(E A - — (&
i~ —(ERERE ~ —EARE > BNSZ > B2 EM ) (239) - E—RiZFTIE
o AERREA RAFREMEEEE X - ErE —EFHSHIRAR - DUk G EREE
RS - TEENZZBUTERA R » BABCRIIRE R GRI G IER T 82 2L
BREF (packs) B TTARAE - TTBREEE 2B 48 Bl (contagion) ST AR ~ ¢/ R b - 1Sl
EBRATIAH A F RIRIBRE AR - IR R A s e HUAHAC (assemblages) | (242) « {&

7 5B contagion FEERy TRV AEIR EEES P EERIRY T AL, 3 REERGA AT AT
ALFTHEHYEE BRI - B A RIS EHRAVS M RS | - FEIES 2L TR A BTSRRIk S
o SRR R - —(EERCHIR - EREANS RIS BRI T  SRERIE R B R
it > 3 HAH A BRI 38 e » ASCEUAAR Flsa @ R A 22 5 - ABREYE - EREAiNER
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LB TCER R AIRES - fERERVE LA BRI ErIHrYER - (DRNFEEER
SRS EY - B S E E TP AR A SORFTREEY B RS2 L - BEMIRT
FreAEZ P EESE » HESPLAVIRIE - Al e el el - Al R G s
BEAHEESRIVN - EFREZENY  INEIREESE - i DURRIFRE - BhiE
DURSIRR] - DUREEIEE 2AEY) - MIEL S XTSRS - ERRZ S0 - b
IR E AR B RIS - E RN - B SR LA - A
& J2 P B RS HE R e R A - U)E RS BRI S 2§58t - (BIRFA
fl - #HHE RAE RIS 24 - HAEAEIT h kek ~ & A HH - fpR o] KAV aEEse
W EEAAMR R EOR B o AR B AR AT AR A BAR - RSz B R EE R
@~ BURILERIVE H - BREERHY— B (Wolfwalkers 44:06-48:58) -
IRMNEERR AR %4z » PRI R BIR A HERIBE /R B s 4 » AlRERA (&
REELEE) T BHIRE - mALE ) ZIE - g (RIS & R
FAFE i RBUR AN EARAIE ) TS H AR AN ~ AR S \RY&Ssnsg - 1
R TR A —ME (FWEEEEE) (De Mirabilia Hibernia) HH2EIHY » " % FR
FEZEHER > el LA IR B HEER AR » BAL AR RYEAR
ARG gERSH) > BHIRH AR | #7504 (51H Rosmalen 12 5 Sconduto 33-34) < ®
EUHTR; B 27 (Peter Bystricky)f5 i : T B BB AVIR AR RN BB BEHEA Z B E R
FRRESE ~ BRI - DARET A B A B NG NP SR AR | (798) -
BEGETERI T BB AN B B MA L SUERY ORITE) - WoRBRA (A& 570
2 (RYIEERERREUR N FARAI R ) FERARRIR AR - EASCA R - e s
HERA B R BAVRANESR - AR S IRAIRE S - BRI B EHEIRAESR
BATH (EREELTEE) - MERE (EHESEE) R "Est ) Ams -

ARG THIRE, - £ UIRITE) WIS E P2 —faEyy - BRREER TIRTEHVEHS A IR
GARELFFASS > BB A BRI TEN—8 > R ATI "% | ruEe -

§ B FT(Leslic A. Sconduto)H 7t » KE LAY ke 17 &7 Bl sk B BR AR EL A AR B A T 40 B B TR A SC
A s (BEHEZSE) (De Ingantaib Erenn) » DR DRI T SCEZH0Y ((BRZA) (De hominibus
qui se vertunt in lupos) (33-34) - 5340 » MI7MERIE (EHEEE) T IRAWHRI R EE A5
&« VAR (Laignech Faelad)y{% 7 » 1 ELER EHVGUAE TR K H EENMARER - SR FEER
AR B SRR MR ARG - 1R PTREZR B [EFRAY I 2UF 47 (34) -
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REJREE AR R ZAVERE - B T EBENEE RN - REHRE IG5
Boh - RbRASER T ERE BRI ) B - MR EESR ORITH) ey
WAL N S AR - (EARM B AR IR ILIRAR - AR A S BURS AT -t s A
RESEANHASHISE - NGRS I ERRE) - DU AR

{EIRAVER B A e B I A Ay D) # - it TaE Pt b~ (TS Sid Ay AR
A > UAEIEAR F S EATESRY) LBk - 77 - Brpta VIRV o BB R IREE AL
FofRE S > NS AERT T BRI BE © 280 - R(EAT 2R B Er s - f51a
R o5 FRENS (67 - (e i B IR Sury BB R4 - sl ] B EFRIE - BLE 2AEY)
Rl Ry —HSAVIREE— & © BLEIH7E 5i(Claire Colebrook){E I EN AL smis (F 2 H] -
TR ZZER R TALREW) o WIREREIRVRE  FINH I ESAE - i~
B EBEVIAS - SRR - ZAFINE T REIEIEYIEITE) » B AR
% —HERGESR 8 - SRR EREAAREEET A (136) -
EEHVLIR - bR 7S B RAY R SR S - Bt (IR A B RO T S
W5 BHEE N - NIRRT ~ BRI RPN L - Mo EER T IRAETE
FIFTAAVENE - IRRIRIEREE B R HTEREY) , (Wolfwalkers 47:13-23) » 154
HERERRT - ARMATHE A FERIR P BGEE RIS - (ERIERREEER - &
BIASHER ~ i AV - DURRYEVE R S BhRG - MBI ROREFSLIETR » FtG
HIEBIE B0 LA TR - BEAVRE - W2 (E RS R (R AR
o BIRELE L SN Y IR EDR

R A brY - AR @SS - EEPENNIISZ8(E - BRIREE
TR - SIS EUIREF R M T AT &R - WEEAVRAE - DURHEER AR E
A EERCZ AR RIS AR ARERRE R Ze P S A - SR
FHHEPENEE > NI AESTE R B LURIP AR 1 3¢ P (Wolfwalkers
53:38-55:00) > FESGARARAIFER - thatERH k5 AR ARSI B 2 I
IREf(Wolfwalkers 1:12:45-13:40) © 35 B RARORCHR A48 B BLEBCE MU A ARG B > TR
TE T 188N 2L BT AT "B A0 TR
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URITE) O8RS - SRR R IREE— B AUSIHIF RIS - TR R
T - BB MR R - ATIARR TREE BB AT BB
WY ~ AEREL R SR AUALAD - BRI AR, T | BT
RfE RIS EHOEBE AR — R IT  —EHETEANIE - TR
R B SR LT 15 LA S SRR S B S 5 AR AT TR LA P B ELTE
A B - EEEEIHE A - TR E ERRE H I - B
FIRBERIRES - BYLAOBREA R FUERERLE RS b (SRR R 2 e ) - 1t
PR B R SRR OB R P AR S A B R
BEIIE 8 - MENERRHRATEI T » B R I B OB > Tk
R R LAURE » TRAE BN R AR - B TR T
BN B R Wolfwalkers 1:27:50-28:30) & (R F IR ILAT R RIEHAL - i
s AT -

R BT AL R 2 R AR LA A B ) — B IR AR - R
9 . P - SRS TR A ETE TR AEY | IYBIBER(242) - R
RN o TR — SR SR FsH » JEREIH T B P O - SR A R
KA  SAERE IR - R ATE TR A R
IS B A B BRI BERI SR U 18 - Ot - AL S T ) -
R — B A - AT B R R L5 o R A TR 1
TR T | T AT BB BB | (“Slay the foul beasts!,”
Wolfivalkers 1:25:25-34) » LUK RS BHARMATEAIMNT - DiobLLIRBER (RN S
FHUESAYBEE - 7 BRI B B R R e RS EE
R SCHA B M B AR P B Sy BRI - (B ATDLEE A0 » ST
EEES AR T - ME R I O B 7 B ERRRAY A S B
FOR » BTSN HEIER - R FIRIE P S R — EE B (Polfwalkers
1:25:39-50)  [5].0 [ E R4 52 I AR B 06 A0 HEL I i PL LB BT ST 5 28+ P 00T
(YURERIIRLEE) PO IR - LURGEE - BE TR LRI L -
BIE - WIRHE A AN E S  SodIRs R TS o SRR B RIS
AR R B - A RALIR AR A RILE L AR
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AVRTTE E RO ENES - ORITE) THENIREEER EE AR - &
BIHASGRAE - DU BEZIRTT A MRy SZEERIROR - fe3f b Bl B 228 > DL
FAFSH BB SR BT LSRR AT BE > BARCA [FIFY e I AVES TS - R RIRTT
R AR N IS A B B S SRR R -

BEHIRCRCRATIRRAY 2 H 4R - FURERIAREHY A BE - (RN Z e
B T B ) WERTEREY TR ENE o BE ORITHE) BIERIET - JEHE
TETREEE BURRF R R —(E RS TR AR Sl i imiy A\ BUR - PGSR Bah2E
[ > FRBRIRVHTS R ~ B R LB EBHHERBA - IR EERRER
BHGHVIRITET - LRMA A RER R —(E R ARG R MEAVERC - CERE - &
FE SR > A S ERZEIR T H R AVEE - M EE BRI
HIEEE SO - FIRFINVE S B AR B LB - (BEWIRVIRE, » fEIFATTIE
RAREAYIRTT SRR —(ER O - (BB R E A T (il -

ORTT#) BELUE B B R (ROR AV AT RE M - AR BN T R 2 47
LA ARE R - FE L EEHEFLANERHEEIN A SR - SFERRE - #
FEHVSCIRIN Ry 2 SLRIATE - TR E B A - (BB AIRAIMAE AT TR 2
TR IRE > IREFRI B BRI G2 A B R PRk i i (Wolfwalkers 1:30:40-
50) - (JRIT#E ) — 77 HEHEEGREEIIREESSR - TREIBARIFIE - T AmasEk
5 7 ROIR > MK A > 5 — 51 B EE HORAGRHA R IEAE 1R » FEfmRiR &
o IR RIRTT R VR E B SGH » Biflg RABRVERRI A SE - A - IR

B HERRSC — [EIRTEH AV (Wolfwalkers 1:35:27-55) » B{USERAE - £ H
PR —%% > AETR STV T BLE A » SZEEE DI e it B & o - BT R

fitn 2 FEIR R > SRR B HY N BURAVEE &G - RIS TETH K B A M E e &
E MR A ERABG - AEE > EEE A EEEREFINA 2% > AR ~ 5%
BB Z A - BEEEEEEMN > AR SRS BRI (5 > BIERE
TIEANEEUE - —ERENER AR ARG URR - AR M ERTEE

YHHTE - OR1TH) HESER - T4 iPE (EmMmELEE) TATHUREY - EE
EFRRNVBEK  $CEEEEE NSRBI > BEREEE AR - ORTT
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) HEE - EERGESAV > e S o R o R
TR L SR AT AR B RS RS IRAVEE B B H AN TR = b, RYERIA
ORISR AFERRERPIRAGRRY " E MR TRE R - 03 BRI
T MRS G SR A M I S £ 81 - 28T REF (B E L
36 IR AR TS BB HIIR IR - DUERGEE I TR AV IUIE - (RTTE) alfF
AL E TERA (M B AVRERS - RIEHEGERIZRA - BE — R EARBEFA AV >
Bt —ME - helEE — RS RS - SR EAEAEL > 28+
TN E A - UGBS ES B B SRy ER > R E i m s
By ORITHE) > ISR BB ARCERERE - 5 (3R (S REAY I -

+zo
o af

IRANES NSNS EE > MEUSERE N ZAE R - NBEHEAZRH
afa o MR AERR G0 FEAREIES T o BEETHV BRI (ERBELE) THIRE
FHEIRAIEE - — HHEMFETSREEIRE A - BRI SRS R GE
T it~ R R A\ ZIEE R = SO R BS N 2 B > — D7 T A E R R A
A > AWt ERES - EFEEHEREEG - BEEfE eI Ll - tSZHdEit
YIEIRE > R ALY ATRE » 2800 - fE R AERIE ASTRAVIRA > INITRE T35
HEAEBBERVER  RAECTHERER - (ERREOTEIRZ 23S LR TR
FH o~ BB RAENNE R SERBICEE - FIRM ISR e -
BE] GRTE) (IES  IRAGEREE S MEARET KA EEEIRE
AR BCREIES » R A SCHE B « B HHEE ARSI - M RE
FAERR « UM FAVFRAR - Pttt ey Zera) - JER R B s f— (A 2
Bz 78t - e (EHMELEE) iEs - NAFIRESE R  UkEELE
Fo TG TSR = F AT - fEnl @ e b e NEB BB LS - (AT
GREEHIER > LSRR R AR D8R - (BB AR RIS
At - ACEEE I EEE M AV ORITE) TRraSeRA > 5
EAEREEREMA L SUERIER > R T HE AL SRBA R YRS IR - RIS FRES
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X EHE
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lunlixue ji qi deyu yunyi” [E. Levinas’ Ethics of Responsibility-for-the-Other and Its
Implications for Moral Education] - {Zx SWZ2ET]) Jiaoyu yanjiu jikan [Bulletin of
Educational Research] » 58 53 4 » 55 3 Hf » 2007 : H 67-92 -

¥4k (Liang, Sun-chieh) o (JARGINEE, 7K H * FI4EGNHTELENY) ) “Goulian de sui/shuiyue:
Levinas yu dongwu” [The Face of a Dog: Levinas and the Animal] » (P4 NSCEE ) Zhong
wai wenxue [Chung Wai Literary Quarterly] » 55 3445 » 25 8 Hff > 2006 : H 123-50 -

w5 2k (Huang, Tsung-huei) - (RAJRERAY (Z/E) A& ? © B EEAYESESEH) “Bu
keneng yuena jisheng kunchong?: dongwu lunli de chongchong weiji” [The Limits of
Hospitality? Repositioning the Status of (Parasitic) Insects in Animal Ethics] o { H4NZ
E) Zhong wai wenxue [ Chung Wai Literary Quarterly] » 25 4745 > 55 2 Hf > 2018 : H
9-46 -

- o { NIZFREEYENY) ) “Bu chi youlian de dongwu” [We Don’t Eat Animals That Have
Faces] - ( R B2 A g - 72 N EH B e # B4 sp BOF HY 1 B B
Jiusuan ta meiyou lian: zai renleishi sikao dongwu lunli yu shengming jiaoyu de shier dao
nanti [Even Though They Are Faceless: Reflecting on 12 Controversial Topics about
Animals in the Age of the Anthropocene] » B2 ~ w55 %% » Huang Tsung-huei and

Huang Tsung-chieh jhu - Z&FH[Rye Field] » 2021 : K 30-39
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The Familiar Stranger: The Paradox of
Neighborly Love in The Miller's Tale

Yu-Ching Wu®

ABSTRACT

Recent studies have emphasized the importance of the neighbor as a critical tool in
reconstructing our understanding of medieval social lives and histories. This essay seeks to
advance current discussions with a special focus on the topic of neighborly love in
Chaucerian texts. It argues that while neighborly love, as it is described in Scripture,
remains a crucial catalyst in forging a group identity through the practice of charity, the
affect is simultaneously fueled by a high level of distrust and fear as a result of human
competition and calculation. This paradoxical feature of neighborly love fluctuating
between the familiar and the unfamiliar, between intimacy and hostility, has remained
prominent in the medieval public discourse. Using Chaucer’s Canterbury Tales as its focus,
this essay demonstrates that not only is Chaucer aware of such emotional paradox brought
forth by neighborly love, but his commentaries are often provided in a backhanded manner
with a muffled sneer. With the Miller s Tale as its centerpiece, this essay argues that Chaucer
manipulates the concept of neighbors and neighborly love as the source of social unrest,

with which he exposes the fragility of communal bonds.

Keywords: neighbor theory, history of emotions, Chaucer, community, proximity, extimacy
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Introduction

In his commentary on the seven deadly sins, the Parson, who is presumably the only
positive representation of clergy in the Canterbury Tales, speaks openly against envy with
much contention. Considering that spiteful envy has the capacity to harm both the self and
others, the Parson urges his audiences to channel the love of God as a remedy to counter
such malice. As he notes, “Now wol I speke of remedie agayns this foule synne of Envye.
First is the love of God principal and lovyng of his neighebor as hymself, . . ./ Thy neighebor
artow holden for to love and wilne hym alle goodness; and therefore sith God, ‘Love thy
neighebor as thyselve’—that is to seyn, to salvacioun bothe of lyf and of soule./. . . Thou
shalt nat desiren his wyf ne none of his thynges. Understoond eek that in the name of
neighebor is comprehended his enemy” (X. 514; 516; 520).! This essay seeks to use this
episode as a point of departure and underscores a pattern that often goes without notice.
Prominent in the handling of the Parson’s teaching is a series of metaphors predicated on
the concept of neighborly love. By invoking the biblical injunction to love one’s neighbor,
the Parson seems to envision a functioning social fabric based on love for the other; however,
it is worth noting that this vision is greatly contrasted with Chaucer’s portrayals of
communal and interpersonal relationships in the Canterbury Tales, where conflict and
dissent often take center stage. A few questions must be addressed: what is the nature of
neighborly love? How can one come to terms with this affect that binds love with a fair
share of anxiety and fear? How did Chaucer perceive the neighbors in his writings and in
what way are they significant?

To answer these questions, I divide this essay into three sections. First, I will give an
overview of recent research converging on the topic of the neighbor and observes how this
critical trend influences the ways we assess medieval culture and literature. Building on

recent research conducted by Susan McDonough and others, I contend that the medieval

' All citations of Chaucer hereafter are from The Riverside Chaucer.
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conceptualization of the neighbor is primarily twofold: while medieval societies were
dependent on neighborly collaboration, which gave rise to a sense of communal intimacy,
such affect was simultaneously countered by certain levels of hostility driven by human
competition and calculation, and this paradoxical feature of neighborly love had remained
prominent in the public discourse. Second, I examine the ways in which the neighbor is
represented in Chaucer’s rhetoric; I argue that despite the fact that neighborly love carries
a social function in fostering a sense of group identity in medieval societies, Chaucer’s
neighbors tend to expose the fragility of such human connection, and that his portrayals of
neighborly love are predominantly problematic. Last, I examine how Chaucer manipulates
the concept of the neighbor and neighborly love in one of his most celebrated fabliaux, the
Millers Tale, in which the neighbor functions as a radical, othering device that points to an
irresolvable tension between the subject and its community. The concept of community in
Chaucer is thus constantly overshadowed by conflicts of interest and the presence of a

loving/fearful neighbor.
Neighborly Love: Present and Past

The modern usage of the word neighbor is owed to its Old English and Middle English
predecessors, which is a compound directly translated as near-dweller (neah-gebur in OE;
neighebor in ME). Since the twentieth century, the term has acquired a special meaning
among philosophers and political thinkers; it is recognized as a distinct metaphor that
introduces a third term, to complicate Carl Schmitt’s theorization of the political between
friend and enemy, and the person who is typically credited for initiating the discussion is

the Austrian psychologist, Sigmund Freud. In Civilization and its Discontents, Freud
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famously challenges the biblical injunction in Leviticus 19:18 (“Do not take revenge on

anyone or continue to hate him, but love your neighbor as you love yourself”).? As he notes:

My love seems to me a valuable thing that I have no right to throw away without
reflection. It imposes obligations on me which I must be prepared to make sacrifice
to fulfill it. . . .I must love him if he’s a son of my friend, since the pain my friend
would feel if anything untoward happened to him would be my pain. I should have
to share it. But if he is a stranger to me and cannot attract me by any value he has in
himself or any significance he may have already acquired in my emotional life, it

will be hard for me to love him. (66)

For Freud, neighborly love is a peculiar sentiment, insofar as the neighbor possesses various
qualities similar to those of a stranger; the commandment to love one’s neighbor, hence, is
construed not as a natural response but rather a radical action, by which the subject is
expected to relinquish his fear and to embrace the stranger with open arms. Freud’s
conundrum regarding the neighbor, in hindsight, remains a significant locus of
philosophical inquiry, as it not only inspires a generation of vibrant conversations among
his readers at the juncture of subjectivity and alterity—from Emmanuel Levinas to Jacques
Derrida, and from Jacques Lacan to Kenneth Reinhard—but together they have formed a
massive body of work, commonly referred to as the neighbor theory, that continues to shape
scholarly discussions beyond philosophy. For instance, in their co-authored book The
Neighbor: Three Inquiries in Political Theology, Slavoj Zizek, Eric Santner, and Kenneth
Reinhard follow Freud’s footstep and centralize the neighbor as the problem of otherness
within the context of contemporary political theories. They contend that the force of the

neighbor reveals strong, hereditary dispositions from the Judeo-Christian legacy, and that

2 The passage of Lev 19:18 is later quoted and referred to in other passages, such as Mt 22:39, Mk 12:31,
Lk 10:27, Jas 2:8, and Rom 13:9.
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“Freud’s discovery of the unconscious gives us the resources to understand, with a new and
heretofore unimagined complexity, what is happening when we enter into the proximity of
another’s desire, a desire that touches on the border regions of life and death and that can
therefore assume an inhuman, even monstrous aspect” (3-4). In a separate piece, Kenneth
Reinhard also notes that “the neighbor” gains currency in the making of post-war
international foreign policies, by which countries and states deploy the term as an
alternative for coalition.® Franklin Roosevelt’s “Good Neighbor Policy” in 1933, for
instance, was created to repair relations between the U.S. and Latin America in the hope of
future collaboration. As Reinhard notes, “if the ‘good neighbor’ at minimum is one who
observes boundaries and respects obligations, neighbors may also provide mutual assistance
and shared conviviality” (706).* In light of the breakdowns of international alliances
predicated on the friend/enemy binarism after two world wars in the twentieth century,
critics see the neighbor as an alternative to restructure global order and foreign policies.
Alongside the contemporary burgeoning discussions on the neighbor and the problem
of neighborly love, medieval studies have also witnessed a renewed interest in these topics
since the late 1980s, with scholars gradually recognizing the ways in which concepts such
as neighbor, neighborhood, and neighborliness were received in the Middle Ages.’ In her
essay, “Being a Neighbor: Ideas and Ideals of Neighborliness in the Medieval West,” Susan
McDonough reckons that the notion of neighbor is deemed a distinct identity marker in

medieval social lives. As she notes:

3 Kenneth Reinhard is deemed one of the leading thinkers on this topic, as he has published numerous
articles about this subject for over a decade. For more, see Reinhard.

4 See Reinhard (2014).

3> Medieval literary studies, in particular, have witnessed a boom of critical discussion concerning the topic
since the publication of George Edmonson’s monograph The Neighboring Text in 2011, as well as a special
journal edition from Exemplaria in 2020.



Wu | The Familiar Stranger 37

When historians invoke the idea of neighbors and neighborliness, they mean
something beyond the people who lived in adjoining buildings or on adjacent plot of
land. To be a neighbor in the Middle Ages was a particular identification that
obtained a moral valence. When medieval people called someone a ‘neighbor,” the
label conveyed a set of obligations, behaviors, and expectations, rooted in the idea
that neighbors were among the group of people who were privy to the intimacies of

each other’s lives, at time both monumental and mundane. (2)

For McDonough, the neighbor plays two major roles in medieval societies: first, it functions
as a form of social contract, by which residents in the same community rely on each other
and form substantial affective ties in good and bad times, including “pledging as surety for
their neighbors, raising the hue and cry when one was attacked, and [even] battling local
abbot for recognition as free laborers” (2). The necessity of neighborliness became
especially telling during the Black Death: while scholars in the past tend to see the bubonic
plague pandemic as a major turning point in medieval history that culminated in labor
shortage, as well as a gradual dwindling of communal ties, such hypotheses have been
reversed.® In his study of the interplay between land and medieval communities, for
example, Ziv Rami contends that contrary to the general assumption regarding the impact
of the plague on the interpersonal relationship in late medieval England—*the old cohesive
and deeply interpersonal and interdependent aspect of village life was fading” (Dewindt
274)—the demands for services from neighbors were not diminished by the plague at all;
on the contrary, neighborly bonds were strengthened and appeared to be needed more than
ever, according to local court rolls. In the case of Halesowen, Rami observes that in post-
plague England, “the villagers of Halesowen were using their labor resources more

efficiently by mutual agreements regarding ploughing, mowing, harrowing, reaping,

® This reading coincides with the debate on the emergence of individualism among early modern scholars.
For more, see Wrightson; and Barclay.
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livestock-rearing and other jobs,” and the intensive collaboration among kin, friends, and
neighbors had remained as such towards the end of the fourteenth century (32).” The
practice of neighborliness, in other words, has become a major source of social cohesion
that not only unites strangers from next door but also assigns a collective identity based on
locale.

Second, medieval neighbors play a crucial, legal role in serving as each other’s eye-
witnesses, or “the repositories of people’s histories” in the community (McDonough 3). The
legality of the neighbor cannot be underplayed, as testimonies from them were often
deemed the most trustworthy hard evidence for everyday disputes within medieval
communities. For McDonough, the making of this feature—i.e., neighbors taking liabilities
for others—is attributed to the special configuration of medieval housing, a feature that
makes medieval neighbors an inseparable component of one’s life almost by default. As

McDonough notes:

Unlike modern cities that often separate spaces zoned for residential or commercial
sale, medieval houses blended the two. Family participated in the economy of the
storefront and the home; there was little daylight between the two. The conflation of
commercial and familial space meant that customers, colleagues, and neighbors were

sometimes the same people. (5)

As a result of the spatial proximity, neighbors often acquire abundant, intimate knowledge
about each other unknown to local authorities, and such a feature has proven to be extremely
helpful when it comes to litigation and legal controversies. In many cases, not only did the
knowledge of the neighbor help fill in the blank for local authorities, but it directly assisted
the court in determining the direction of their rulings, insofar as it “could provide the

difference between being understood in the community as married or not, mother of a

7 For a classic companion of this topic in the early modern period, see also Klapisch-Zuber.
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legitimate child or not, [or even] worthy of an inheritance or not” (3).% In a similar vein, in
her analysis of a fourteenth-century sermon written by the Augustinian friar John Waldeby,
Jamie Taylor contends that there exists a strong legal disposition of the concept of
neighborliness in the Middle Ages, wherein failing to report a crime can be deemed a direct
violation of the bond between God and his people. Given numerous Scriptural examples
that combine the practice of witnessing with what it means to be a good Christian, Taylor
concludes that “medieval ideals of neighborliness and neighborly behavior are inextricably
linked to the act of witnessing, insofar as bearing witness unites communities through
common beliefs and neighborly trust” (90-91).

Despite the positive, community-binding qualities of neighborly love, however,
McDonough warns us that it would be a mistake to imagine medieval neighborhoods as
unilaterally collaborative, let alone harmonious. Reminiscent of Freud’s dilemma regarding
neighborly love, McDonough underscores that medieval neighbors can also be “a source of
danger and disquiet” should conflicts of interest occur, and this negative reception of
neighborly love has started to receive more attention in the past decade. In his seminal essay
on the social transition of England from the later Middle Ages to the early modern period,
for instance, Keith Wrightson contends that while it is true that the functioning of late
medieval societies relied heavily on the collaboration among neighbors and thus the practice
of neighborliness, such sentiments cannot be naively interpreted as benevolent. On the
contrary, “the prevailing view is that in medieval society neighborliness was less a real,
existing, state of harmonious relations than an ideal”; instead of overstating the
homogenizing power of neighborliness, Wrightson reckons that one should approach the
topic in terms of “its heterogeneity, hierarchy, and conflicts of interest” (20). In her more

recent publication on the medieval neighborhood, Bronach Kane echoes Wrightson’s thesis

8 For more case studies in late medieval Larseille, see also McDonough’s “She said, He said, and They said”
and Witnesses, Neighbors, and Community in Late Medieval Marseille.
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by acknowledging that while the spatial proximity of neighborhood allows medieval people
to form constructive, intimate ties with those who live next door, this “interdependence”
can be seen as a double-edged sword that generates “a mutable blend of feelings, from
antipathy, to suspicion or jealousy to ambivalence,” and these anti-neighborly sentiments
were extensively documented in the citations of the church courts (32). Building on
Wrightson’s idea, George Edmonson also suggests that despite the Church’s constant
advocation, it is very unlikely that neighborly love registers as a spiritual concept for
medieval people; instead, it is at best understood in utilitarian terms. As he notes, “for the
most majority of medieval persons, the working definition of neighborliness seems to have
been that one helped one’s neighbor in the expectation that the favor would be return some
day. Love wasn’t a gift; it was a loan” (90). Hence in his analysis of the Middle English
beast fable “The Vox and the Wolf,” Edmonson reckons that medieval neighborliness often
finds expression in the problematic interplay between proximity and charity; as much as
medieval people conform to the cultural rules to be kind to their neighbors, the act of
kindness is overshadowed by a fair share of tension that ultimately renders it competitive
and insincere, and such a dark, insidious aspect of neighborly love—or to borrow Ardis
Butterfield’s phrase, “the familiar enemy”—has become a major source of conflict
underpinned in medieval literary texts.’

Scholars’ reassessments of medieval neighborliness are crucial to the essay in question,
as they not only put the neighbor at the center of critical discussions that allow us to
reimagine medieval social lives, but most importantly, help to complicate our
understandings of neighborly love as an emotional norm. In addition to being conceived as
an absolute force of good from Scripture that solidifies communal bonds, neighborly love

denotes a fair share of social anxiety precipitated by the power dynamic of human

° Butterfield uses the term “the familiar enemy” to explicate the political tension between England and
France before and the after the Hundred Years War, another great application of neighboring in the context
of medieval interstate politics. For more, see Butterfield.
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competition and calculation, and this conceptual doubling provides us with a precious,
critical angle to challenge an emotion of seeming banality. Aligning my scope with those of
Wrightson and his followers, this essay seeks to delve into the dark, destabilizing
representations of neighborly love in medieval literature, and in what follows, I start with

an overview of the portrayals of the neighbor in Chaucer’s Canterbury Tales.
Chaucer’s “Neighebores”

The idea to trace the footsteps of “the neighbor” in The Canterbury Tales [hereafter
CT] is a tempting one: on the one hand, Chaucer has created a variety of terms sharing the
same conceptual designation of those who live in close proximity to each other—from
neighebor to folk, from peple to wight—and if we observe closely, a secret map of
Chaucerian neighborhood shall reveal itself. For example, Chaucer prefaces the Reeve’s
Tale with a detailed profile of Smykyn the Miller, who is known to be an extremely jealous

husband. As the Reeve notes:

Ther dorste no wight clepen hire but “dame”;

Was noon so hardy that wente by the weye

That with hire dorste rage or ones pleye,

But if he wolde be slayn of Symkyn

With panade, or with knyf, or boidekyn.

For jalous folk ben perilous everemo— (1. 3956-61)

By suggesting Smykyn'’s jealousy is dangerously violent to the extent that nobody dares to
commence any sexual attempts on his wife (“no wight clepen hire but dame” [I. 3956]),
Chaucer suggests that Smykyn is someone with a “reputation,” a characteristic note that
implies the presence of a community in which everyone knows everyone else. The word

wight, in other words, is not merely a general term denoted for any living creature, but
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specifically refers to people who not only live near Smykyn, but also share intimate
information about him, i.e., the neighbor.

On the other hand, there are times when Chaucer gestures towards a neighboring
concept, however without imposing any specific, linguistic terms. In the Nun s Priest s Tale,
for example, Chaucer retells a popular beast fable in the Renard cycle, in which the proud

rooster Chauntecleer has a dream of a fatal doom from a fox. As the narrator notes:

A col-fox, ful of sly iniquitee,

That in the grove hadde woned yeres three,
By heigh ymaginacioun forncast,

The same nyght thurghout the hegges brast
Into the yerd ther Chauntecleer the faire

Was wont, and eek his wyves, to repaire; (VII. 3215-20)

Although the word neighebor is never used to describe their relationship, the fact that the
fox is depicted as a frequent trespasser who used to lure Chauntecleer’s parents to his grove
(“My lord youre fader—God his soule blesse!—/ And eek youre mooder, of hire
gentillesse,/ Han in myn hous ybeen to my greet ese; [VIL. 3295-97]”) indicate a close
proximity between their habitats—between “the grove” and “the yerd”—which ultimately
render them neighbors to each other.!” Within the same vein, in the Prioress’ Tale, Chaucer
tells a story of a group of Jews plotting the murder of an innocent, Christian schoolboy. As

the narrator notes:

An homycide therto han they hyred,
That in an aleye hadde a privee place;

And as the child gan forby for to pace,

19 For a similar reading, see Edmonson (2010).
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This cursed Jew hym hente, and heeld hym faste,
And kitte his throte, and in a pit hym caste. (VII. 567-71)

Despite the fact that the tale does not provide any clear markers indicating the geographical
relationship between the Christian and Jewish communities, it is inferred that these two
groups are mixed, especially given that the boy’s mother is seen going around the
neighborhood and inquiring her son’s whereabouts (“She frayneth and preyeth pitously,/ To
every Jew that dwelte in thilke place” [VII. 600-601]). As Miri Rubin notes, as much as one
thinks of the neighborhoods of Christians and Jews as mutually exclusive, the reality is that
both groups were rubbing shoulders with each other across many medieval cities; in fact,
“rarely was there separation [between Christians and Jews], and usually there was [a] close
neighborhood, combined with a mutual awareness of who was who” (58).”!! Although Jews
disappeared from England after the great expulsion issued by Edward I in 1290, and that
they had remained out of sight for almost a hundred years by the time Chaucer composed
the Prioress’ Tale, their ghostly presence continued to haunt medieval England, quite
consistently, from the fourteenth century onward. Hence, in their co-authored piece on the
pedagogy of the Prioress’ Tale, Heather Blurton and Hannah Johnson note that “Chaucer’s
Prioress’ Tale operates as a kind of limit case for the classroom because the tale
demonstrates, the Jew is Christianity’s most proximate yet most troubling neighbor” (88).
Thus, by acknowledging the proximity and tension between the two groups, Blurton and
Johnson demonstrate that even though Chaucer never drops the word “neighebore,” he is

structuring the tale with the concept of it.

! Kinds of literature dealing with the tension between Jews and Christians in medieval England are vast.
For more recent publications, see Delany; Bale; Mundill; Heng; and Krummel.
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Upon a quick overview of those aforementioned instances, it is evident that Chaucer’s
magnum opus is a great sourcebook for neighborliness that has not yet been fully explored.'?
For the purpose of this essay, I will focus on the deployment of the word neighebor in the
CT. The word neighebor(es) is referenced with surprising frequency throughout (C7. 1. 535,
3729, 3826; 11. 108, 115; 111, 236, 239, 594; IV. 1549; V. 961; VII. 1006, 1018, 1338, 1349,
1645, 1776, 1901, 1918; X. 4006, 486, 488, 492, 495, 509-12, 514-16, 520, 532, 556, 560,
565, 623, 792, 795, 798-9, 843, 1029). When examined closely, Chaucer’s deployments of
neighebor can be roughly divided into two major groups—the moral neighbor and the real
neighbor.!® The first group refers to passages in which Chaucer makes a direct allusion to
the biblical injunction to love one’s neighbor for the purpose of characterization, and owing
to its clear religious backdrop, passages in this group tend to strike readers as moralistic and
positive in nature. The two most distinct representations of the moral neighbor in the CT
are found in the portrait of the Plowman in the General Prologue and in the Parson’s Tale.
Chaucer’s decision to discuss the moral valence of neighborliness via the Plowman and the
Parson, in hindsight, is probably not a coincidence, as they are deemed two of the few
positive characters—along with the Knight and the Clerk—that set up the general rubrics
by which other Canterbury pilgrims are assessed.!* Although the Plowman does not have

his own tale in CT,'> he is briefly referred to in the General Prologue as a hardworking and

12 For more recent publications regarding the issue of neighboring and Chaucer, see also Johnson; and
Houlik-Ritchey.

13 There is an exception in The Tale of Melibee, in which the word “neighebor” is deployed as an
epistemological metaphor to explicate the proximity between two concepts (“for confessioun is neighebor
to innocence” [VIL. 1776]).

14 In her seminal work Chaucer and Medieval Estates Satire, Jill Mann attributes Chaucer’s uniting of the
Parson and the Plowman in the General Prologue to Langland’s Piers Plowman, by which “the fusion of
the two ideals of priesthood and labor [are seen] in the figure of Piers the Ploughman” (68). For more,
see Mann 67-73.

15 This excludes the apocryphal Plowman's Tale that appears in one manuscript and two printed books in
the fifteenth and sixteenth centuries. For more, see Heffernan.
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respectable character, who appears to extend charity unconditionally to those around him.'®

As the narrator observes:

A trewe swynkere and a good was he,
Lyvynge in pees and parfit charitee.

God loved he best with al his hole herte

At alle tymes, thogh him gamed or smerte,
And thane his neighebor right as hymselve.
He wolde thresshe, and therto dyke and delve,
For Cristes sake, for every povre wight,

Withouten hire, if it lay in mis might. (I. 531-38)

In this passage, it is evident that the neighbor does not take a concrete form; instead, it is
evoked nominally as practical information to annotate the virtuous aspect of the Plowman,
who is able to practice the love of God with authenticity. For critics, the practice of
neighborly love in this passage is seen as a piece of textual evidence, or a moral ideal, that
not only elevates the Plowman’s status as a virtuous, grassroot worker, but also distinguishes

him from other failing characters in the CT. As Stephen Rigby observes:

The Plowman lives in “peace” with his neighbors, even being willing to “thresshe”
and to “dyke and delve” for his poor fellows without payment if necessary. If the
virtue of the Parson stands out in the General Prologue by being juxtaposed with the
failings of other clerical pilgrims, such as the Friar, the Monk, and the Prioress, then
the goodness of the Plowman is all the more emphasized by the contrast it provides

with the vices of the drunken and disputatious Miller who represents the third estate

16 For more regarding the portrait of Plowman and the absence of his tale, see Patterson 31; Laskaya 127;
and Rigby 209-10.



EESE ST

in malo, cheating and stealing from his fellows and putting his own gain before the

common good. (210)

A similar deployment of the moral neighbor can be seen in the Parson s Tale. As mentioned
in the introduction, the Parsons Tale contains numerous metaphors predicated on the
interplay between the self and the neighbor. In addition to the discussion of spiteful Envy,

the Parson uses the neighbor as a moral compass against the sin of avarice. As he notes:

The synne of thefte is eek expres agayns Goddes heeste, and that in two maneres,
corporeal or spiritueel./ Corporeel, as for to take thy neighebores catel agayn his wyl,
be it by force or by sleighte, be it by met or by mesure;/ by stelyng eek of false
enditementz upon hym, and in borwynge of thy neighebores catel, in entente nevere

to payen it again, and semblable thynges. (X. 797-99)

Given that the Parson s Tale is technically not a story but a treatise on penance, the neighbor
in the passage does not have any actual referents; instead, it is evoked in keeping with the
morale of the biblical injunction. Considering that stealing is an exemplification of greed,
the Parson cautions his audience against such a behavior, and what lies behind his reasoning
is the assumed social contract in Scripture that bestows a moral responsibility on the
individuals to their neighbors.

The second group refers to passages in which Chaucer signals the presence of actual
neighbors, who are often seen as the source of public opinion, as well as immediate counsel
for medieval individuals. However, it must be highlighted that Chaucer’s conception of the
neighbor in this category is not unilaterally positive, but is constantly fluctuating between
that of cohesion and divisiveness. As much as Chaucer recognizes the omnipresence (and
potentially good qualities) of the neighbor within individual stories, his commentaries are
often provided in a backhanded manner with a muffled sneer. For instance, in the Merchant's

Tale, Chaucer tells the story of a vain, sixty-year-old Januarie wanting to take a young wife
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in the hope of living a “blisful lyf” (IV. 1259), by which he seeks advice from two of his
brothers, Placebo and Justinus. Whereas Placebo is a sycophant who offers his support
blindly, Justinus cautions against such a hasty proposal by offering a cynical commentary
of his own marriage as an example, in which he confesses that even though his wife is
recognized by his neighbors as the most steadfast woman in town, his lived experience

seems to suggest otherwise. As he notes:

For, God it woot, I have wept many a teere
Ful pryvely, syn I have had a wyf.

Preyse whoso wole a wedded mannes lyf,
Certein I fynde in it but cost and care

And observances, of alle blisses bare.

And yet, God woot, my neighebores aboute,
And namely of wommen many a route,
Seyn that I have the mooste stedefast wyf,
And eek the mekeste oon that bereth lyf;

But I woot best where wryngeth me my sho. (IV. 1544-53)

Although the term neighebores is only mentioned in passing and that Justinus’ proposal is
quickly dismissed by Januaurie, this passage showcases two distinct, conflicting features of
the neighbor. On the one hand, by suggesting how his wife is deemed the most steadfast
woman among his neighbors (“my neighebores aboute,/And namely of wommen many a
route,” [IV. 1549-50]), Justinus is signaling a prominent level of social interdependence
between medieval subjects and their respective communities, by which the community is
built upon and regulated by mutual social recognition. This collective craving for
neighborly recognition is by no means imaginary, as it indicates the flourishing of an honor

culture, by which the value of the individuals depends on the validation they receive from
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others. Despite Justinus seeking to dissuade Januarie from marrying out of vanity, there is
no escaping the fact that he married his wife because of it; in fact, it is very likely that his
understanding of marriage is predicated on a self-serving, if not antifeminist, subtext in
which the wife’s virtues are reduced to social capitals for the husband (“With any wyf, if so
were that she hadde; Mo goode thewes than hire vices badde;” [IV. 1541-2])."7 In short, the
more the wife is praised by the neighbors, the higher reputation the husband shall receive.
On the other hand, whereas the neighbor plays a crucial role in shaping public opinion by
word of mouth, Chaucer immediately counters such characterization with the problem of
credibility, which problematizes the neighbor as a source of good faith. By expressing his
grief for his wife (“But I woot best where wryngeth me my sho” [IV. 1553]), Justinus
insinuates that not only is he misled by his wife’s presumed reputation, but if he were to
resist the temptation—i.e., to disregard what the neighbors think and say—he would not
have lived a life of misery now, and it is through this brief moment of discontent that we
must consider this passage as an indirect criticism towards the neighbor. (“I warne yow wel,
it is no childes pley/ To take a wyf withouten avysement” [IV. 1530-31]).

In addition to providing social validation, the neighbor is regularly seen offering
counsel to each other, and a compelling example of that practice is the Tale of Melibee.
Chaucer’s Melibee is a translation of Renaud de Louen’s French abridgment of Albertano
of Brescia’s thirteenth-century Latin text, Liber de consolationis et consilii, and owing to
its dormant plot progression and indoctrinating tone, the story was greatly overlooked by
critics in the past.'® However, since the late 1980s, there has been a revival of scholarly
interest in the tale, examining it via the lens of political counseling. Despite Melibee is
deemed aesthetically dull, critics agree that it expresses a deep concern for the importance

of good counsel against the backdrop of the fourteenth-century Ricardian court, as well as

17 On the antifeminist sentiment in The Merchants Tale, see Hansen 245-67; Crocker; and Walling.
18 In hindsight, it has almost become a trend for critics to preface their reading of the tale with a brief history
of scholarly distaste. For more, see Benson 39; Cooper 319; and Collette.
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the flourishing of advice literature, and it is within this political context that I discuss the
role of the neighbor.!” The tale opens the curtain with a fast-paced tragedy of Melibeus’
household: three burglars break into his house, harm his wife Dame Prudence, and leave his
daughter Sophie fatally wounded. Consumed by grief, Melibeus is determined to take
revenge, but Prudence intervenes by asking him to seek consultation from others first, i.e.,

kin, friends, and the neighbor. As the narrator notes:

Thanne, by the conseil of his wyf Prudence, this Melibeus leet callen a greet
congregacion of folk,/ as surgiens, phisiciens, old folk and Yonge, and somme of his
olde enemys reconsiled as by hir semblaunt to his love and into his grace;/ and
therwithal ther coomen somme of his neighebores that diden hym reverence moore

for freed than for love, as it happeth ofte. (VII. 1004-06)

Similar to the treatment in the Merchants Tale, the neighebores is invoked here to signal
the community to which Melibeus belongs, and it characterizes the neighbor as seemingly
benevolent and helpful to the community, who offer their advice to help Melibeus determine
his course of action, i.e., whether or not to take revenge. However, if one follows through
this line of the characterization, it will become evident that the neighbor is by no means a
representation of good counsel; on the contrary, their actions are often lumped together with

those of the mob, who instigate Melibeus to act on his emotions. As the narrator observes:

His neighebores ful of envye, his feyned freendes that semeden reconsiled, and his
flatereres/ maden semblant of wepyng, and empeireden and agreggeden muchel of

this matiere in preisynge greetly Melibee of myght, of power, of richesse, and of

19 For some landmark texts concerning the political turn of the tale, see Patterson; Johnson; Ferster, 89-107;
Wallace 212-47; and Walling.
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freendes, despisynge the power of his adversaries,/ and seiden outrely that he anon

sholde wreken hym on his foes and bigynne werre. (VIL. 1017-19)

The textual conflation between the neighbor and the mob has remained consistent and
finally reached a tipping point when Prudence calls Melibeus out for receiving bad counsel

from his neighbors, which turns into an outright criticism.?’ As she notes:

But now lat us speken of the conseil that was accorded by youre neighebores, swiche
as doon yow reverence withouten love,/ youre olde enemys reconsiled, youre
flatereres,/ that conseilled yow certeyne thynges prively, and openly conseilleden
yow the contrarie;/ the yonge folk also, that conseilleden yow to venge yow and
make werre anon./ And certes, sire, as I have seyd biforn, ye han greetly erred/ to
han cleped swich manere folk to youre conseil,/ which conseillours been ynogh

repreved by the resouns aforeseyd. (VII. 1349-54)

By tracing the ways in which Chaucer portrays different parties in the Melibee, it is evident
that the neighbor as an epistemological category poses a challenge for the community. As
much as Chaucer centralizes the neighbor as a source of immediate counsel within the
community during moments of crisis by which the neighbor can, at times, be compared to
ameans of institutional reform, his subsequent characterization—by conflating the neighbor
with the flatterer—oozes certain cynicism that altogether retracts the possibility of reform.
In other words, as much as the neighbor appears to be helpful in diversifying the public
discourse, it is inferred that Chaucer sees very little value in them and that this passage

ultimately highlights the futility of communication.

20 Note that Prudence’s role as a trustworthy female educator is still open to interpretation. In fact, there are
critics who question Prudence’s pedagogy, as she is often found contradicting herself in her lessons with
Melibee. For more, see Waterhouse and Griffiths.
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By showecasing various forms of the neighebor in the CT, not only do I demonstrate
how Chaucer perceives the subject with much flexibility, but I also underscore an intriguing
pattern. Whereas Chaucer seems to delineate the neighbor via the category of the moral and
real neighbor, very rarely do these two groups converge. As much as neighborly love is
elevated as a moral ideal in the portrait of the Plowman, as well as in the Parson’s teaching,
the affect is deemed a major source of disquiet in other stories, and this discrepancy seems
to point to a paradox that is impossible to resolve. In what follows, I will employ a close
reading of the Miller s Tale and argue that it is the tale where Chaucer joins the moral and
real neighbor. By focusing on the role of Nicholas, Absolon, and the neighebores in Oxford,
I contend that Chaucer presents neighborly love as an othering device, that not only leads

to a crisis of subjecthood, but ultimately exposes the fragility of communal bonds.
“Lest that oure neighebore thee espie”: The Neighbors in The Miller s Tale

The Miller’s Tale is a story in the CT that does not require much introduction.
Following the typical trajectory of a French fabliau, Chaucer’s Miller s Tale depicts a love
triangle culminating in trickery and sexual deception:?! John the carpenter from Oxford
locks his beautiful wife in the house for fear that she would fall prey to other men; this plan,
however, is to no avail when Nicolas the poor scholar finds his way into the mistress’s room
and turns John’s nightmare into reality, and from there the tale spins itself into a series of
subplots of profanity. For many critics, the Miller’s Tale is generally acknowledged as an
obscene comedy, which tackles the issue of social transgression (Sidhu 2; Friedman 191-
20); it expounds a perennial anxiety towards class mobility among the emerging bourgeoisie
in the late Middle Ages, and such a literary tendency for revolt is best exemplified through

the privatization of space. Given that Nicolas is often seen being alone in his room (“Allone,

21 For some landmark texts on the nature of fabliau and its influence on English texts, see Dronke; Lewis;
and Lacy.
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withouten any compaignye” [1.3204]) and that the Miller makes several allusions to
“Goddes pryvetee” (1. 3164; 3454; 3558) mirrored in the exposure of human sexual orifices,
critics agree that the tale is consciously working with a poetics of space that sees the private
and the public as clear opposition.?? Thomas Farrell, for example, attributes the tale’s self-

privatization to the influence of the fabliau. As he notes:

The typical setting [of fabliau] is also private, since fabliau plots repeatedly demand
small hiding places-tubs, closets, rafters, chests, cupboards, nooks-and of course
beds. These loci circumscribe or limit the action, and also dictate that the typical
larger settings be relatively crowded middle-class houses rather than the spacious
halls and wide forests of romance. . . .The fabliaux develop this principle to an
ultimate degree: characters are fully empowered to manipulate private space to their

own advantage. (773)

Within the same vein, Thomas Wood notes in Chaucerian Spaces, that while the energy of
the Knight'’s Tale lies in how Theseus establishes his authority by dragging the Theban
brothers from private spaces (Emelye’s garden and the grove [I. 1051; 1478]) to a public
one (the amphitheater [I. 1885]), the Miller s Tale works in an opposite direction; in fact,
“the rewards of [the Miller's Tale] depend upon admission to the “privee” house, and its
punishment is to be excluded from it. Thus, the significance of the house develops as an
alternation between natural and social space as each of the men is thrust by his own excesses
out or away from the private house and into the withering public gaze” (6).

As much as scholars rightly underscore the ways in which the Miller's Tale is deeply
invested in preserving its privacy, I wish to give nuance to the assumed private/public
dichotomy through the lens of the neighbor. In hindsight, the energy of the Miller’s Tale—

one that culminates in several scatological jokes—depends on the breaking of pre-existing

22 For more discussions on the concept of “Goddes pryvetee” and space, see Kendrick; and Wang.
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boundaries maintained by a set of social binaries: between the outside and inside, public
and private, male and female, master and servant, subject and object, etc. (Morrison 67).
However, I contend that the breaking of such boundaries is not prompted by a direct force
from the outside; instead, it is often initiated by someone who sits at the interface between
the inside and outside, i.e., the neighbor.

Here, I define the term neighbor as a third party who remains in close spatial proximity
to but shares no kinship with the Subject—i.e., John’s household—and I shall use this
framework to examine how Chaucer problematizes interpersonal relationships within the
community, particularly via the characters of Nicholas, Absolon, and the neighbors of
Oxford.? By deploying the neighbor as a third term for the private/public dichotomy in the
Miller's Tale, 1 extend my interpretation of Gila Aloni. In her think piece, “Extimacy in the
Miller s Tale,” Aloni complicates the private/ public dichotomy via the Lacanian concept of
“extimacy.” The concept of extimacy (or extimité in French) appeared, quite elusively, in
Lacan’s writing to illuminate the unsettling relationship of the inside/outside bipartition.?*
While insideness is often equated with hidden places and intimacy, as opposed to
outsidness/public/alienation, Lacan reckons that the boundary between the two remains

ambiguously unstable, insofar as they have a tendency to turn into one another. Just as one

23 Note that I exclude Alison from the comparison for the reason that Chaucer exempts her from punishment
at the end of the tale. Alison’s triumph, however, does not fit into the current discussion of neighborly
love, as her role is significantly marginalized by the storyteller as a result of her gender. In other words,
while Alison is living with John under the same roof, she is never treated as an autonomous “neighbor”
per se; instead, she is reduced to the property of John’s household on which Nicolas and Absolon seek to
encroach. In her commentary on the female characters in Fragment A, Elaine Hansen notes that “if Emily
[in the Knight’s Tale] and Alisoun have anything in common, it would seem to be that they are both
peripheral to the main concerns of the male characters and storytellers who ostensively desire them” and
that “Alisoun’s triumph only further clarifies her objectification and guarantees her erasure” (215-6; 225).
For more regarding Alison’s role, see Hansen 223-44; and Morey.

24 Extimacy is not introduced by Lacan as a freestanding concept; instead, it is coined to problematize the
binary nature of space, such as the topology of Torus and Moebius Strip. For more, see Evans 9, 59, 119,
163, and 211.
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can find something alienating or strange about himself, we can identify something intimate
about the Other under certain circumstances.?> As Jacques-Alain Miller, one of Lacan’s
finest readers, suggests, “[Lacan’s] Extimacy says that the intimate is Other—Ilike a foreign
body, a parasite” (76). Aloni takes on this particular feature of extimacy and applies it to the

issue of privacy in Chaucer’s fabliau. As she notes:

The Miller’ Tale questions and repositions the notion of privacy not as opposed to
what is public, but in terms of extimacy. Privacy, as Chaucer fictionalizes it in the
Millers Tale, is not the privatus related to a master’s control of his property. It is
privacy with extimacy built in. It is both proximity to and distance from an object.

(163, emphasis added)

Aloni’s application of extimacy to the Miller s Tale is of great importance, as it introduces
a new dynamic from a third player whose identity sits between the polarity of Subject and
Other, a domesticated outsider who has received security clearance very early on to move
between places without raising the alarm. The neighbor, I argue, is the substantiation of
Aloni’s extimacy. Owing to their proximity, the neighbor has posed a special challenge for
the subject, as his status is constantly fluctuating between that of friend and foe. In the long
run, the neighbor is perceived as an internalized Other, whose presence is familiar but whose
intention is unfathomable, and it is this subtle, lingering foreignness of the neighbor that
sets the drama in motion. In the Miller § Tale, I argue that Chaucer manipulates the neighbor
trope as an othering device that not only renders every party vulnerable to the public’s gaze,
but ultimately exposes the fragility of communal bonds. In what follows, I shall explicate
this phenomenon via the characters of Nicholas and Absolon, by which I argue that Chaucer

demonstrates two directions of his maneuvering of the concept of the neighbor: i.e.,

25 Miller illustrates this via Saint Augustine’s commentary of God’s presence as interior intimo meo (more
interior than my innermost being). For more, see Miller, 77.
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Nicholas as a tenant who shares the same roof with John and Absolon as a traveling clerk
at Oxford.
Nicholas

The storyline of Nicholas is a simple one: he is a comic, fabliau villain, whose role is
designed to disrupt John’s household by stealing his most precious private property, i.e.,
Alison. Previous scholars tend to highlight the issue of class difference by characterizing
John as the master of the house and Nicholas as the intruder; however, I propose to
complicate this interpretation. To put it into context, as the lover who steals Alison from
John, Nicholas is never perceived as an outsider, at least not in a technical sense; instead,
he is a lodger who has been living under John’s roof. The spatial proximity between John
and Nicholas cannot be understated, as it is the first feature to which readers are introduced
in the tale by Chaucer. We did not know John the carpenter as a husband who is insecure

about his wife’s fidelity; we knew him first as Nicholas’ landlord. As the Miller notes:

Whilom ther was dwellynge at Oxenford

A riche gnof, that geste heeld to bord,

And of his craft he was a carpenter.

With hym ther was dwellynge a poure scoler, . . .

This clerk was cleped hende Nicholas,

Of deerne love he koude and of solas;

And therto he was sleigh and ful privee,

And lyk a mayden meke for to see.

A chambre hadde he in that hostelrye

Allone, withouten any compaignye. (I. A. 3187-90; 3199-3204)

The spatial proximity between John and Nicholas thus distinguishes their relationship from

others primarily in neighboring terms, which indicates certain forms of trust and affective
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ties between the two parties. The conflation between spatial proximity and intimacy is by
no means imaginary: as much as John is later described as a jealous husband who keeps
Alison under lockdown in the manner of Jealousy in Le Roman de la Rose (“Jalous he was,
and heeld hire narwe in cage” [I. 3224]), it is clear that Nicholas is exempted from such
censorship. Compared with other men John tries to keep out, Nicolas acquires a privileged
position of extimacy to freely move around the house primarily based on his proximity: his
role as a lodger makes him an emotionally ambiguous figure, who appears with more
hospitality and less hostility. From John’s perspective, Nicholas is not a monstrous Other;
he is a benign-looking neighbor, who has been living peacefully next to John, and it is this
seeming benevolence of the neighbor which sets the comedy in motion. As soon as John
leaves for Oseneye, Nicholas immediately approaches Alison, not as an intruder who breaks
down the house door by force, but in his capacity as a neighbor (“Whil that hir housbonde
was at Oseneye,/ As clerkes ben ful subtile and ful queynte” [I. 3274-75]). While the
narrative twist that transforms Nicholas from a neighbor to a usurper is meant to generate
laughter from readers, beyond the laughter, I argue, lies an unspoken horror: just as John
thinks he is doing everything he could to fend off possible rivals outside his house, little
does he know that the enemy has been living inside the walls; moreover, this enemy turns
out to be the person who was let in by the master himself. In hindsight, it is evident that
Chaucer intends to use the John-Nicholas plot to highlight the concept of a neighbor, not as
a catalyst for communal intimacy, but as the agent of destabilization. As much as we think
of the Miller s Tale as a frivolous story whose intention is to prank the old, jealous husband,
what lies at the heart of the tale, I argue, is a security crisis of the subject, who falls into the
pitfall by mistaking his neighbor as his friend.

Chaucer’s portrayal of the problem of neighboring comes to a peak when Nicholas
seeks to prank John with the second coming of Noah’s flood. In collaboration with Alison,

Nicholas continues his act as a neighbor by lying low in front of John (“Myn housbonde is
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so ful of jalousie/ That but ye wayte and been privee” [1.3294-95]). He stocks food and
locks himself in his room for days in the hopes that John would conduct a welfare check on

him. As the narrator suggests:

This sely carpenter hath greet merveyle
Of Nicholas, or what thing myghte hym eyle,
And seyde, “I am adrad, by Seint Thomas,
It stondeth nat aright with Nicholas.

God shilde that he deyde sodeynly!

This world is now full tikel, sikerly.

I saught today a cors yborn to chirche
That now, on Monday last, I saugh hum
wirche.

“Go up,” quod he unto his knave anoon,
“Clepe at his dore, or knokke with a stoon.

Looke how it is, and tel me boldely.” (I. 3423-3433)

Although this passage receives little attention from scholars in the past, I wish to underscore
that it is in fact a classic manifestation of neighborly love. Fearing that Nicholas might fall
ill and die suddenly, John shows not only great compassion towards his neighbor, but
absolute willingness to take care of him in spite of Chaucer’s primary characterization of
him being jealous, cruel, and possessive. In fact, this love has proven to be quite genuine to

the extent that it leads John to have his servant break down Nicholas’ door out of care.

Me reweth soore of hende Nicholas.
He shal be rated of his studiyng,

If that I may, by Jhesus, hevene kyng!
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Get me a staf, that I may underspore,
Whil that thou, Robyn, hevest up the dore.
He shal out of his studiyng, as I gesse. (I. 3462-67)

The highlight of this episode lies in the moment when John breaks the door open and sees
Nicholas looking upwards. Assuming him possessed by a demon, John starts a comical

exorcism by praying at four sides of the room. As the Miller notes:

This carpenter wende he were in despeir,

And hente hym by the sholdres myghtily,

And shook hym harde, and cride spitously,
“What! Nicholay! What, how! What, looke adoun!
Awak, and thenk on Cristes passioun!

I crouche thee from elves and fro wightes.”
Therwith the nyght-spel seyde he anon-rightes
On foure halves of the hous aboute,

And on the thresshfold of the dore withoute:
“Jhesu Crist and Seinte Benedight,

Blesse this hous from every wikked wight,
For nyghtes verye, the white pater-noster!

Where wentestow, Seinte Petres soster?” (I. 3474-86)

As funny as these passages were intended to be, what they ultimately introduced is a brief
moment of humanity from John, who, in spite of his distaste for Nicholas’ profession and
his scholarly passion for astrology, is willing to love his neighbor as himself at that moment.
If Nicholas were not his neighbor, it is certain that John would not have taken the action or

spoken with such endearment. Unfortunately, it is unmistakable that Chaucer invokes John’s
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momentary display of neighborly love not out of good intentions but in order to ridicule. As
the readers have been informed of Nicholas’ grand scheme ahead of time, we are giggling
and kicking our legs as John gets one step closer to the trap; in fact, the more neighborly
John appears to Nicholas, the funnier he looks. Nicholas” manipulation of John’s neighborly
love reaches a climax when he instructs John to manufacture a barge to save them from the
flood. To win over John’s trust, Nicholas intentionally frames his prank in the form of

counsel that can only be exchanged between friends with trust. As he notes:

He seyde, “John, myn hooste, lief and deere,
Thou shalt upon thy trouthe swere me heere
That to no wight thou shalt this conseil wreye,
For it is Cristes conseil that I seye,

And if thou telle it man, thou art forlore;

For thus seith Salomon, that was ful trewe:
“Werk al by conseil, and thou shalt nat rewe.”
And if thou werken wolt by good conseil,

I undertake, withouten mast and seyl,

Yet shal I saven hire and thee and me. (I. 3501-05; 3529-33, emphases added)

Reminiscent of the neighbors’ counsel in the Tale of Melibee, Nicholas assumes the role of
a helpful neighbor, who offers his clairvoyant advice during times of crisis. The only
difference is that not only is the crisis entirely fabricated, but there is no Dame Prudence to
come to his rescue this time, and as John is thanking Nicholas in tears for his neighborly
kindness, the readers are shedding tears of laughter. If we look at the John-Absolon plot
through the lens of the neighbor, it will be clear that Chaucer’s deployment of neighborly

love is predominantly bitter and manipulative; just as he tries to convince us of the
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possibility of neighborly love from someone as unlikeable as John the carpenter, such a
portrayal is immediately countered by a deeper narrative logic that sneers at its seeming

stupidity.
Absolon

If one sees the John-Nicholas plot as an exemplification of Chaucer’s muffled dissent
to neighborly love, the Absolon subplot demonstrates a more perverse and cynical version
of such criticism. Structurally speaking, the Absolon plot develops alongside the John-
Nicholas plot in close proximity. Just as Nicholas leeches off John as a tenant, Absolon
forms a bizarre yet intimate relationship with John’s household as a courtly lover, and this
rhetorical closeness, I argue, indicates a high degree of similarity regarding how the subplot
is handled via the concept of the neighbor and extimacy. At first glance, Absolon emerges
in the tale as a complete outsider. Unlike Nicholas, he is identified as a parish clerk who
swings censers for the locals (“Gooth with a sencer on the haliday,/ Sensynge the wyves of
the parisshe faste;” [I. 3340-41]) and would occasionally travel to different towns;?® surely
he does not live next door to John and does not have the upper hand, as Nicholas did, in
accessing Alison. Despite his relative foreignness, however, it is worth noting that
Absolon’s subplot occurs almost entirely outside of John’s house and that his repetitive
serenades to Alison are never seen as an outright attack but reduced to an annoyance of a
trivial nature. This is a subtle yet important distinction that should be seriously considered,
as it ultimately renders Absolon’s relationship to John’s household neighborly, rather than
antagonistic. The first instance takes place when Absolon wanders under Alison’s shot-

wyndowe (1. 3358) while John and Alison are sleeping upstairs. Upon hearing Absolon’s

26 In her essay, “Absolon as Barber-Surgeon,” Kathryn Walls contends that despite Chaucer’s primary
characterization of Absolon as a “parussh clerk” (I. 3312), such a professional trait is gradually eclipsed
by his other trading skills, i.e., barbering (“Wel koude he laten blood, and clippe and shave,” [I. 3326]),
which extends itself to the profession of a surgeon in the Middle Ages. For more, see Walls.
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singing, both John and Alison wake up and react to it, surprisingly, with a certain

nonchalance. As the Miller notes:

This carpenter awook, and herde him synge,
And spak unto his wyf, and seyde anon,
“What! Alison! Herestow nat Absolon,

That chaunteth thus under oure boures wal?”
And she answerde hir housbonde therwithal,

“Yis, God woot, John, I heere it every deel.” (I. 3364-69)

This conversation between the husband and wife ends, quite abruptly, with Alison’s
seemingly careless acknowledgment for a reason. As Chaucer makes it clear that Absolon’s
wooing has later become a pattern (“This passeth forth; what wol ye bet than weel?/ Fro
day to day this joly Absolon/ So woweth hire that hym is wo bigon.” [I. 3370-72]), it is
inferred that neither John nor Alison thinks of him as an unknown enemy, but as someone
they distantly recognize in the community—i.e., a neighbor—and as much as his behaviors
are ludicrous, Absolon has never triggered the defense alarm. In other words, by making
John and Alison acknowledge Absolon’s presence outside the door and brush it off quickly,
Chaucer substantially dilutes Absolon’s presumed foreignness and hostility, and turns him
into a familiar Other. Absolon is not one of the men John tries to keep out, because he is

accepted and reduced to a harmless fool. As the Miller suggests:

But what availeth hym as in this cas?

She loveth so this hende Nicholas

That Absolon may blowe the bukkes horn;
He ne hadde for his labour but a score.

And thus she maketh Absolon hire ape,
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And al his ernest turneth til a jape. (I. 3385-90)

Being reduced to a fool by Alison, Absolon is, in effect, internalized as a twisted member
to John’s household. Even though Absolon does not share the living space with John, his
singing activities are gradually normalized, which eventually render him a familiar stranger.
Absolon could be singing all day outside the house, but his behaviors are deemed harmless
and would not alert the authorities; instead, he is, at best, seen as a neighbor, whose
ludicrous behaviors are observed and tolerated by those around him.

If one thinks of John and Absolon as a pair of twisted neighbors, the case becomes
more complicated and perverse for Nicholas and Absolon. Given that Nicholas is a usurper,
who skillfully assumes the role of the master while John is not in the house, he sees Absolon
in a completely different light. Unlike John, who never sees Absolon as a true threat based
on the amount of farce built around his behaviors, not only does Nicholas understand
Absolon’s intention, but he is evaluating him in terms of logistics from a distance, and this

psychological profiling is contained in a short passage:

Ful sooth is this proverbe, it is no lye,

Men seyn right thus: “Alwey the nye slye
Maketh the ferre leeve to be looth.”

For though that Absolon be wood or wrooth,
By cause that he fer was from hire sight,

This nye Nicholas stood in his light. (I. 3391-96; emphases mine)

By quoting the proverb that emphasizes the merit of nearness, it is inferred that Nicholas
does not dismiss Absolon as a laughable buffoon; instead, he is seriously considering the
possibility of Absolon becoming a potential competitor of his; the only reason he could

move beyond this doubt is because of the issue of proximity. By recognizing how “near” he
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is to Alison (nye, 1. 3392; 3396), Nicholas is convinced that he would have more frequent
access to the mistress and would therefore let down his guard towards Absolon.

Chaucer’s adept manipulation of the neighbor and neighborly love sees its most
perverse twist in the bottom-kissing prank. Upon learning that John is away, Absolon
immediately rushes to his house and requests Alison’s love under the shot-wyndowe. Alison

declines his courtship, but she is asks for a kiss out of kindness.

“Allas,” quod Absolon, “and weylawey,
That trewe love was evere so yvel biset!
Thanne kysse me, syn it may be no bet,

For Jhesus love, and for the love of me.” (I. 3714-17)

Absolon’s request for Alison’s kiss here requires our attention, as it is predicated on the
logic of neighborly love. Since Absolon cannot win Alison’s heart, he pleads his case by
asking her to love (kiss) him the way she would love God, which loosely plays with the
concept of the biblical injunction to love one’s neighbor. By using “Jhesus love” as a
medium, Absolon implores Alison to have mercy on him; if Alison has her love for God,
she should be able to channel and extend such love to a neighbor unconditionally.
Unfortunately, Absolon’s neighborly request is met with a cruel result. Upon consenting to
Absolon’s proposal, Alison sticks her “naked ers” (I. 3734) out of the window and has
Absolon kiss her bottom with admiration. While the bottom-kissing sequence has, over the
past decades, solicited much scholarly discussion with regard to its scatological nature, I
want to highlight that in addition to the issue of filth and the confusion of orifices, this
episode expounds one of Chaucer’s most cynical commentaries on neighborly love in the
CT. As much as Absolon precariously seeks to appeal to Alison’s neighborly love, her love
takes the most sacrilegious form that destroys the neighbor from the inside out. If Alison

has any neighborly love, it is by no means altruistic; instead, it is only reserved for Nicholas.
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The bottom-kissing prank boils down to the final act of the tale: i.e., Absolon’s revenge,
which reinforces the perversion of neighborly love. Knowing that Alison tricks him,
Absolon sinks into a fit of rage and swears to get revenge for himself: “This sely Absolon
herde every deel,/ And on his lippe he gan for anger byte,/ And to hymself he seyde, ‘I shal
thee quyte’” (I. 3744-46). He returns to Alison’s window with a “iren hoot” (I. 3809) and
looks for his chance for revenge. While this sequence can be conveniently understood as a
simple revenge plot, I wish to highlight several nuances. First, although the word
quyte/quite is used in the CT as a special term for competition and revenge, it can also be
understood literally as payback without its belligerent connotations.?” To put it in context, I
argue that Absolon’s return cannot be simply reduced to a reactionary act out of anger, but
framed within the rhetoric of neighborly love; he comes to Alison to return the love she

gives him. As he notes:

“I am thyn Absolon, my deerelyng.

Of gold,” quod he, “I have thee broght a ryng.
My mooder yaf it me, so God me save;

Ful fyn it is, and therto wel ygrave.

This wol I yeve thee, if thou me kisse.”

Second, even though Absolon is framed by Chaucer as a pseudo-courtly lover in response
to the Theban brothers in the Knight s Tale, the language he utilizes is not courtly in nature:
whereas love remains unrequited in the tradition of fin amor—i.e., love does not ask for
anything in return—Absolon is operating on the logic of medieval neighborly love. Since
Alison allegedly grants him a kiss out of neighborly love, Absolon should now return the

favor with more “charity,” which turns out to be a hot iron into Nicholas’ “ers” (I. 3810).

27 For another example of this reading, see Epstein 71.
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This back-and-forth sequence not only exposes the hypocrisy of language, but eventually

underscores much animosity towards neighborly love.
The Neighbors

In the previous two sections, I demonstrate how Chaucer utilizes the neighbor as an
insidious, othering device to expose human folly in the Miller's Tale, particularly through
the character of Nicholas and Absolon. In what follows, I shall conclude this essay with a
final discussion of the neighbors of Oxford in the tale. While Chaucer takes advantage of
the concept of the neighbor and neighborly love in his vivid portrayal of the social dynamic
in and around John’s household, it is equally crucial to note that the story is set against the
backdrop of a community of neighbors outside John’s house, and the relationship between
the two can also be understood in terms of extimacy. Even though these neighbors do not
play a central role, they are often cast in a gossipy, negative light whenever invoked. For
instance, when Alison is about to conduct her bottom-kissing prank, she asks Absolon to
come to her quickly, lest other neighbors shall see it (““Have do,” quod she, ‘com of, and
speed the faste,/ Lest that oure neighebores thee espie’” [1. 3728-29]). By making Alison
alert the readers to the presence of other neighbors, Chaucer is gesturing towards a
conservative, even disbelieving attitude towards the public gaze bestowed upon them. If the
neighbor were to play a role in the tale, it is not about using their love to repair any pre-
existing, interpersonal rifts, let alone to strengthen communal harmony; instead, the
neighbor as a category is completely estranged, to the extent that they have become a source
of censorship that one can surely do without; in fact, it is inferred that the less the neighbors
know what happens inside John’s household, the better.

This inherent narrative disbelief in the neighbor is manifest at the end of the tale, when
everyone is forced out of the house: Nicholas, with a hot iron in his bottom, joins Alison to

cry out for help in the street, which sounds the alert to John of the coming of the flood. The
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scene is comical, as it is the first time the house is exposed out in the open and observed

through the neighbor’s eyes in a long sequence.

The neighebores, bothe smale and grete,

In ronnen for to gauren on this man,

They tolden every man that he [John] was wood;
He was agast so of Nowelis flood

Thurgh fantasie that of his vanytee

He hadde yboght hym knedyng tubbes thre,

And hadde hem hanged in the roof above;

And that he preyed hem, for Goddes love,

To sitten in the roof, par compaignye.

The folk gan laughen at his fantasye;

Into the roof they kiken and they cape,

And turned al his harm unto a jape.

For what so that this carpenter answerde,

It was for noght; no man his reson herde.

With othes grete he was so sworn adoun

That he was holde wood in al the toun;

For every clerk anonright heeld with oother.
They seyde, “The man is wood, my leeve brother”;

And every wight gan laughen at this stryf. (I. 3826-27; 3833-49)

In this passage, the neighbors are characterized as neither sympathetic nor loving. Given
that John is carried away by the coming of the flood, he urges his neighbors to sit on the

roof for fear that they might drown; however, his neighborly reminders are quickly
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dismissed as fantasy with everyone laughing at his expense. As much as the closing scene
is set for everyone to participate in the community, this final picture of “community” hardly
delivers a harmony of any sort; instead, the neighbors are painted with a brush of contempt,
who look at John’s tragedy with a perverse fondness. While it is presumably Chaucer’s
intention to use the neighbors’ laughter to conclude the comedy, its use here also expounds

a lingering sense of divisiveness.

Conclusion

This essay explored the paradox of neighborly love in Chaucer’s work via the
theoretical intervention of modern neighbor theory. With Freud’s cynical commentary on
the altruistic nature of the biblical injunction to love one’s neighbor as an entry point, I
reconstruct the ways in which neighborly love is received in the medieval West and argue
that the making thereof is indeed fraught with contradiction. On the one hand, the
functioning of medieval communities, as historical documents suggest, did rely heavily on
the collaboration among neighbors, be it agriculturally or legally. Not only has such
interdependence helped medieval people to stand together against some major crises in
history—such as the Black Death—but it has created numerous affective ties between
individuals that in turn bestows an identity upon its community. On the other hand, the
practice of neighborly love is also a major source of disquiet that gives rise to various forms
of communal disputes and rifts. With people living next door and learning all the intimate
secrets, medieval neighbors often turn against each other as a result of human competition
and calculation. This critical inquiry is significant, as it is with the neighbor that we arrive
at a new understanding of medieval social lives via the complicated, paradoxical human
psyche behind the benign fagade of a smiling neighbor. With reference to several
representations of the neighbor in Canterbury Tales, 1 demonstrate that Chaucer is very

aware of the emotional paradox that medieval neighbors bring forth and that his
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representations thereof constantly fluctuate between the familiar and the unfamiliar,
between intimacy and hostility; while he uses the biblical neighbor as a moral ideal to
characterize some of his most virtuous figures, such as the Plowman, he adeptly manipulates
the neighbor and neighborly love in many of his tales as the source of social unrest. Finally,
with a tripartite reading of the Miller s Tale, I argue that Chaucer deploys the neighbor as a
concentric, othering device that not only renders every character vulnerable to the public
gaze from the inside out, but ultimately exposes the fragility of communal bonds. Through
the lens of the neighbor, not only do I emphasize how the framework helps to complicate
our understanding of medieval communities, but I also anticipate a further development for

other readings in Canterbury Tales on both the narrative and meta-narrative levels.
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In/hospitality and Power in Tobias Smollett’s and
Laurence Sterne’s Grand Tour Novels
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ABSTRACT

This paper examines the antagonism between Laurence Sterne’s and Tobias Smollett’s
respective travel novels from the perspective of in/hospitality. Sterne’s Yorick is able to
preserve sovereignty via legerdemain over the host/guest dynamic. His trick is to open up a
provisional space where he becomes a temporary host. Smollett’s correspondent, by contrast,
cedes power at the beginning in cross-cultural interaction, rendering himself impotent by
limiting himself to the role of a passive recipient/consumer, or guest. Like many just now,
Smollett’s correspondent lacks the tools to carve out an autonomous space in a strange
environment with altered rules, so as to retain influence, agency, and power. A Sentimental
Journey may present more than a solution or way out for the stymied tourist-narrator in
Travels. Despite its mockery of Smollett’s epistolary travel novel, it is nevertheless a
profoundly positive response to a serious cross-cultural problem. Sterne, through his vehicle,
Yorick, provides an inventive and effective solution to lack of agency and power plaguing

the tourist-consumer of hospitality, which may still resonate with travelers today.
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Introduction

Tobias Smollett and Laurence Sterne both plied their artistic trade during the early
development of literary criticism where the job of the critic was not yet settled though, as
journals like The Critical Review and The Monthly Review clearly displayed, contumely
already had a secure place in its armory, as bundled along with large chunks of textual
summary and some gratuitous moral evaluation of the authors concerned (Howes 2). Even
in a literary Wild West of intense feuding with frequent polemical and personal attacks, the
literary antipathy between these two writers stood out. This spurred the invention of one of
the most famously calculated and impressive insults in literature. Sterne’s use of the term
“Smelfungus” really stuck to Smollett’s contemporary and posthumous reputation though
it is only used on a handful of occasions in 4 Sentimental Journey through France and Italy
by Mr. Yorick (1768) and it is not even the only such projectile to be lobbed by the novel’s
narrator, Mr. Yorick: “Mundungus” gets excoriated, too, and yet he is largely forgotten in
literary posterity. The image of Smelfungus verbally or perhaps nefariously abusing a
famous Italian statue “as a common strumpet” really sticks. Such an effective attack must
have been hard indeed on the notoriously thin-skinned Scottish novelist (Lewis xix).

Although the two satirical, humorous authors are poles apart vis-a-vis their literary
stances as marked by misanthropy and sentimentality, respectively, significant common
ground draws them together. Both figures were “Tourists” during the century in which that
term was novel enough to remain a proper noun; they each had the same motive for travel—
convalescence—for relief of symptoms arising from the same disease, which ultimately
killed them both. Each author experienced his own sense of otherness, Sterne as an Anglo-
Irish denizen of Northern Britain and Smollett as a recently transplanted “North Briton.”
Both novelists were successful purveyors of satire in the fast-growing new literary market.
Both men, together with their spouses, were in France at the same time, and they were most

likely acquainted with each other and on friendly terms (Knapp, Doctor of Men and
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Manners 252-53; Jones 30). Both had small families for the time with a daughter each. Both
wrote travel novels with vaguely disguised alter egos of themselves as correspondents or
narrators, such that both suffered from frustration with critics confusing adopted literary
personas with their own real characters. Both found themselves in oddly alien surroundings
in which some aspects remained familiar, which generates particularly “relatable” overtones
for the post-pandemic reader. Finally, and perhaps most significantly, both faced the issue
of mortality, which in Smollett’s case was doubly burdensome since, in addition to suffering
noticeably declining health, he had lost his teenage daughter suddenly only a couple of years
before the publication of Travels through France and Italy (1766); it seems that proximity
of the sense of an ending increases the immediacy and importance of issues of agency, will,
power and scope for action while that space still exists. Moreover, even their much-vaunted
literary divergence might not have been all it was cracked up to be. Smollett was neither a
xenophobe nor Europhobe since he had visited Europe several times and spent a couple of
off-grid years in the Caribbean, even marrying one of its residents during the sojourn. Also,
he was not banished in perpetuity by the outraged, traduced citizens of southern Europe
after the publication of Travels. Indeed, he went back to stay, or rather live, once more
several years later; he subsequently died there and was buried at Livorno, albeit in the
English cemetery, so perhaps there remains a little irony even in death for a proud Scot and
Briton. Analogously, the abundant kindness, sensitivity, and acculturative drive Sterne
shows through his travel novel may be disingenuous: Yorick’s aversion to dispute and
extreme affability towards his foreign hosts has been characterized as part of the author’s
satirical portrayal of sentimentality as a cultural fashion and literary style by displaying “an
ironic distance from sentiment” even as he purportedly celebrates it (Goring xxvii).

The two writers may be closer than their canonical depictions suggest, therefore, but
viewed through the filter of in/hospitality their different colors are much more sharply

discernible. The Oxford English Dictionary defines hospitality in terms of an “act or practice”
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and also as “the reception and entertainment of guests, visitors, or strangers, with liberality
and goodwill.” In the case of Smollett’s Travels, though “act or practice” is essentially
unaltered, the reader will most often, instead of hospitable behavior, see stinginess and ill
will, with only very rare exceptions. In Sterne’s Sentimental Journey, it is not so much that
the service providers are kinder or more honest; rather, Sterne’s Yorick has learned a
valuable lesson from Smollett’s correspondent. Yorick recognizes that the crucial difference
is the direction from which that good will emerges, which is from the traveler, guest, or
customer rather than the service provider. This switch, possibly a fortuitous consequence of
Yorick’s idiosyncratic outlook on interpersonal relationships or perhaps a necessary tactic
in a deliberate strategy used by a traveler who knows his own weaknesses, has far-reaching
consequences for the content and the tone of the correspondent and narrator, respectively.
The fact that hospitality, and its opposite, should be an act or practice suggests some
direction or control of energy, or in another word, power. Yorick understands and accepts
this, and he is looking for a provisional method to increase his own power. This paper aims
to illustrate the profound consequences of the switch effected by Yorick, a kind of flipping
of roles of host and guest, to change the power dynamic, if only for a very short time. It
contends that 4 Sentimental Journey is less significant for the satirical attack on a literary
foe and more so for the delivery of a putative solution to an intractable problem facing the
tourist neophyte: an agonizing and infuriating sense of impotence that drives Smollett’s
correspondent to frequent and incandescent bouts of rage, which is just not the ticket for the
recuperative change of scene he seeks. Sterne’s book is indeed a pointed response to
Smollett’s, but not necessarily a wholly negative one. He has read and learned from the
experience of the notoriously cantankerous correspondent in Travels. Where Smollett’s
narrator has given good advice, Yorick readily takes it; where he gives inappropriate,
erroneous, or counterproductive suggestions Yorick lampoons them mercilessly. Sterne’s

character, Yorick, shows that seduction wins out over the repeated tug-of-war contests
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between Smollett’s traveler and his local hosts and drivers throughout France and then Italy,
and then France again. Yorick’s narrative has the benefit of hindsight with respect to the
long series of petty squabbles and pratfalls that Smollett’s traveler suffers, witnesses, and
that he has usually caused. As Paul Goring notes, the close reference that Sterne makes to
Smollett’s work is obscured by the abbreviated title of his incomplete work; but its full title,
A Sentimental Journey through France and Italy by Mr. Yorick, makes its referent
abundantly clear (xix).

Both works concern themselves with the Grand Tour, a term denoting the growing
industry which began to develop with the Continental Tour enjoyed by young British
aristocrats from the sixteenth century onwards, who were desirous of experiences of
different hues as well as a higher culture than that available at home. By the eighteenth
century, however, notes Lynne Withey, the tour had “expanded to become a common
experience among the sons of wealthy professional and mercantile families” (5). In short,
this aristocratic rite of passage had gone bourgeois, it had lost its elite sheen, and a whole
industry had developed to meet the needs of the young “Milords,” real and self-created, to
rake in all that coin from the eager, young, avaricious cultural customers of this nascent
hospitality trade. Travelers had become tourists, and that perceived reduction in status had
its detractors, with some big names among them. James Boswell’s father, for instance, told
his son “there is nothing to be learned by travelling in France” (qtd. in Witney 5). For the
young gentleman about town, though, social pressures mitigated against staying at home.
Samuel Johnson, for instance, referenced the “inferiority” that a gentleman would feel at
not having shared in the upper-class Continental stay (qtd. in Witney 7). Moreover, Jakub
Lipski explains that within the context of the Tour, “travel enables self-development through
contact with otherness” and that travel also constitutes “a way of shaping the personhood”
(Travel and Identity 3). Such possibilities left the rationale for travel somewhere between

encouraging personal growth and keeping up with the Joneses, which were powerful
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motives indeed. Knowledge of and familiarity with France had therefore become de rigueur
in a young Britain, and among young Britons, who were conscious of the need to catch up
with culture abroad and keep up with their peers at home.

This rich new market for accommodation of the needs, both cultural and licentious, of
the young scions of the British agricultural and industrial aristocracies had not gone
unnoticed by hospitality entrepreneurs abroad or underemployed teachers at home. The
“Milordes and Bear leaders,” or the young toffs with their Scottish instructor/guide in tow
had grown prominent enough for caricatured stereotype (Hudson 13)—indeed, Smollett had
written his second novel a decade previously using this cast of characters in Peregrine
Pickle with a middle-class peripatetic hero. The high-blown claims of enlightenment
acculturation to be gleaned from touring Europe came into conflict, therefore, with the
mundane realities of a money-grubbing hospitality industry. Guests were perhaps more like
marks than customers in terms of their needs and wants for food, beverage, lodging, and
entertainment of various stamps. It is at this juncture, then, where the rubber meets the road
of hospitality that Smollett’s and Sterne’s works operate to offer radically different
perspectives on the better strategy and tactics to adopt.

Interestingly, though Smollett had plowed this furrow in his earlier novel, neither
writer chooses to take the young tourist’s perspective. In Smollett’s case, precarious health
and age are openly acknowledged from the early letters, and his (the correspondent’s)
motive is health-related. Smollett’s narrator is more akin to Boswell’s travel-skeptical father
in attitude and in age, perhaps. Sterne’s own real motive for travel was also recuperation
(Goring xvi), and Yorick, his fictional alter ego, was not young when he first appeared in
Tristram Shandy, though his naive, playful, jouissant tone together with his romantic
pursuits do sometimes make the reader feel that they are listening to a youthful voice. Where
Smollett’s middle age is easy for the reader to swallow given his outlook, it is perhaps hard

to see Sterne’s as anything other than young, in spirit at least. The fact that he gives no
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grounds for the trip at the start—indeed in structural playfulness his preface does not appear
until the seventh chapter—lends more fluidity to his character and a resulting greater range
for action. Smollett’s correspondent is by his own admission curmudgeonly, irascible, as
well as being burdened by dependents and ill health, so ambiguity of character is something
he can neither achieve nor afford. Perhaps the resemblances to the real author have tempted
readers to associate the writer of the letters with the author of the epistolary novel, but this
would be as erroneous as to see Yorick as synonymous with Sterne. They are both literary
personas, their authors never being identified in either text. In Smollett’s case, there is an
interesting related item of correspondence from the author to an American reader
concerning how much of the young Smollett is in the young hero of his first novel (Knapp,
Letters 112-14), Roderick Random, and his carefully nuanced answer on that difference
seems to make Goring’s hasty equation of Smollett and his correspondent look a little ill-
considered and unfair (xix), notwithstanding his otherwise excellently balanced
introduction. Both figures are textual constructs but differ perhaps in the distance from their
authors. Their dissimilar outlooks suggest different motivations for recovery versus
education or edification; but qualitative character differences suggest a much greater

divergence in terms of their flexibility regarding psychological and cultural outlooks.
Smollett’s Correspondent’s Antagonistic Approach:
Internal and External Tensions

Smollett’s idiosyncratic curmudgeon has gone down in literary history as the
archetypal grumpy old man, though in fact he is only in middle age, endowed with a
particular disaffection towards all things foreign which he renders in “intemperate but
thoroughly enjoyable invective” (Hudson 56). No doubt such consistent attacks, which are
a recurrent feature of Smollett’s epistolary travel novel, provoked Sterne in turn to craft

Yorick’s blistering description of Smelfungus in the wild: “every object he pass’d by was
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discoloured or distorted . . . but ’twas nothing but the account of his miserable feelings.”
He had seen the Venus de’ Medici in Florence and “had fallen foul upon the goddess, and
used her worse than a common strumpet, without the least provocation in nature” (28-29).
Smollett’s own alter ego could be a satirical ploy to expose the pride, arrogance, and indeed
gullibility of the ugly British tourist abroad. The fact that he is able to display blissful
ignorance of all the personal affront he has given to landlords, landladies, coachmen,
innkeepers, hostlers, and restaurateurs among many others shows a lack of self-awareness
sufficient to elevate him to the level of a Platonic ideal. On politeness and hospitality, he
offers his own secret of success in the service industry which is glibly expressed as “the art
of making oneself agreeable” (103), despite all the rancor and discordance surrounding him,
and later he waxes beneficent, blandishing himself with some self-praise as “a model of
impartiality” (178). Surely the correspondent is laying it on far too thick to be serious while
heaping opprobrium upon French of both genders and all estates, in respect to personal
hygiene, table manners, and even religion, of which he casually remarks that while French
entertainment is not of a very high standard “their religion affords a perpetual comedy” (78).
Smollett is far more likely to be poking fun at British arrogance abroad while expediently
revealing inhospitable practices lurking behind the welcoming facade of the thriving
hospitality industry. However, as noted by Goring (xix) and other critics including William
Gibson (14), Richard Jones (59), Jakub Lipski (Painting the Novel 51), and Ian Campbell
Ross (74-75), Sterne’s attack is sufficiently powerful, memorable and seductive so as to
eclipse all other views save perhaps for the abiding image of a carping bigot on the loose.
The caricature of and the sardonic humor directed towards the tourist abroad obscure
a more serious problem plaguing Smollett’s disaffected British tourist, one which may still
resonate with modern travelers who despair at the condition of the post-pandemic tourism
industry, especially post-Brexit: a loss of agency and restricted volition, or, in short, a loss

of power. The correspondent documents a catalogue of vitriolic clashes with “landlords,
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hostesses, and servants of the inns upon the road” with “not the least dash of complaisance
in their behaviour” to “strangers,” (91) by which he means foreign travelers. The conflicts
through the text are legion, and they comprise a rich vein of slapstick comedy to mine,
though the source of the conflict seems to be the same; both host and guest adopt an
antagonistic stance towards the outsider and foreigner, respectively. The fact that both are
to some extent “other” facilitates the onset of hostilities. What guarantees them, however,
is the personality of the correspondent, perhaps rather close to Smollett in this respect, who
was himself at court owing to his fondness for “manual chastisement” as a channel of
conflict resolution (Lewis 109). The correspondent sees his disputes in gladiatorial terms;
he portrays the business people and serving staff as opponents, and he sees disputes as a
kind of eighteenth-century version of the zero-sum game between customer/tourist on the
one hand and host/provider, or more frequently extortioner, bilking the weak or unschooled
of their ready money, on the other. Such an attitude brooks no compromise, with the
correspondent seeing himself as a kind of champion for the oppressed and the depredated
without apparent irony. This is largely what drives the comedy in the epistolary travel novel,
and it is also why reader reactions tend to be strong and equally divided, but not neutral.
Curiously, even at the level of language, there is a visceral tension in the prose, funny as it
is, which is a kind of immanent antagonism: in one such example, the correspondent says
that he “was obliged to quarrel” with his host over a bill in a verb construction which
appears to be dueling with itself (140). Elsewhere, he just leaps straight to the insult: one
should avoid staying in “execrable inns” and that means French inns, “for all the inns in this
country are execrable” (129). In another head-spinning contradiction, he insists on the
“temperance and impartiality” of his “remarks” in closing Letter 17 after a sustained attack
on Nissards touching variously on their rulers, government, and tastes (178), while going

on to describe the qualities of their maids in the next temperate and impartial missive: “They
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are slovenly, slothful, unconscionable cheats” (179). So much for self-control and
disinterest, then.

The language and the statements seem to be at war with themselves; but the fun and
games come to a close at least for a short spell when the results of that structural antagonism
sink in: “Early prejudices are for the most part converted into habits of thinking” (162) as
the correspondent points out portentously in a more reflective moment, and this is the
crucial issue for the character. The correspondent is locked into his stereotypical and
confrontational view, where the innkeeper and staff are active service providers and he is
the passive recipient of service, the tourist-consumer. This is just the kind of early prejudice
which locks in bad hospitality experiences, and failure is guaranteed since this stance can
brook no compromise. This is the pernicious, frustrating, final effect of the correspondent’s
all-or-nothing perception of the host/guest dynamic where there must be a win and a loss,
but there can be no draw.

For those who love the Schadenfreude of a bad restaurant or hotel review, Smollett’s
novel will instantly strike the right chord. From execrable inns, to bad coaches, to bumbling
officials, the work abounds with colorful, vituperative criticism of Continental in/hospitality.
The disadvantage of the approach is obvious as it affects the correspondent. He does not get
his own back on the innkeeper who apparently overcharged him; an appeal to the British
consular official does not get his seized books back any faster than had he enlisted local
French help (in fact he admits French help might have effected it sooner); his dispute with
the captain of the packet to Boulogne before he has even reached France does not change
the inconvenient, offshore dropping-off point; and, in fact, no case of conflict in the novel
that he instigates really ends satisfactorily by his own estimation. This binary conflict, a
constant tug-of-war of the correspondent versus everybody else, could hardly end any other
way. The novel underlines this in an uncharacteristically subtle fashion; the opening letter

mentions the “little family of five persons” that he was travelling with, yet in the numerous
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confrontations they have no place and take no narrative or dramatic part. The
correspondent’s pure antagonism might actually be argued to exclude them; he cannot allow
communal negotiation or any other tactic save for direct confrontation to modify the
situation or to mollify anyone else.

This predilection for clashes has another consequence on the novel, and that is its
strongly external point of view. The habitually angry correspondent can be expected to look
at outer appearances and make snap judgments, which tendencies are already a firmly
established feature of his narrative even before leaving home shores. His anaphoric
harangue technique is just getting going when he recalls the road to Dover as nothing but a
“den of thieves” to fleece unlucky travelers before they can even escape the island: “The
chambers are in general cold and comfortless, the beds paultry, the cooking execrable, the
wine poison, the attendance bad, the publicans insolent, and the bills extortion” (57-58).
Later on, off-the-cuff remarks focusing on externals provide for some dry, laconic humor
directed towards France, where “One would imagine the French were still at war with the
English, for they pillage them without mercy” (62), though their noblesse are “vain, poor,
proud, and slothful” (77). However, having lost the verbal duels with customs officers who
seized his books, with innkeepers and seamen who overcharged him, and with hoteliers who
accommodated him poorly, such a thick and fast flow of insults comes to resemble the last
refuge of the powerless. Vitriol is the angry traveler’s only means of revenge in the pointed
absence of any possibility of redress, since none of the above frustrations or any of those
that follow is resolved to anything like his satisfaction. On the other hand, this willful
externality fostered by a correspondent who will only engage with France on hostile terms
(and the war between Britain and France had only recently ended) has great benefits for the
narrative tone and imagery: Smollett’s correspondent documents exactly what he sees at the

moment he sees it, with unvarnished clarity and an unremitting gaze. On his first port of
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call in Italy, the reader gets curtly-delivered, instant physical imagery of his chamber, almost

as clear as if it were a photograph from an instamatic camera:

In that[the chamber] where I lay, there was just room for two beds, without curtains
or bedstead, an old rotten table covered with dried figs, and a couple of crazy chairs.
The walls had once been white-washed: but were now hung with cobwebs, and
speckled with dirt of all sorts; and I believe the brick floor had not been swept for

half a century. (218)

Only in the last clause does the narrator interpolate his own opinion between the material
and the reader, and for the outdated punctuation it would be hard to place it as two and a
half centuries old. Charles Dickens, a big fan both in and out of text, did acknowledge a
weakness of the author in correspondence to the effect that Smollett’s way was one “without
tenderness” (356); it seems a fair appraisal, and when describing the action and atmosphere
of inhospitable interactions there could hardly be a better-placed or more apt way. There is
a dramatic, palpable, concrete aspect to the description and the imagery which a warmer,
more emotionally involved, more sentimental writer would find hard to match. Details and
distance make for good drama as an Italian butcher/landlord, his animated wife, and their

establishment are rendered in wonderful, if a little grotesque, relief:

The house was tolerable, and we had no great reason to complain of the beds: but,
the weather being hot, there was a very offensive smell, which proceeded from some
skins of beasts he killed, that were spread to dry on an outhouse in the yard. Our
landlord was a butcher, and had very much the looks of an assassin. His wife was a
great masculine virago, who had the air of having frequented the slaughter-house.
Instead of being welcomed with looks of complaisance, we were admitted with a sort

of gloomy condescension, which seemed to say “We don’t much like your company;
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but, however, you shall have a night’s lodging in favour of the patron of the gondola,

who is our acquaintance.” (227)

EEINE3

He concludes with a quick summary including “bad supper,” “miserably dressed,” and “a
disagreeable night,” culminating in an “extravagant bill.” What precedes this is less insult
than it is imagistic art; the reader feels they are transported to Italy at that moment and put
into exactly that mood of simmering dissatisfaction. This is but one example of many such
quotable episodes throughout the stay in France and Italy, marked as it is by expressive,
concrete, sensory input, and powerfully terse prose with strong resonance, all concisely
relayed through a fast-flowing stream of impressions. His externality gives this narrator real
strength in conveying a physical experience of in/hospitality, which more than compensates
for his deficiency in sympathetic engagement with local culture and even with his “little
family,” of which the reader hears nearly nothing after the first letters. Later sections of the
novel tend to devolve into factual details and tidbits of history without the detailed imagery
of French and Italian hospitality in the rough, unfiltered wild, and if there is a weakness,
then it lies in such background tourist information rather than the disobliging
characterizations of local hospitality. Hospitality is therefore the key to Smollett’s travel
novel and the central problem is the binary relationship between guest and host which
results in the comparative impotence of the passive recipient/consumer in Smollett’s

iteration of this new cultural and economic figure.
A Sentimental Journey: Sterne’s Tweaked Cooperative View

In one important sense, Sterne’s work relies on Smollett’s for its existence: it can be
seen as an explicit rejection of almost every asseveration made regarding people, customs,
and attitudes throughout Smollett’s whole novel. The opening statement could offer no
clearer declaration, nor could its heavily invested source character be more quickly

introduced: “They order, said I, this matter better in France—" (5). The unfinished statement



White | In/hospitality and Power 89

is not the less complete for its punctuation. Accomplished with the most elegant simplicity,
the sentence is the absolute rejection of the prevalent mindset of 7ravels, and so it is of no
importance to know which matter it may be as any would suffice. The “Droits d’aubaine,”
or death duties, which Smollett’s correspondent berates in his first letter from France, are
mentioned in Mr. Yorick’s first chapter in playful mockery and satire. A subtler change is
discernible at the level of narrative construction. Yorick’s narrative voice occupies a
different vantage point to that of Smollett’s character; Yorick’s account is one that
incorporates a kind of strategic ambiguity running through the whole work and perhaps
Yorick is even an illustration of the intentional fallacy writ large. The reader can never be
entirely sure of what Yorick really means to say, or if he means what he says, so judgment
can only ever be provisional or deferred. The reader never knows whether Yorick is in jest
or in earnest about his escapades, for a metaphorical curtain is always drawn to obscure
outcomes. One can never finally determine Yorick’s true attitude to his hosts because of the
eternally obliging persona he is at pains to tell us he adopts abroad from the beginning of
Volume One. His reader can never even be sure whether the much vaunted sentiment of the
novel is genuine to any degree or whether it is an elaborate and sustained send-up of the
whole cult of sentimentality authored by a newly-minted Yorkshireman dismissive of such
ineffectual nonsense. The contrast between this work and its model, or target, simply could
not be starker: the reader is never left in the dark about Smollett’s correspondent’s attitude
even when they might wish for a little less limpid clarity. Yet there is also another implicit,
different strategy in Sterne’s work which is of profound relevance to Smollett’s. Yorick
avoids unfavorable contrasts and negative criticism of his host country in all cases, and this
strategy of least resistance offers the key strength of a constructive path to mitigate the
central tourist-dependency problem plaguing Smollett’s narrator. Yorick identifies the issue
with keen perspicacity right at the beginning—well, it would be the beginning if he did not

postpone his preface for a handful of chapters. “Out of our own sphere” with respect to
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communication and culture, Yorick and fellow his Grand Tourists experience handicapped
agency and power, which he couches in pseudo-economic terms that could have been
borrowed from Adam Smith: “the balance of sentimental commerce is always against the
expatriated adventurer: he must buy what he has little occasion for at their own price” (11).
The situation of the characters is slightly but critically modified with respect to power and
that is accomplished by a deliberate reorientation, which is masterfully executed by Sterne’s
Yorick, who employs his own brand of legerdemain with hospitality roles at crucial
junctures and at times when there are opportunities going begging.

Yorick is as willing to learn from experience as he is to play with it. He is also willing
to put the knowledge gained to work in his interest, as opposed to Smollett’s correspondent
who prefers to record, classify and bemoan it. Smollett’s correspondent advises the tourist
to purchase their own transport rather than relying on public carriages, so this is exactly
what Yorick does as almost the first act of his tour. He visits a coach yard to select an
appropriate vehicle, his first choice being a chaise for one. With this, the adventurer embarks
on his first cultural encounter and commerce with the master of a hotel and also, fortuitously,
his first with what will be a series of attractive young women. His purchase of a disobliging
Desobligeant carriage was effected to oblige his host, who also just happens to have a coach-
yard with carriages for sale. With the carriage’s insufficient room for two to sit without
cramping, it would not normally be the ideal selection; but considering his recent encounter
and growing connection with an elegant lady, this unpromising chaise turns out to be the
best choice after all. In negotiating his purchase, Yorick delicately puts himself into his
host’s shoes, seeing the trade from the hotel keeper’s point of view with a complaisance that
his flattered host finds impossible to miss or to resist. This act and the goodwill accruing
from it overcomes the deficit in the “balance of sentimental commerce” that the visitor must
bear, and it is the first instance of a tactic that with development will prove very effective

for Yorick in France. Of course, he cannot supplant the host as a provider of service and
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hospitality, but in being agreeable, understanding, and sympathetic, he can appear to show
hospitality, which gives him the space to execute influence—one might even say soft
power— to reach a favorable bargain with the businessman, with relations and faces saved
on all sides. Yorick’s subtle arrogation of power here stands in marked contrast to all the
acrimony of the deal-making or deal-failing in Travels.

Yet Yorick does not alight on this happy method without some pain along the way. As
he uses the travel knowledge gleaned from a work by his temperamental foe, so he also puts
painful experiences to good use in modifying future behavior. One reason why the Preface
is postponed is to relay his salutary first experience with an irksome Franciscan mendicant
monk who represents an inauspicious welcome to France. Yorick determines “not to give
him a single sous [sic]” (8) the moment he sets eyes on him, and this results in a cold
reception for the friar and a peremptory dismissal of his request for alms, which the monk
accepts without complaint or bad grace: “Nature seemed to have done with her resentments
in him; he shewed none,” as the nonplussed Yorick at first observes (9). A snap judgment
and a cold rejection are easy, but the immediate consequences for Yorick are profound in
that he feels shame “the moment he shut the door,” and his casual attempts to shrug it off
are of no avail since “every ungracious syllable I had utter’d, crouded back into my
imagination” (9). This is no temporary embarrassment and confusion, but a teaching
moment which informs his choices through the onward journey. To his credit, Yorick is
mortified by what he has done; he also recognizes it as not just a callous and unkind act, but
as an egregious waste of a chance. Yorick has batted away an opportunity for the
aggrandizement of personal power, for showing hospitality towards a “guest,” who is in this
case the needy monk. The loss of face and character is even more keenly felt a few chapters
later when Yorick observes the lady from the coach yard in conference with the same monk
and thereafter he detects a certain coldness in her demeanor towards him. He resolves to

ameliorate the uncomfortable situation he has contributed to making: “I set myself to
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consider how I should undo the ill impressions which the poor monk’s story, in case he had
told it to her, must have planted in her breast against me” (20). Ultimately, he alights on just
the thing to rescue his loss of standing and influence, a luxurious present to compensate the
monk and perhaps to appeal to his real nature, an expensive, silver snuff box. However,
before this the reader has already seen evidence of his resolute, immediate, adaptive
capacity for learning from experience as well as his prescient ability to see himself as others
may see him: “I have behaved very ill; said I within myself; but I have only just set out
upon my travels and shall learn better manners as I get along” (10). Of course, in offering
the gift to the monk in front of the lady he is playing off the feelings of one character against
another to get an advantage over, or even take advantage of, both. This triangulation of
characters, or Yorick’s rule of three, percolates through nearly all dramatized action in the
novel and is something like the great game of the Great Powers a century later. Sterne even
couches the negotiations over rooms and beds at the end of Volume Two, which represents
the pinnacle of his legerdemain strategy, in overtly diplomatic language.

This deliberate decision at the beginning of the novel has ramifications for his
negotiation through European culture as well as his private relationships with local
inhabitants. On a situational level, Yorick’s circumstances are different from those of
Smollett’s correspondent in that he is not travelling in a group of British nationals, and there
are no nationalistic or political filters through which to mediate his apprehension of France.
This, coupled with his avowed choice following the embarrassment of the monk episode to
behave in a better way in all further travel, means that while settings might resemble Travels,
the situational orientations of the characters are transformed. This is not to claim that Yorick
is any more fair-dealing or enamored of acculturation than is Smollett’s correspondent.
Rather, he alights on a tactic that delivers power without rancor or aspersion. He can become
a temporary host, or even patron, catering to the needs and wants of his guests on a

provisional basis, while satisfying some of his own as fortune allows. Along the lines of
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Michel Foucault’s mediaeval kings who expanded their power base by arrogating the
authority to judge between feuding knights (42-43), Yorick can expand his own influence
by mediating between characters in a triangulation of power. He interpolates himself
between the real host and guest so that he is perceived to be a kind of provisional, outsourced
host, mediator, or a middle-man figure assisting the former while hosting the latter from a
third point somewhere between them. That such a position occupies only a temporary space
is not an issue of concern because such hospitality relationships are inevitably short-term,
too. We can see flipping of roles in other areas of duality, too. Yorick ridicules the zero-sum
approach to negotiation between antagonists out for sole, total victory in his description of
buying the chaise: “It must needs be a hostile kind of world” when a buyer meets a seller
“with the same frame of mind . . . as if he was going along to Hyde-park corner to fight a
duel” (16). His simile is telling and appropriate with regard to Smollett’s correspondent,
whose default position is combative. Yorick’s early choice of a different path has
implications for the rest of this novel: opportunities abound and, unlike in 7ravels, there is
no sense of impotence, frustration, or futility to cloud the narrative.

Yorick repeatedly takes the path of least resistance, and where its entry may be unclear
he is able to shift the ground slightly to assume the provisional role of host to his French,
usually female guest. His generosity is rewarded, or he can at least see the upside of his
decisions. For a manservant, he hires the first applicant who applies because “when a poor
devil comes to offer his service to so poor a devil as myself . . . I always suffer my judgment
to draw back something on that very account” (31). His generosity in this regard is amply
rewarded: he snags a demi-Casanova, whose skill with seduction is a useful adjunct to and
model for Yorick’s own romantic European tour. His approach to hoteliers could also be
seen as a model for Smollett’s correspondent to escape his confrontational vicious cycle. In
Volume Two’s “The Case of Conscience,” after Yorick has hosted Madame de R ’s fille

de chambre in his room for above two hours, the master of the hotel says he will be forced
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to ask Yorick to leave for appearance’s sake or suffer loss of “credit to his hotel” (92); what
could have easily devolved into accusations, retorts, and recriminations is rescued by
Yorick’s particular line of mollification, which prompts the maitre d’ to qualify and explain
the problem. The maitre d’ indicates that the time of day and purpose of visit make a
difference to the local authorities and thus Yorick is able to put new local knowledge to
work immediately and even coopt the master of the hotel as a willing assistant, ordering a
Grisset, or young woman, for his room under the specious though convenient pretext of
buying some lace from her. Yorick is tempted to rebuff his obvious subterfuge: “Now shall
I triumph over this maitre d’hotel . . . Then I shall let him see that | know he is a dirty fellow”
(93), but his own unanswerable objection kicks in immediately as he asks himself, “And
what then? What then!” He would have no female visitor, no room, and no host, for which
only his empty “triumph” would be but cold, paltry compensation.

What playing off characters against each other and placating his hosts can achieve
pales into insignificance when it comes to Yorick’s complete arrogation of the host’s space.
Yorick has further refined his technique to be able to displace and supplant the host,
temporarily at least, which pays off in spades. This is already evident to some extent with
the Grisset and her lace, for he is essentially playing the part of her host in this scene; but
that role is assimilated much more comprehensively later in the volume as his tactic
appreciates in sophistication to deliver him considerable power. It is fitting that it should be
at the simultaneously climactic and anticlimactic ending of the second volume that this
tactic reaches its apotheosis in “The Case of Delicacy.”

The closing chapter in Volume Two marks his last leg through France before he crosses
over into Sardinia through Savoy, then still part of that country. He has, according to the
sagacious advice of Smollett’s correspondent, procured a “Voiturin” for himself for the
mountainous stage but, due to a blocked road and poor weather akin to something out of a

Bulwer-Lytton novel, he is too far behind schedule for the next stage. He decides, therefore,



White | In/hospitality and Power 95

to stay at “a decent little inn by the road side.” Yorick is at pains to make himself at home
and as host, and do it as quickly as possible: “I forthwith took possession of my bed-
chamber” without so much as a passing mention of his actual host until the fortuitous arrival

of “a lady” and her “servant maid” who are likewise taking shelter from the storm:

As there was no other bed-chamber in the house, my hostess . . . led them into mine,
telling them, as she usher’d them in, that there was nobody in it but an English
gentleman—that there were two good beds in it, and a closet within the room which
held another . . . there were three beds, and but three people—and she durst say, the

gentleman would do anything to accommodate matters. (115)

Like the hotelier in Paris, she is using her own sleight of hand to generate a bit of extra
income that she would not have reaped but for a soupcon of fraud and dash of imposition.
Instead of reflexive anger at the advantage taken, Yorick instantly accepts the hostess’s
suggestion with an important modification. In taking in the surplus guests, he
simultaneously appropriates to himself her host mantle: “I still felt myself so much the
proprietor, as to have a right to do the honours of it.” Yorick becomes every inch the
supplanted ersatz host, ordering more logs for the fire, leading the lady guest to the best seat
in the house, and “enlarging” upon the standard meal with some extra off-the-menu items
and better wine. The chapter is literally a case study in his technique of expediently
appropriating power by intercession between host and guest in furtherance of his own
interests. What follows is a kind of tactical musical chairs with sly overtones of bed-hopping,
which is very much consistent with Yorick’s regular forays into indecent territory which had
got Sterne into trouble with contemporary critics since Tristram Shandy. This may well be
a clever stratagem of playing to the gallery or perhaps a satirical point about shallow morals,
but the bigger point is that everybody lands happily. There are no recriminations here

between hostess and inconvenienced guest. Yorick gets his room as well as a bonus
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companion; the landlady gets an extra fee; the maid has a bed even if it is only the one stuck
in the closet, and the reader gets the dangling possibility—never realized—of a ménage a
trois. There is even some quite sharp dramatization though not to the extremes to which it
is pushed in Smollett. Even with the sexual overtones, though, the emphasis on hospitality
and the soft power it carries with it are still more keenly felt than the sex, especially
considering its style of pseudo-diplomatic legalese: “two hours of negociation [sic]”
produce a “treaty of peace” over the bed territory, the first article of which is as follows:
“As the right of the bed-chamber is in Monsieur—and he thinking the bed next to the fire
to be the warmest, he insists upon the concession on the lady’s side of taking up with it”
(116-17). Like in a Hays Code-era Hollywood romantic comedy, the curtain falls at the most
propitious time, avoiding any embarrassment for the reader, though, this being Sterne, the
only reason for that is the last sentence is interrupted and unfinished, like the novel’s first
one. There is no analogous hosting of others, and certainly not of their sexual needs,
anywhere in Travels. This is no facetious point, because in giving up any pretension of
hosting, unlike Yorick who can shift between roles, Smollett’s narrator is locked into
receiver/consumer status with the power to review, but not to influence or redress, because
of his inflexible position. Flashes of self-awareness later in Travels about not bothering
oneself about niceties, or “not sweating the small stuff” in the modern vernacular, are not
enough to be able to pull the correspondent away from an overarching sense of anger and
frustration; Yorick’s short-termism as host before the reversion to guest once again is just
enough of a flip to allow some elision of the confrontational dynamic between the two roles

through empathy, however provisional it may be.
Conclusion

Tobias Smollett and Laurence Sterne are often portrayed as literary opposites,

especially regarding travel writing and particularly with respect to in/hospitality. One is the
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archetypal, mean-spirited, nationalistic, prickly misanthrope, and the other a model of
détente, possessed of a sentimental predisposition with internationalist, even Francophile
tendencies. Such caricatures better befit a sketch by Thomas Rowlandson than they do
serious critical appraisal. A sharp divergence clearly exists: Sterne’s work is clearly meant
as an explicit rejection of the brand of pejorative, nationalist discourse and division of the
kind exhibited in Travels; but the grounds for that are less likely outraged intercultural ethics
and more probably rooted in the pernicious effects of the “Us-and-Them” perspective,
which both authors examine with differing methods. At the heart of the matter lies the
problem of agency and power as a receiver of service and consumer of hospitality, of
whatever complexion. Understood in these fixed terms, the business is a unidirectional one:
landlords and hoteliers supply the service and Smollett’s correspondent may only consume
it. Since he can take no active part, the correspondent is free to be sardonic or in earnest, to
scream or to whimper; but frustration and disappointment are inevitably the result of this
essentially passive, reductive role. Sterne’s answer is less a mocking riposte than it is an
emphasis on the negativity of the consumer’s role when restricted only to that position. With
Mr. Yorick, Sterne undertakes to refocus and refine the definition of tourist beyond
consumer/receiver of hospitality to an active participant in a bilateral process. This is the
triumph he achieves through using legerdemain to flip roles along his journey: Yorick the
guest-consumer is vicariously appreciating the host’s perspective, something which the
letter writer in Travels can never achieve.

In spite of—or perhaps because of—his attitude, Smollett’s correspondent still appeals
to readers today. Stymied at every turn by mundane, irritating obstacles, rules, and
unfamiliar practices, today’s traveler may find similarly obnoxious barriers to those that
Smollett’s eighteenth-century tourist identifies and vilifies. Perhaps Travels will always
attract its fair share of sympathetic, empathetic, angry, and awkward readers enamored of

its scathing reviews and indelible characterful vignettes, though that by no means comprises
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the whole scope of the work. Sterne’s novel, sans the sex, speaks to a need emerging from
Smollett’s book. It offers an answer to the darkness and sense of futility at the root of the
comic frustration of Travels, which is to say the impotence, the inability to mark out a space
for action, common but also private, for the individual to retain their agency and power.
Their respective works, therefore, coexist naturally and, if a little ironically, cooperatively,
too; together they can present both a sharply drawn picture of in/hospitality and a

provisional coping strategy or solution as well.
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The Viral Century: Apocalyptic Imaginary and

Hope for Redemption in 7o Paradise

Pin-chia Feng®
ABSTRACT

At the start of the twenty-first century, the spread of the SARS epidemic from Asia
created a discriminatory link between peoples of Asian descent and viral infection. This
unfortunate and “unhealthy” association prompts Asian American authors to write about the
racialization of epidemics, particularly in the genre of speculative fiction, reflecting on how
a world drastically transformed by biological viruses can expose the erosion of social
viruses. This paper uses Japanese American writer Hanya Yanagihara’s To Paradise (2022)
as an example to explore how Asian American writers deploy speculative fiction to respond
to the overpowering presence of pandemics in human society and explore the dual impact
of biological and social viruses. To Paradise, with its tripartite structure, presents an
alternative history of the United States spanning from the nineteenth century to the late
twenty-first century. This paper argues that Yanagihara ambitiously chooses to write about
an imagined America to examine the “constitution” of the nation-state and carry out a
biosocial critique of American society. The analysis focuses on the apocalyptic vision
presented in Part Three of the novel, “Zone Eight,” and the ways in which
marginalized/alienated groups—including ethnic minorities, people with disabilities and
non-heterosexual groups—struggle to survive and redeem themselves in inhospitable, even

harsh environments plagued with racism, colonialism, sexism and infectious diseases. The
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(MOE) and Lifetime Chair Professor of the Department of Foreign Languages and Literatures at National
Yang Ming Chiao Tung University (NYCU). Currently she is the director of NYCU’s Asian American
Studies Research Center and Interdisciplinary Medical Humanities Research Center. Feng received her
Ph.D. in English from the University of Wisconsin-Madison. She writes on issues of gender, race, and
politics of representation in films, graphic narratives, medical humanities, as well as in Asian American,
African American and Afro-Caribbean literatures.
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first section of the paper briefly introduces the significance of plague writing, Asian
American speculative fiction and the context of Yanagihara’s creative work. The second
and third sections delve into Yanagihara’s exploration of how harsh biological environments
serve as justifications for authoritative regimes to implement extreme social measures. This
examination is presented through the perspectives of a virologist and a woman with a
disability, respectively. Additionally, Yanagihara envisions a potential redemption for a
dystopic world with the creation of interdependent relational networks, which offer the

ultimate resistance against an inhospitable society.

Keywords: Hanya Yanagihara, 70 Paradise, speculative fiction, plague writing,
apocalyptic vision
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Fanny Price’s Humility, Prudence,
and Image as a Spectator:

A Review of Jane Austen’s Mansfield Park
Zhong-liang Shen®
ABSTRACT

From the perspective of sentiment and morality, this paper explores Fanny Price’s
humility and prudence as well as her image as a spectator in Mansfield Park. Humility was
an important aspect of female education in the 18th and 19th centuries, often considered as
a quality that women were supposed to cultivate. Jane Austen’s portrayal of humility
suggests that she places a high value on morality, and it also implies that femininity has a
profound impact on men under religious ideology. Humility obliges Fanny to conceal her
feelings, and by virtue of prudence, she not only displays her rational cognition and good
character, but also restrains her passion, thereby achieving a balance between reason and
passion. That Fanny is capable of adhering to the virtue of prudence is largely due to the
fact that she is a spectator, who, while observing others, is also examining her own feelings.
Though Fanny is not a Smithian impartial spectator, she is able to unswervingly adhere to
the virtue of prudence and the noble principles with her relatively impartial judgment. It is
through the portrayal of Fanny’s humility, prudence and image as a spectator that Austen
finds a mean between reason and passion, and successfully draws the public attention to

social manners and moral ethics.

Keywords: Jane Austen, Mansfield Park, humility, prudence, spectator

§ Zhong-Liang Shen is a PhD candidate of College of Foreign Languages and Literature, Fudan University.
He was a visiting scholar of the Department of Literatures in English of Cornell University from 2021 to
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PEEMETAR BER - S5— 7 HAEER 7 DUE e R Ry B B HE B &
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YE L (2) - BfTEHREE - FIE TR M E{ (intellectual virtue)* » [EHYEEMERY
HilE - IR ERFAYE T ZHVEE | (things to be done) » BIUFLEZ 5 WL L
i - PRI BRI = © X B I E M (practical reason) o ZIHEFE =MEE TRy - —
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(20) - FFRARATRERGEAR - A B IEERE > MESHER TR
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SECETR AR - fEEF b N E TR NS (Tom Bertram)HY35°K » BLR
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EMRF > NAFERCAENER ) (18) TITARERETE -LFE AR
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ZMIEE TR - N R ERETIEREI N LAV EARREE » THEGF ARG SRS
FURIISIRL - SEAMENREE AR AR ANE R - B AR ESRFER ZHIR (4
A H A REHIHIA L EE LB VIR - N R HIRR B - R0 A2 i =ZE
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Bt -t B B TR MR SR R Y L 5RA EART o BLraSF IR - ST RfE BT THR
TEERENRE > EEHE ORI - IREEAEAE » N EREAEET R
HSTEHRA e AERBEZ G WMAREES —Etei e /e T -

B TR RS YR8 - 2B TSR EE - RS FRAE(E AR
PFITEA S MBS 2 L AR s T SHESEMAETEE © ST Jery = 1aiE M



HER | FPRBTH (REFRERE) 145

AWML MENE R SRR RS - BXE > e RS

Fﬁf SEERIZEANZAD > (EEER I ABEAFEEMNE © 2R - F5Iers=E5l

EE AR RIS R EEY > IEAEBE A ARVERET - WS DI IRIER
H O > (e erFFER RIS PR ERYSRE -

= IRTFEENER  FRORIBESEERR

ST OREN(D. A Millen)(E Bam BT TR BAS IS - BT TERAT
—fE H AR - T HERERYIE(E A {(impersonality) i T R A RE BRI R
HIESE (1) - 1£ (SHFEMETE) & BN TER Tt— BN amseiF4 £
IINSRCAFIEE S 2 A B AlE—TEE A LAV - Frib24h » st 22 F A5 4R
TEGACHVET R - (EESYESFE SN AT o BERICERE S T IEE - AT
1T o PR ME A 5 BRI AR = B8R 1R A S A TR 2% ﬁi&ﬁf\t@ﬁﬁ
R upE e g A — e Y EEMERERYE - EIRZSIFHE BB N RO By 2 B
MH—E - FFYERIFEE B TR T DU B AR R R R R 2 40 - e
Bl 5 AR R HAR AR LB IR DA Bt ol (& <P [HAY 578 -
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Spectacles and Daily Life in Staring:
Disabledness in Wilkie Collins’s
The Moonstone and The Law and the Lady

Wen-lin Lan®

ABSTRACT

Like the freak shows that were popular in the nineteenth century, Wilkie Collins’s
novels tend to display people with physical deformities. Some deformities are relatively
slight, such as Rosanna’s asymmetrical shoulders and Lucy’s limp in The Moonstone; some
are severe, like Miserrimus Dexter’s inborn deformity of having no lower limbs in The Law
and the Lady. However, unlike the freak shows that intended to build charged spectacles,
Collins’s novels do not merely apply the excitement of seeing physical strangeness to attract
his readers. Neither do his novels follow the Victorian convention of desexualizing people
with disabilities. Collins exposes the essential predicament of characters with bodily
deformity is being disabled not by their physicality, but by society. Inspired by Rosemarie
Garland-Thomson’s theory of staring, this essay aims to reinterpret the mutual staring
between disabled characters and the world around them. The disabled characters develop
distinct staring strategies, which reveal the possibility and impossibility of interpersonal
relationship stemming from staring.

Keywords: Wilkie Collins, disabled/disabledness, physical deformity, Rosemarie Garland-
Thomson, staring

$ Wen-lin Lan received her Ph.D. degree in the Department of English, National Chengchi University. She
is now project assistant professor of National Chin-Yi University of Technology. She specializes in
nineteenth-century English literature, and her current research interest concentrates on physical and mental
disabilities represented in sensation novels. The author would like to express her gratitude to NSTC for
funding this research (NSTC 111-2410-H-167-011-) and her thanks to the anonymous reviewers for their
insightful suggestions.
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LMY NG R T RETT ) (ability) 2 AT DUZHE N T AH | (nature) Y fif
P BEJIVAE BN RME ~ A5 - 5 - EREHgHEFEEELRE > 1NE TR
RE ) ZAERSERBEOBHIREZR TP - RS T AYSEN (Esmail and Keep 46;
Logan 2) - E I H HAEH T F(neoliberal-able)i X - HAZ5EI IR E A S 73
so AR E SR (Goodley 9) » FFRBEMAES) - FF TR HEE AN IEEN 22 HIH
HyEF BN - BE AT IR AL T A B 2 A s Y S - Je s 7 48 At T AP AR
EEEES - REEHE " BB (self-help)ff (i » FRHH —EHY (L FRET 1%
(agency) (McHold 26-27; Springhall 52) - fE T2 ERZBEAFHEEGHCEH - #k
BEH - B BRI E O DURREN Sy - &2 i e h BB - Pk "
S BT 2 EIEIRE T 5 (20100 11; 2012: 62; 2020: 30-31) - FEASEAAA S HS LAY
St WHENFEE TR E SN - (EARYEE RSB ZA - (AR A RS
T A FRRAE

TV ARSI RERYREIE - EIEAYBRSEAE S iE e S P Rey T 52 ) 5 T dk

2t BNEERTE 2 — AR A AP AR - RN RS RIS A ZREEe Ty ? %k
REFEHY SXUE R EA TGRS SHGHKAE - A B ERIRZE TR 7 B(ERRA AT
EETHIFRAR - WIREERS EEE > A RUIEE T 5E(Ruth Bienstock Anolik)FfTs »
HE# /K AE(abled/disabled) - i #E(health/pathology) S A5 Ry /e — TTHIILHY
e o EPL T EREE S G ) (Temporarily Abled-Body)EEfi# - FHRIEAE "RESIE
7% | (the spectrum of ability) &I F]RER BNV E(S) « (EMIEHEERE E ~ RH—7
Ry "HIFEREAN S B - ames B2 MR B T HIE ~ 5k ~ (e > itk
AREEI g L & kAR 1L -

el

T
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RO{ERCLe 4 PRI FE 2 B B2 A2 - BT S BHIEE FHVRAR - (H B SR i)
RIS TR R LAY IRER « A3 o] RAVRMEECR "SR - TREER
B~ Boihfr - BEE YRS, o T T R B EE A HACKII SR - EHHEEN
g BHERELFSE > Kl TR ERIER f "5 5 (the
Other) | (f&/NE 115-16) - £ (EE G HE) (Extraordinary Bodies)} > FZHE -5 M 7%
(Rosemarie Garland-Thomson)tri5H EREGRSER T | B8 T TPIVER
NEAEREA ARG - MAESEEERGT  HERGEE LA —REANSEE
EE ~ (BHE - BRGEEE - [FIR 240 bttt Bt A sl R BEOAES A%
B,

HEWEE(LH S HEEE - BIEFTE0Y " 585 548 | (able-bodiedness) » #& 1F
& TIEH ) AU - fEER/EEEY(Fiona Kumari Campbell) ] " #5545 5 MG | (ableist
normativity) s 8 it f & 401 ] 25 A S (i AS [ Y 5 88 75 22 0 502 28 A & (Robert
McRuen)fE > T s&fl M pEE B3 | (compulsory able-bodiedness)AYHE&A{al A% T 2k
HE o~ "BE . (queerness) ~ "% | (cripping) FHYEIIE S - fILEHEH T REE S
KEBEFR TRA$EH | (elusive) ~ M ARA[EfE | (incomprehensibility )HY45 M4:(Campbell
4,10,22; McRuer 2, 5,9) - #5 ~ » K SREEE SR OIVE A N TERE
SRS G AR REE o] DA Ry FEAE IS RE - W 70 FREERE IR AN > B UE R RE Bl
AEREIA R FRVATERRE - T AT IER T SRS SL - L EE
EESE - R ARSI R BB R AR " 58, GRELISEE R - Bl
FHA LG RAEEE B AT AT T8 (spectacularity) - & E AT E AGEIEEL

"W Bis - BESEE TIEE ) AEREE -

T LS ZECRLRE - vl 1847 5 9 HAY C&#R) (Punch)fEsEHT
H—ig4 ks (EAEEL) (“The Deformito-Mania”)iy#ii 2 BLFE I AU R - &P HEW
5% EHAERIRIEIREEE - T NA R LR R E AR — SR B I
fERE L T IRARMRTEAY R AEYITEE - RE—S ) FEE FTANESITOHPIE
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B NEFRAR SRR AE(90) - *FEkT SV amBrAEE{ERR T B2 52 (monstrous)Hy
MG T R4S T =l RFEIZA Ry T iRE(morbid) | fRdf - A4S T B
PR HpE AR N 2 B > Pl A e A s AR AR L AS I T TS » /NaRR
Frest A ARTE EE Ry fiel ~ % TEHESE ; (the true and the beautiful) AR Ft TR
T (“The Deformito-Mania” 90) - fit3g /2 fHE o Tam » (BPAEEL) FRAERLHAIT I
CREREAF RITERIA R mik - BIEZ TR CE#R) 72557 DIMER SRR & B rY
HY o SORTREES "TH ) 8 T3E ) (VB R -

IKEE Hir(Charles Dickens)PLFf24(Boz) Ry A4 T HIFE S - — BRI MREDE
£ i (Greenwich Fair)fy3 & » HAMEEIFE AT ¢

PR AR 5% 35 241t (objects of great curiosity) © th{f ~ LE A ~ EHEH -~ %
AN THEMSOBEZERARBM AR XL,  HbaREWNEY > A—
ABREBERE  BREDRITHLER - [ HHESEETE -
BETENADMIGEHMANE L DEIANEERERBMER  #Ed
(HEBEREN) RETAEER TEEERERY - ARHBEFNL
+ - Bl P B QM L ET R o (Dickens 143-44)

SKEHTR T RIR "W ) (object) RFEIFLR(E » BURHIM M SE SR B ET =
an 0 HERHE BA NSRERRAYERS - BB S L H TR s
ARAFRATIRY - A B RESR B et RV o RER (R R T BEPEE X H
HHYEE -

THSEIE R AV AR 2 e - e L AC AV R (F B [T A ER (phy siognomy ) AT
R - B0 1815 FHhREY (SEBLEH 7 HHHE 5 ) (Theory of the Classification of
Beauty and Deformity) » PEEAEZJE 75 (Mary Anne Schimmelpenninck)z7 5 "I | BlE
Rk T ERE ) BYERISZE T TE - HERRYEYI(37-39) o 1859 FEHRRAY (EZJRAT)

2 EM EAESZ Sy R By ¢ “This is the ne plus ultra of hideousness, acknowledged such by the press” »
“The greatest deformity in the world within / No connection with deformity next door” » “By far the
ugliest biped is here / One shilling” °
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(The Principles of Beauty) » PEEKGZIETEHIER © T FrAHYZE(Beauty)# i BLZ 1Y 52
a0 FTA YRR (Deformity) HI 2 Sz B T A JHIE & 1 AEAY i (the evil) ; (123) - #25F
2 WEEIEREEE T 2 T IRAVEE(L o B T IR AR AT AY 5 [ SR
H IR HILEA] ) (Shimmelpenninck 1859: 130, 133)  ZE{RIZFIERTZ e ra AV FHEE S5
2 JiELEERE - RIS (ERAEEZIRNELE -

FPEELZERYEAS IR EAR A AR - B AR T AHE | (nature)
MR T " EAHERIEE | ELEE - HIFLRF(John Caspar Lavater) BUFESZHIRRHY (THEIAHE:
¥ ) (Essays on Physiognomy) » 1£5 |5 — il {8 A EE &L B —— R 5 CHYERREIE
A1, 6) - FEHUE(EHELAER - PRIFEIPIUERLZE IS - BRIRER THIVE
BE o BESAEIHE: FEAVHSEARAT R AR R NBA RS R ARy an sl Rt & 1

&)%), (animal) ~ " FFEE | (intellectual) ~ " 7B | (mora)=F& " A=y, (life) » =F&
A apaIRRE A E MBI AT AR E @R - W EZ R S AERVER L © B4 aniGEiA e
RaElaans ~ 26 > SAGRIZERDE - BEFIATESE Bt a EHEaHAEIEE
PAE Aemb et A2 B (EEA D - DURIE Ryl 5 EfEAarHiREl ey &1 -~ ek
588 EHIRGED - DULE s o Ly(Lavater 6, 10) o REmATZHVE B & H E LAY
REE > EENEEEHERGRIANIMIZER 2 " BN —REEEPRE |
(Lavater 95-96) - fii5 2 » NE{Ek FEAESHS > AMERIIRHE KWL T NAERYERE -
B2V EBINIREEY) -

EIEBEAFHRITIRS - fiEmll CER) 1Y (RPAEEL) - FEERZ E ey
BERBSGEN IR EAAESR - KREEEE "R GRERAE - BWRE RSk
By - s bR B R T T VA o DRI Eamh - KEEAE
By " B RSEIECE Ryl ) SR TS REEM A AR IE | BERaEARERTS 31 T 3
{B4ES |, (Garland-Thomson 2017: 9) « L HACAY A BRI Z FRLARCRy T 2k8E o0 I
R BRI TR EREE T I S 2 Raril - BBAREBRI AR

"5 )RRl KRS - AEERIPRE DS EEE GRS - 5 EAY A
BETHATE "IEH ) ETERRER] o [ERH  SCRMEREAR im e 2B G N A
o SRy TRRE ) FEEER AR TR -
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(BHE ) 2% ZE-SHEAN (ITH) (Staring)Z BT RV HRELE
7o PR AT 5 [SEHYRLE - JLREE IS THT BT o B 1F 48— E] LA
HF - K2R S RGEERRI S | - [FIRF RS2 FIR R BRSPS TRV e » A
U T R IR AR - A HEMAEHT R 5 282 dilit TR EAR LR g DUEAIH
THGET > ZMABEAEITEMAE - EHEECHITER - g E RS
(Garland-Thomson 2009: 37-38, 65-66, 79) - 52 B- 5 #xig HHT 7 & (starer) BLHEHT 17
i (staree)  FEHVESS - AIlZE HUEIBAIZE £ B FRAVIERS - HisfE N EGE RN IER
THE—TTRREE  BNAESR " AATHA ) AVESRM THEE ) dys
appearance)fi* i AHRAI(2009: 3, 37-38) < *LAEGHGHY " R AEEME | (illegibility) 5% 82
TABE TREE (VBB RIRE RS EEE N o iTREERER B e sdike: - 2%
R RERESREREANFTHIIN S - A SR A E S I T 38
(mutual recognition)(Garland-Thomson 2009: 38, 79) - 5z fi- 5% BERH THT R & 4
SNBSS AR - BT HRAY— 5 A2 445 iR 2{n] [BIHT (staring back) » AR 4R 2R
HT 1578 DL {18\ L A B 2B {E Y £ 7 (authority)(2009: 84-86) - [HIH] ZF& G JE
HANTRERERENETE) - EWHT REVEEA S ZERaHIHeE - {4 it
BITEYEE - 4 A SRS e A B H T B T FEIRRAAY BT REE » (EET A
HHEERNEHIVFE L - RE VR RAECE KA SR SR - e (ERS A
AT EE] -

FIAMRETHY NGRH » JEE (5F) Nl fEAEEEE » —EEREEER
AIH S AGA0] T 2REE | » (ECRE A Y R EAIME A R EGRE - f AT B S 2
FRAt " JeRE ) (disabled)2 1% » JLRE A ORI —T) » SRHEBE B R RN E
oo imi (ROta) HEAVEEME - 88re Dl OARBURZ ) MAVEGTTR S al Di%
B MIARETEE THYRRE B AHEINE REE - MRS 2E2Z A S  RE RGN

? dys-appearance H1%*{#(Drew Leden)f2tt - (R FEAVELRE - SEGAREH B HRAVER - FTLASHEIER
EIERIHE " B (el THRE | (absent)—f%(69) © dys-appearance fEEVEIESHGEERE -
BIAEN ~ R - AR SR SRRV (Leder 84) - 2 H37H] dys-appearance —5fy
FH dys- o BRTAIRFIRIESIHEE - B - EER RSN > AR TR Tk T ook T
fift | FEEMi(Leder 87) - £ dys-appearance HYIENL T - AFiHE I IFEIRES > FROA{HE B REE R
BHG - DL R (foreign/alien)VIHYID RGBS B3 > A HbaRATE B (Leder 73, 77, 82) -
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e AR REF - SO HIEIRIR - MFIRVETR BT 23R4 FEH L8
B IR M-S AR SR AR PRVERE - [FIRF ik T AR
S Rar B RA TR BB A REIRNAE B TE A A UEETR L
ARy T RRE e

182 FE - &#RFTTE - 7EMMAEE SR e

U 25 F R HAZC M T AR B R B B L & A RE - SRR B AR R A
0 o ARER T EISARERE IR - LMERE T HERIAE  FERE T IEGER
AUME > SE RIS RERCHE A T8 (respectable) (YL G (L E - PINIERTEH T (T
o] RUREAY SR BE &L (E LA BB I - i s YA frA — (R AR RS AR R T
By B T A (L S B B B S R BV [EINY - (M T EATh
HE | o PFEEIEER A S TEE (Harriet Martineau) ~ 8% 3% (Anthony Trollope) ~ SKEEHT/)N
St Y P SRR I 26 B AT b R B A ~ R R (648) - tRAEEHTH
TR RRE M GRS E T ACERVES: | [BE: - Ica&HEFRK > | T |=, -
CEER, - THREAL - TER, - TRRIMMEAENRE B AR FEAR
RE o {ERTRRIT AN 55 38 2K BE MR B AR - Ze i Rl R FE T BRI A T RE M
(2003: 60-61; 2009: 75-76) °

FEHIL S EFRSCERYENL - SRR S E - EER R ML
b HE pr B2 & ] DUE ASBIRAVFERE - SCEME el B IR R R RE LR A an B
W — A R A SCE - S A R B eE RS - HE T RARE
(the Angel in the House)FF 1Y " KZIEVE F % | (anti-sensualism) (Adams 128) » 4fE
LR Ry S — TN ER B SRR FE R - RGBT E S 7% - s fiE
AEVIEEMLIE TEES ) - SEESZ SR ABIRE R - BT ERREE L HAIE
WeE /- MR R gE AR EE R G A 288 BRI A 1 ACHG R o A0 REHT
HEMERREERR - PEE  AHEPLMERBIMAER - AR TEELS
REEMISPL > Al IE RN RS BT - MM/ i P B &AL EIRT - B asir il
— PO - DURECRAFIROE A R REIRRE - DAY S A A TP YRS & B G
ERL: -
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SEHMIEN AR SEAREIIE TR - BERE T IS A RE LV R EN SR - TRZERE
LRIV E S TR EN R AV R - AR/ AR s MRay A h - il e — i e i e
HYZ A - HotaRREE - 2T EeaTReR, - AR E 4k M2 75 (Collins
2008b: 117) ¥ 4 MR 1 LAHT 1R 0V 2 55— (i A RSB i iy B 1 —— H i o
(Betteredge) » B Ry RAAELEMIE(Verinde X TIFHVER - b2 T A AIFERTHEE
A HR RS ART T EBERE ) o EAERARY T A (Persons B
TZ | (Things)ZE 4 A B F MV H4E (Taylor 202-03) © ZEHIGNE —UHERRE » B2 —%
2R PE (Nancy H 7R ZE A 2R - EUFH G 5 BAS r e & Al ot T 0 Ry
EHEE o RILOAE THERE ) (pity) » DRE B C R EEEHFEIZ(Collins 2008b: 20) - H
Fifi 5 3R TS ERURCEEE AR > Blda Rl E S AH R -

R BiReIm s ATl - 2R AFEMRER A ~ Inb MERIM B CAE Rz B
Bbhb » Z&ERRERT " R RRE R EEEE T E R EEA
G FTRAERRIESR A ST T 2R Collins 2008b: 21) - (R H s &5 HYBZE - ZEH
MERAEE > EMER " EIL ) (fainting-fit)HYEH - H "PEEE, - T A
& o TAFEREAFAN > CLE I BEAY R R i At 2 (R (8% (Collins 2008b: 21-
22) o ST BRINR - R B uimil T2 aay M - 5

"ERT B L BHERRRMT - BARBHEASARYNER - BEEE
ERERTEN LA ETEH—F AR — %K - RAFLUBATR
W RMNTIBRAE B [ ] AR TR RTRALR - REHEE
At AR Z— TR - ot HERRMETE BTG
LB EE - REGZ R AN o 4 (Collins 2008b: 22)

HFEENE  HEmESRAC "o HEL—EEMTE S S ERER T
"2 3R ) (wretched) > (EREE R R AAVLIREE - ESREIVEET - HiRehS
BRI > BEUEHE T [EIE ) (sympathy) o (3 EEIRTE S AR L TR
FTREEEAE TR o IEERERIFOREE TR, o I T N ESEE S
g ) (83) o KR+ IUIHAC ETAH SRR - ZEMANAY AL TR A8 K B B I IR 47 9 9h
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WL R E o Y 46 1 S )2 52 -5 AR AR SR Y R R FG BN T B AR 4R - LR35 R
B (ER) T A8 (B A ZaeMEMNERE - S5—J7HE @ M2 REE L
WHRE RSN S A R ZE e - SEamEE A Bt 2 AR R mlUa s - SERET
ST R B o] oAt 2 A S KR I - Fei ke T ZE R M LA S S s T - & 4l
B FRAR ATRE S RE -

EUF 5 & AT S 2 — ML T 28 ) (engaged) X T 53 i (separated)y ¥ G HT
o T HTHARIER TSRS ey - 2 T sk BTRADOE TE
EENEEFEBE E > PRI E R S AR R BT th A i R
(Garland-Thomson 2006: 187-88; 2009: 186) - H#5¥# &5 sg Mt A — & A2 FE Y RE
1 fla1°5 K& B (Sergeant CufFIZRIIE A0 A KR - R T A EFE ML
SRR AR - BN EFUE A 2/ Mar > AN E M2 EE - MM ) (Collins
2008b: 118 5 ful ki 2013: 138) « Y{HANMl H TR - EfnRAE B (pity) » RE
FE TR RN A BB - S 2 - BRNER - DURRZE R M E A E K
ME o IATESF R ~ MR ~ A0SR R EEAER - (H—EEadEey 2 My e
JEi#% 1 (deformed shoulder) » HURifii &5 S FREEEE T HLK  ° BN G2 S S IGEE 4
HYIE B VA D ESREE T IHE ) BC T SERE ) (crooked) o Wt JE BRI R AT EL A 20 (R
[EIRYEEET » R A A B SO MR I BRI ZE Y B B0 B - Ry A= BR A= S DU R
BEZ AR OER RS i HR R S AT A6 T 2258 ) 7t - A E H R o BRI R
A EFRA LA ZEE) -

SRS FIRY NN SCLABESC RSO T  F5RE S T HHEREA 2013 SRR AR (AXeE) - RIS
PRI [EFF AR PSR S SR AR A -

P Rt 2R HR S IHEEMIE R RO (1) £ ERHGS 0 R a2 - J5k
FE RIS 273 AR TSR ) IRINE 5 (2) ZEZEMA R AR 5ok AH 8
% WEEgELHTECH TEIRER ) S 3) B TSR RENHE AR T
B LN EEECREHE - B TEIEER ) (TRE LA  (4) MEA
NEAOHEER - F H R AR ROV R T 7 52 2 M 0 0 R s iy 25 38 & A T 22 E W
(Frizinghall) » HFFEG S BERAVEA —E GBS T - EHR TR S BHthBE B AR B
K BERSENRRET RS © (5) MR RS 2 REESH R E B » B R hEERISHT
hth T ERHNESE | (crooked shoulder) (Collins 2008b: 23, 45-46, 94, 109) o
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B A S LB 25 F S B AR 2 M A TE AR - SR AR 38 b PSRRI
AR - © CEER) Al Z —H8{k(Henry Mayhew)iy ({255 TBlfRZEE )
(London Labour and the London Poor) > EZEIRE-E S TR "B TIENA
(Those That Will Work) ~ " “REE T{EAY A | (Those That Cannot Work) ~ " J&RN&r T {EHY
A J (Those That Will Not Work) » HHRELmA 7 JIHY " REETIEAIA o A 2R
EFPHT TRBE ) (Gore 2) o E{RMGIRAVEy - HiihndsndeMalia © FIE 0%
N—BHEKRIFER] ; BF(Collins 2008b: 21 5 fulfkfr 2013: 32) » ELALFRET T ZE AN
TEEB GG AR KRR - SIS R E SR AR - Rt g 2E TR IH R
Z e BEE B SRR S T Y B o B RS R R EHH A
8 FUETE e bR - BB TR RIALE 0 2R MBI — e E RAY
1E - B2 kA S B ~ i TR ZRAAR s MRAYRTRE ~ Ry TR &%
B AR MR T T Ry(Collins 2008b: 26, 45) © iEELT Ry RAR AR /D 2C
4 - B BF S TR ER AR - B RN 2 —(E AR A AT - EbidErt gk
REHITEIER - MY 22 5% 42 7% & (Penelope) BERK XE IO = 74 RS va bRl - AR E 2 ¥
HE -~ SMEEERRIVESG - B5 T B T ERIRRAR TR BYE
SRR T AR RE R ) (Collins 2008b: 45-46) » HRi¥ o B2 El
By TR ) BOBYESE IRy T HEREH T ARG S L R A R
HIRREHIE -

SEHMRAVET AR BT 4 sk AE My S - Ho R FEm B E s e E SR
B2 ASRFEGHERZE GBS AR - 5 T A B ve tko5 SIBUR Y REE
% > WIS HOER eI EEM 1 AR - T IR E % > —BEREEE
By > SR 2 - G IR = TR R 7 (Collins 2008b: 310-11, 323-
24) - ZEAREYEE HEE T M NRAE R SEE AR ISR - B
HENE » it N EE R RITRAVE S - R RE - B R EREERITEAE
W SRS T AR LR T — TR B ST R R o THT
FRECHI 2 AV L - 5 (impairment) 32 8 Fy 527 (aberrant) | - JAZAT L " A&

S BN M RAR S [E£44 AR RE— AR AVIETS - T2 R Cothran 196 ; Gore 99-100 ; Briefel 463-65
R 469 o
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T—TEE AV R R o SRR B 07 LL R SR B AE 5 (2002: 56-57) © i
{F(Kylee-Anne Hingston)Fl[¥5H "( HYEH) % 75 A(normate)F15 5E & ta il iz It
HTHRAVEE) » B ANEEEENFERRAEACREER - MARENEE SR
Bt BRI B | S A AT RAVIS ZIZe R T SRS HLE oy 5 [FIRE AV
WK ~ Wagy ~ AFE L (97) ° AN EwE 58 -5 AR ST THFT PR TAYRT R - &R1Ek
REBHZERVAIE H S - BN B AG 7= PR A A\ MERIAELE 7 s 5 (EZRaTnY
HT 1R > ATEAEZEr ] B A B 2 5 RAAVIBRE » @A H oAk missd » SIfErT
R EA RA KRS » A e ATITTE) -

ZEAHIEE R BB FH WY AE AR e bk - —BABHRIE A 1 T FEAR  (Collins
2008b: 309) - & f)EE AR MBS E E NG - BRI T RP - ERATER
FE? 5 (Collins 2008b: 309) - JERITEARAYSIE » — 7 HEIME T A s o5 a2 2 s 4
HE EIARE e R > ST EtENEE T A A RS — AR SR SRS i
PETHCBRE IS - %K ISR & B U - SIOTE RS =%
TR AR TR SGEE » (E SR AEMN % - (FEEE O RS - #5AML " s IS TR
& —f% 4 (Collins 2008b: 322 ; fa[#kHfr 2013: 364) o JERE TEMRAE K B (E AU
o REEE o EEEERII0EE - SRIAERENEE TEBEAITRER c AYER
SEHHN - AT R B A(Collins 2008b: 322) » ANEARIFOMIE 1 & 2 REBHEEHT
o MrEEEREEEEE T A At AR R SR EREEE R R H A AER -

RASEAE YW AR AR S 2 © ZEHHIH T R AR e bk - AR se MRAITE AR S (E
BN - BRI ZEEEIRT - FMIEE S E 0 AR RrYER - il
St EH O RAMIT—ZIAVERS) - ERHET THKEVIMR - B iRt B O #E
HBIE S SRR - (ORI MO S A BRIV AIE DR 2 M H L aErIA - &
AR A YR - BUR B R EDER Ok - BB EE ey —28—8) > (sl e
TEREMGALG - M TS ) FISLAHEIRYFRIURES - BRI D TR B Rt 2 O
A E R AU R LR " EE R, (Collins 2008b: 316) - ZHEEHRHI TRV E
DU BERGREE R T (gaze) - (EMNEERIEEAYIE—ZI - MR B A
T REIALE - MAVEEESE N "I o AT LT B O RN UG AT
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DAL FLERG e AREVEERE - S 2 HT A Rt E - MEEeE - 2 A
PR T AT REME -

SRR R N ARAE SRR A B » HiF A BRPe AU MK B AR su mRad it i
REVHT R - BPEAE/ NP RAE L B&IILE » EEANRIEILZIDOR ~ BERZ
RESIREEH - BRPEVIR IR - B S /4 R S E T - R n

TP HIEEPE | (Limping Lucy) » i R 2 £ Y IBEH TP 25 [F AR BRI TEAY T [E A
J&L . (fellow-feeling) (Collins 2008b: 124) - H'e¥ 5 th Rl & 48 1 BEPaHy RSP 5
— B ~ e (B A S B ANEEWRE - BRI AR R o BN
FRUIAY R A — R Se Y EREZ(Collins 2008b: 183 5 ful#Aflr 2013: 209) » A EAILEL -
FEHIIR T PR IERR B () B CHVARI SOk - AR MRS T SaPan s/ NEl © 52
PG THHER | R EI AR R > T —EE O - MR L 0 BB
HYGHEE - IR BRI ERA - HEEBR—B—By , Emflh - & T BEERAH SR
Wiy BEPE | (LBt (Collins 2008b: 300 ; fAkHT 2013: 340) o BEIRR Kz B RG&
TrERZEM I PRI R R4 - (AR MR U R T — (EREZAYERE, B2 AT
RE BRI - FHEETIIEEEC -

BRPERYAR - BT SRR AT — AT R Z RS OR R A AR vork - t[EliTEAF
Rt BRCEEEHER v o BRPHERIER ek "B ) BRI T & - BRI
FlHC S " R IIEI M EERCE 1 0 3R T RN R R SR B EER IO A A
FETEIRMET - HEEER - 2008F Z A\ B B e iR ER - —@
FNAILLEZoEt e AR AR 5 (Collins 2008b: 301 5 fil#kfy 2013: 341) - 57
PERIAN SRS B R - WSl T SRS E=E AR R - R
it T IRDAFIIEARIE B RAEIR S | > B EAr SR F ZLER | (Collins 2008b:
301-02 5 falpfilr 2013: 341-42) - EEAAEZGEERZ S — LR - B[S FIREER
72 - AR FTER BV 6 e B HVET 1R - VAR SEMRAHT B R T R RE B RS EAEY
ERIEAERE - B — BRI N ENGEERR > R TEHRE
(illegible) ~ " R THEL, | (unforeseen)V{F(E - AARZIFEFESHIHEUIEER - B
[ (5 2 H ] 1R B fm Y B » ST 1R A S M (2009: 38, 40) o FRIBATUHTIHAY 3w A -
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FEVERIHT AR (BB {88 T AR s MR Ry — R A Sl - B kR T EF
B~ AT —ERZ TR ERS ) (abnormal subject)fYELER(103)

FEVOE BUARE v MRAVETIR o - SEMESR T _EE > R E CAVET 5 S AY A B
£ o Itk E S HUAEREM - R IR AT EOCRy EENE - PR VTR - 88
PERTRE T P4 AYRRRE - T THE MO ) SR T B ARESHIIE AR AET -
SER TAPEAELL TP ) B ZRERZEATARITAYE E a5 (Collins 2008b: 184; Pykett
118; Steere 71) - ¥FEFE(E A KGR » HEENEGETE - OHAR MR SE MY
HEW—R TIEHEM - AR Moa A S M E E RS e o SHE
Egn eSS A AR E) > L T (EE AR - A R AR EAE > £
ks 2 Fi] > BEPATRE RO — Rl R - BRIt A T IEM 0 3 TR
A DRI — S EREEHNAETE - Bt E T AR W3 Gk —HEH 1 58
it EHEAE - EAEBE AT - BT 1) (Collins 2008b: 184) - HEZAFE Y ¥ EEH
ey E AR EREENES - ERHENERIR (BRZT) (The Woman in
White) 1 5 8% (Marian) ¥ 2¢ 1l (Laura) (Y E IR A L - A SmiCHERE 2A B LR A IE
PHURTE > WG Eh A AR AR (R Y [E] 14 155 A (homoeroticism) € 52(Garrison 80-82;
Heller 129; May 91-92) - FZPS#IZEHINAIRATR - 2T A RVRRER; » AT
RERR Ry — TR AN PRRRAHIET 1R - (HLUARS SOk Ry EEHVREE T - REERHIER
PEIE 75 #E HHH T (R R R EE A R e 2 R s B

AP EETERIHT R - farn T AT SRR (BRI R R 2 - E R T REE SRS
SR B PR R (e - RSB EEHS VST T RE ) B DT
o MHT 1 AR IS AT S (3812 - 1R E A HVIEE B IEISCE A R AR (4 -
PRI > A el T ST > SRS B L DA T 58 R eERE A T i 7 Y PR AEHE
FHE REE - FErEElAR e MAVET R BERL TR HYSOR » (AR e L T R
T BASEETVE MRV RRE o fE[E R w48 B E 38 Ry — R T AR Y 525 (Collins
2008b: 302) - EFEPHEAY i E AL LT 7 - Al AR pCEhRE (- ZE M0 1 B Ay
G - HEERTT S - WAALRREZCHERVET (R T R Lt SRR A T B - (EoRAEREIL
B FTHARFAY AR RR (4 -



REFSEL T

BTERC OB - SRRZEE - WS HTH

HABRENFE > BN MES S s AR B RSER o w38 iH(Lillian
Craton){E4E 2 Al nnBE ASERYERE o - U EA BRI LA A - 851280
WHEE B H RAVEEAFEE » F %R 45 (Julia Pastrana)(121-35) o ] Ak
/NSRRI RV R R RIS Y - (ISR S  (BRLT) Ve
F 2 BB~ M I [E) OBE OK E ME B RS ) (“Marian’s Moustache: Bearded Ladies,
Hermaphrodites, and Intersexual Collage in The Woman in White”)— 3 » H I HUIERE
Z g {F M (intersexua) IR API(R. Collins 133) - fB.Z > HiEA GRS
BT MR b PRI R AR BRI B B  TRIPRET AR B B R E Y
Beme - g (ERLT) B FE AR (Walter Hartright)£F 5055 AT H{E Pk
59 KK A8t tm i BHE ES(Fosco) M 15 B gL 22 88 » 2§ L Y BURUE B A|(Frederick
Fairlie) 5 (AL T 59 HY il () (Pykett 126-27) » [FEIfRH - (HOEA) o & ST Gm U
(Thomas Candy){\Ji{5ENF - BE ¢ " AR RFLLSE RS EA MRS » Fk
eH 2z~ (Collins 2008b: 369) -~ (VAFEBLHZ) # - #IFELGEHY LRI L #K
(Eustace Macallan){§ /2 IR EX5 R A ZE T FLES #00(Valeria) G #4114 1 (Sparks 47) -
IR FBMEME » thEZMAL » KiE RIIRRATERAVESS - FIRE T IR JhE
HYIREE - B -R1E(Alex Tankard)f2 Hi it i (tuberculosis) & R AR AE A= AR (invalid
life) sz 40 A RBEIT 724 (5-6)

FHENZHEALRLEEN B o EAERM - A GG T 5 A MR
B - {524 B i (Karen Bourrier)ffiiit » T 2LFE B M B84 | (disabled male body)fJ7F
1t R EFAEREREERFNI—H » E4gRRR HABEERAEES 7 M
I REES MRS 55 F AREIBE(34-36) - E-4YZE R AR - TILHE
YRR 7 B (John Kitto){E H CHIE - BB TR " 48 FEERL , ~ T EfHEn

T AERLT) TRETHHIAERES A > #E AR REE o B EN A S 2 B A A ER -
£ (e BIRAMTEME? ) — > BMECEEROBELER TFAL > BFEHE
(Hippocrates)FARGHEEALIE © 1 Ry ERATEEIR |, - S8 157 BURF{CRIZE AL R AR EAVAER - 2

FEHIMEEISE - AU RA B IEREST T REMSE - S8 B BT A
G T PR S EAE RN EEICRE LR - T EREB(49-52) - i
HEREEY & R (RIR TR E TR R > B ARSI RE R A R R 2L
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WEE - TEG T BRGNS THRBARS o W BT BRE KR
Fr A AR E A ~ BEE—Le A PR TR E BRI HIE R 538k(150) - _EHIfERR ~ PEA% e
TTHIRRAEH - PSRRI EBORE - 2 EAFe TR - 5
BHE » R —oUEEZ R A BMEREEI M - RSP S
BT E R RIP R BN > A EAT B A E-SUBRY S B K o RRE S R
AAMEHEBRIT AR S TR, BME ERCEREEURT RENE - KM
BRI T ARKRER LB KAV ATREN: - (R TEER FoRRYE H -

CEEREUNZC) FHVRGEHTRT - AR R AR TR T IRRREMERHIEH -
FHE S S A BE 7Y - 38 o ik 1 B 0 AR B T A e » (HLE 5 G 58 B 15 & 32 T-
SRR A T ECE A EMAVIR B 2 EETEE T REE L VS BIIRAIA 1
PAHE(2017: 9) o fiH#E ATERERVHR—Z - SMEEN R BRI ARAVET 2 > FHI S
firfat Ry T 2E(E A (the half of a man) - gl EEBFFRITLE ~ A% - (HI2H THL -
WL TR AR B RO EBS AT » R EAAEY THY T2 FFH | (victim)(Collins
2008a: 173) - 5 B (Bruce Haley)s? fs 78 7 flE L L 7Y = RJEAI—— T 58 81
(wholeness) ~ " ELAGHE | (utility)f1 " HAza5 ) (vitality)(20) - BERL5EEEME—TH » #(
SESTRF Y S RG RN A EOERE > Al - BOSGEEL R A an B H AT - BEH T PR
"R AREEIZER c ETMRIBE T T RRE L o BECTHTRIOASE RS S Bl AR
ot o M TEEER Y B RS TR AT RE L G TP B e (A= AV S REIRRE - (H /NGRS H
EATEEAAE T BT R AV E R, 1 - 28 A B R {7 (interdependent)y 42 7
(Collins 2008a: 202; Herzl-Betz 35-51; Zigarovich 108) - S FE 2555 BAT 4 FE4K - &
SEHTRFAMERA BICRE ~ B RTEIME - SOMAE S RS (i AT B ER LB ERE & -

B TR R FLE FT e 2O IR - IERRME T AR - TRV S PAERIR
Al FHECHYARGEIR AT AHIREE | HIRGZ] > FUE Ao E s AP RERE - kIR 12
A HEEHEE T s s o ZEBALE ORI o i —(E R ELY
AJE » BB SE S (BB S (0 - (906 TR S5 375 8) | (Collins 2008a:
204-06 ; fafAfily 2007: 278, 280-81) © SLLAh - B HIHAELL % T R v TR 8 AE 0 LK

SASEIHZ/ NN BELISIFSOR £ - HE#L2H T 2007 FEIRHREY CEERERZC) - RIS TH
R R AR L S S e TSGR AR B
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% ollE Dlmfa PSS T s - — R EEEMAYERRHERIR - M4 Rt - T I
AyEmfa 3 - (R ETEREREE  (Collins 2008a: 145)  piy_EHIATIE, - BCCHTRFRI
(S Fiimtar - iR Rt S ReHY—E0 5y - e dtinta (N REL - BURER R T
k= THROSEEVITEIARE - £ » BOUITT RS0 LEE AEFE T REAVHE
MR AL - T R R SR ] > T DU AR TR ) $rEE
¥ =R 358 (Collins 2008a: 207 ; il #KkET 2007: 283) - iSfEENYINEHIRSEN =
BT R A\ HIRRRARY - SRR TR Y AR ERAY T KA - tEEEH T (R
Kt 2B AT TEN ) -

FH AT > B HTRR R RIR - B ARy 4 L 0 (B XK
(Lawrence Fitz-David) &5 FLESFEE " ARE S AR LM G A S HE—HERTE - 7
fi " EEABFETAYRSRE ) o (H RS TR REE AR | (Collins 2008a:
191 ; filfkHr 2007: 259) « 4 LARCHTRTRG AKIRAVAE S - o] DLES R 2 24- KAgr YT
EIIERR A BRI E R RS L— BT - IEE LR 222w
THEE - 72F T RAVEGEHTRE A MBS N8 - BARTIRE B S aointE - 113
iR Rl O BT - BEREEER TATEN T > ARG EEET - ORI R OB E
E ERRAILE - FUEE R o REIRIMAERE 1 ~ e sifGTI B+ rpkE) - i s&ny s
RAE S PREILAVAE) - HME 2 BOCHTR S8 LR TNyl - &
DR R R Y R B B PR B R ARG o

tbz (HYea) BARRZMAEE(L » Bl L R A T fs 5
OEFEIEERE > BT FUE A Ro R 2 FRAy 0 o ST S0 WIBE FLES A nn — D
B HTR Y ERE—— A (E A FRERY S - SN G U 2B BN S BRI
B FEIF A FLE H 2 B B BRI ORE - B () EEIRERS IR AT/ N
i B R — % 0 BOTHTRRFIB R B 28R 0 0 LECEEE TS H(Sara) Y &
IEFEEEFEFH T2k iVEW®Y) » E2 TR, (EuhAYHE(Collins 2008a:
299) < /NG FLESFIREITRE o T ACHRERYE L ) T (Benjamin) 7 0 &
PR H LA SR - NEEMEFT T 582, A(cripple)(Collins 2008a: 299) = /v
SO o E(EETEAE (EE) (The Graphic) B E T HAM % - &M iisgig 4 &=
B FIHAYIR— AR B — B T OARERNZL) —F b (FEE
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FHTE SN E S —FRI  ZIKEA MRS B R & T - AMEEE -
N SIS BT » (ER 5 TEE B RSEIIFR M & EBEE R B EE N
2% 1 (Collins 2008a: 414, 427) -

NEZREIHIMBEC TS B - (AEE)) B4R AR TS — R Ry
R+ RCraHTRr Y S AG IR AL OB i B o] LIS - (BRI ARAE N ez vl &
AT - B8 BRI S > TSR ELEF e E S EE 2 (P EEAE T AYTE
ACRFER 23 - HERZAREERE - fJUEBEEMEHTE TEEaR, P
RHIBEER e G - ERENEGEL > RREEMNEREES T LL
R o (B E W R e B A L EAFE T B LS EIGE - HAEEMIATE
HYIE Sh B A EYIBAR - [EFHIRE T - JPAHVE LR © WEl IR TR TE R
SEREMEMESR - WHEPAIEEREC "IRE AR > BT O LE T IFE I
(Collins 2008a: 128) - - 76 T EAEER > T —ERIBE AR |- FEE
B RE - WHHSRATEAIR A (Mrs. Beauly)f#i; " 547, (Collins 2008a: 130) °
SCRLHNEREESR B T W A SSISHIARR - 55 LI FFHYDHIAL B B 2L e B 3T - 1
NBBFHEMBVEN= T - & T 4EsE7 DRI RAE - D LREEMAS T4 - (BRI
B4y T $&%F | (misplaced attachment)Z—{7 L5 T4&HY % 1:(Collins 2008a: 153-55 ; fif
AT 2007: 207-09) ©

TR B 22 U2 B A o 15 R B S REE AR AR SR ALE—
EHE P LRGP S Ry 2 AR AY SR il - (BRI
B REE o AV L FE— (St AR R - FMAVESRAE R AH S - 1
THERAR AP RLES - DO E A REFAVIEE S 4 (Collins 2008a: 160 ; fa[AAil
2007: 217) - fEHEH - L LEAZ BT (Helena)EIEIE MR A - FRRIMHT SR
ALK > M T AT REBEEAVEMMEET | FWE ? |, (Collins 2008a:
161 ; F[FkHT 2007: 218) o flii 2k 5 g - FRAVEMHN - FOLA MR T &
o WELO SRR - FIFIE S FIHRARENETILT > BESEERHRET T
R > FTRR%EY F5PIREdE 8 A2 ) (Collins 2008a: 163 ; fal il 2007: 221) - 5
AL~ RLEEBUERIIEAE RS - R ESH L LEAEEZRANFET - AV
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SRR DHISE R o L LEIE 2 BNV EETE s E R EH - RIS &
HEIE LA BAURS TS - M8 FUEFT o AR R ~ 4505 -

M 3 BE R k- R H R R AN EE - sk "
ZK | (the Friend of the Women) - —FAAAEHELE R FLEF]0E - (HEEFIMHSSRE - &
MEEERERGE - MREE O TR A SRR
I E (Collins 2008a: 57, 59-60) B 24-REHIR TH T 2RI BT ANATER
R S SRR M A NG - R R T AT SR L R —
KBHHEEME R o 12 FUEF1 o8 B IR B 24 R M E B I B BB B 2y
2 H ORI IREA (S {EEU(Collins 2008a: 64, 78, 87) « {2 - FLEE #1 G
(LTI A BB - K& > 306 T ANARINE LK E/ VR AR S
it AETEEE T o (Collins 2008a: 188 : ful kMl 2007: 255) - FEAEGRE AT R ES
TAERZE- Kt MR SRR RIS EIMAYFE - EEEAPEREIRNEE - B2
TEAHT SEHIRERS - B 2L- KRS T BB AUE & ] gt A\ S8R A S R L4
MR PIERE > /NSRERIR AR IR FREEE T - B ERAFMFAE A DIRE e
BT B TR MR -

AR 24 R HIIE AR T & 4 2 A sn B E T A M s - (B Naie
HARCCHTR I IBATR EHBrs A o U F e SR E R R RO iR 56— IR 22
Wik - IR C R E SR EE T T LR > SR BB R AL
R+ [EIF - RLEEFIGE S5 TSR ARV L TR M AIE BRI B RS 55
SRETE > e AR A TR > SEfR R ) (Collins 2008a: 215, 219-20) - B[I{#
FLE A e A A HACH: - AE L LRS- MR B TR
w] DA ERHE L L RE AR AR - I EAE— KB TT - 5e2ieFmH
BB TR DALY AT RE R S A AR R PR B A - RUE R SR R A EIR
SRy TS ) PRI TR TEIE . s ERKE - BANAEREEE
EFENBENEEEAR T - M —EIEE &I - mgEry H0AERESE
C > ABEARABLRET EA TR Z B ER R 55585 - USRS (Collins 2008a: 221 5 fi
FRHr 2007: 305) - FLEEATEEAVEFALER I T ROCHTRIRZ B REY TR - MERHE AL
EHHBRNENP S - BRI T B ZH] - 2R - BN REAE R - &
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T REGTRF Y IB WIEAR M IERR AR - BOCHTRA Y B R S SE A o Ry S RE =7
Bl BA T MBS HIZ SEE R R AR - TEE L [EEKE MEYE
e

TRV RRE A TER VAR e FIARE » BplRez BRI T A =18 - [FIR
B TR A B B 0 A BRI T AR SZHT AR - SRR Ba 2 4 -yt 5K 5 - AR5 [
B EH5 T (Miserrimus) i Ry " BN HREERY | - FREVELE T IRFIFTA ABTREE Ry
i, (Collins 2008a: 174 3 F[#kfl 2007: 236) - {EaE—FHi85E 1 BOCHTRHT 70
ALHVISIA AR TS - (BAMAVETARAGIE R 7RSS - IHUAVEE —BAMRRIRT © iR
HWROTIMRRGZAEE » R BRCUITR Y Mok - BT s T - 4 TAH
BRI B O — IR A iRy % | (Collins 2008a: 387-88 ; f[#£ffr 2007:
544-45) o FERGCHTRHERROAR - PHIHEZ DL LRSS AR T T BoC R
FeACHERHERAERE » tEF 7 iEF 7R thERE SRR - MR
TR o MARKTESGTAT RIS MNAE AL ~ HASAEMNAETS - S AR A 5 A7
Ttk EE - A %R 2ZHEE H T (Collins 2008a: 388 ; fif #hHf 2007:
545) -

ISR B ) BORE - BUR T BOUHTR N E B TSR TR ISR A4
& WHI AT R E SR SRR B RS - B E B T B AR - EE
[l AR R G B Ry — TR - AT T RIERAVEE o HTHR DL T 7
5 (T TER ) AR OE TR ) AR TR o REECEIRAD - R RE
Z NEY)—#E T SEEMEREES ) (“quest for legibility”) (Garland-Thomson 2009: 15, 47,
49) o B rEHTRF BT R BRI 7 B - BIPALRE R TR G &S ST 50y
A AR OIEE ERVHIE— Mt ST AIRVERSTH S © bR T RBGUHTR AR AR RE 2
AHERS T ORI - BERMEE LRIV T EER - & RBCUTR ATy
TRNEE o TPHIRDREE - B PACHE ERRITT R A 1S R AR R A SEHY R FE A
SRR — (I AT ST amAYIHHERS I o BRI S E R R RO TR P AL IR IRL - (IS ()
TERAHGPHIBIEZ B0 T RE(REEER | FTA5(Collins 2008a: 394) - Bl & —FEHR
el o BEHEAE AW AERE T > BREA RO LR ZEFEEHES - 1
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B T MIESEAE A - O LR At A B RREE - e
T HTRA Y B S R AR A BYFAE

DIEht&m s » BOoeHTRraIHT R ey —8 - B RESE L ~ FETLLEY
B HEMAENITRERER G - MYEEEREE SRR EE » XK
SELHPE - 28T - W ARIEIRTANRARTE o ZEHHi0 o] e s B & A AR
HYR R &R - &H 2 A AR IR B TSNS - R EYE B AMERC A baIt A
EO o BAsska - ZEHHHEIRT 2 B ERAT R - ETRIHVR A AT - A Ei
HTHR - s A A ERERIT R E O - AT R A El T 2 A B R e e A
HINBE T E) o e iR EIiT R ERAE M) R B HI e T T & - ey S s A B kL
ERGEPRIPAILERE 7 —% » feFR Y FLE A aol [ RRGT TR EIRE - gl T Ay 54,
[OHT 4 - WAL EIHEEEREE IR WY TR AEREY ) SRR -

ELEEW) AV A AHEEE - e TR 55— KA R R[] 2 At PR FLEE #nosh
FAEARFR B AT T | mRE SR AR 2 AR ST AR TR o S IE SR
! RS ANEN | IRRIFIAL » 72A AEF » FEEDAYA EEH HAEHIE
B o ZEPEAETII | S5 EREFRIE | (Collins 2008a: 232 5 fa[#fHT 2007: 321) - FHE
EEGIHTRHE AR — 5 - EIBSMEERIT R E C - BRIt Z K ELE #ine
TOUBER o BOEHTRIY Z oK B R AR AR T S LR e B —H T f AU RS - DLE
BIARAYZEREHCE 5 [ —(EE A AR sR - [ EGCHTRIY 20K » FLE A no RLE]
PR BIEBEFEER TR (idiculous) - B ARG HIEE TR
Jit  #5(Collins 2008a: 232) - &LH ra HpAFFFCEOK » FLUE #joe HArsi H EH s -
SRV RVEED TARAL ) T BRI A T - AR
EEfETERET TR | H3K(Collins 2008a: 233) -

FLEFGo Ry R B BT TR Y B BR L ZORAY AR B 2R - DLECE S =B feA
TreE P EMRSSEHE R - WA BRSSO AR AR R R - EE R
HeHTR EIT AV E SR - BOCHTRAEZREE S " REAPR DARVEESS | - (BfBER I E T —
GILEA R » LB R BRI MER - R BECHITR T ER
(Collins 2008a: 233) - #15= ~ » BETHTRAE A B AIEAREY B FAZH0 - S EI(6E FLEE
FIGERE » SRR Ryik T A P S 2 B a8 N2 AT #2
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ST ERAHT A T 1 - 25 52 -5 A R B [ T 2 — iy - BA IR &
AYNBRVESE > BOTHTRFAIEIET AILEDUR Rodfe - MAIES HARRYIE a5 - 20 711
2 ARG @GR RA AP > 5tE DR R E S
T B iR 2 P RIE ] 5€ o RO HT RN BLEE AT e TR AR - AR S e vy -
1L T EeE B ARIARYIES: - H o R s B R L DL B R S e R
SRR T RE L TR AR R IRy e 2e -

f&sg © BTR FRVETEREA RS

TR AFFERI TR T RRAIRES 7 A e E A B A Ry 2y - HE T
HARREAL - ZEHR - B8V ~ ROTTRIIVET R BT faom T s B SR i i 2R B e
I STRIEEHEEE T — U R ST R a8 > el
TTEBIT G @R ey APEVERE - WFEM-5 AR > TSRSt E "

FIfugRg ) T TRRE ) ISREREE - HLUTREESRR T RGEEE e A
(the fully human)ft#f | Z4N2000: 335) - {HISFEHEFRFE " A0 IE 2 B A HE R HY
B T R {18 A R R 125 G # (choreography) | » 78 Bdm SR FTAE S [ S5 IVAURE
PR AR T B A — 5 > RIUEAER#EH ] 1#HY (=] (Garland-Thomson 2006:
180) - ZEAMHGN - BEPY ~ BOCHTRFPRAL T A EIHYREST RIS - B HHT 1 ATRE fr 2 A FE
IR ERATRENE - B L mTREME AT DU A EFTAE » A LUR R EFRAE »

AR L, (AYEE) T —HEE bR EHERP AT - 5l Bl =i
R RE e B Y 72 A —— B Al AT HiL K(Mathew Bruff) T {F - 45% © B 5E
(Gooseberry)HJF % o AR TIME —RARER - IZDEEEIMAVIRE : " e &R
i~ EENGERE TS, o SEAN B A AYIRER B A EARIE#AY 4 (Collins
2008b: 429) - FEEAR ST ML K R E B ZAVIREE - AFALRER © T BIEEALAYARIE 40
It BT T MBI B — ) WEFRREEMI A RIS - B NB %
T - AT RE(Collins 2008b: 429) » ARl K L1 SEGH A BAIEHIES 25 T HH{H
A PREERY TR RS L EF LA RE - B BCR BVIE AR T H B o B A R
(detective-fever)fi{l » FLHARARZ &0 - NILFRMAUEEEIM ASAR I © &2
B 28I > DUARIOME A > BEIRAYENE L T & H (decency)HY ST IR © TR ATEE
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BE SRR R EIAOEET - AUUCESTAEREEATIR I - BESESIERIAL  BR 24
(relish) - TAR SEMREE Rl SEHYISTE " =2 ) (enjoyment)iZ §8 HIVERIAY T F TR
& (Collins 2008b: 443) - K5y T HHEILE ST > Hl FILEZFREVIRE > JAR O
EME-UERAE R REUGHIA > BERELEE TR ) AR BEEE
REVEHE > [FIRF T EEEHERT T EBESE | (Collins 2008b: 444) - EIARI MR LA H
CUEERAE RIS E - MR T HM AT EEM " EiiiRz - HEl
FE#ERA H Oty AYEHEI(Collins 2008b: 444) « B HRFIAYE > Ml PRIETATE AV & 15 /e
(sensation novel)E/E IR R « B - S AIRIRERATIE -

FEPERIHT BT T A TR (AR 18 G: » SRS AROHT 1/ [ElHT - 2
il NEBE B CHVRE ity - EUR(ERGAE AL - IR MIERT (S (25 _EAVRES)
M o AR FIREE ZNP SRR EBENEE » MMEMAENEREEN AR
REER THMRAEREZER - AIAFEE AT BT URIVES - BEEAHT
BLAN[EI A S FEAVARMS > AER A SC R R EE N R NARASERE - (H A R A2
FAEFMICAV R EBUR s S B H > FE& TENE - MSEAREHEY
FofEl (22) AHVE - MEBREE - AR EEE DU IR (% - BESELL
A TR, BT B (E R D5 TR T RIRERATRESRAVESR SO - AT [HAYRE
ARE T EEEITHE THSEE AR -
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S5IFEH
FXEE
FIFKIT(Collins, Wilkie) » { F 975 ) Yueguangchi [The Moonstone] - EEEEEE Yan, Hui-yi yi
75 & [Business Weekly] » 2013 -
- o (GEERELRZL) Falu yu shunu [The Law and the Lady] » [§7% %% Chen, Cang-duo yi °
#3fi [ Yuan-Liou] » 2007 -
P EE{=(Chen, Chung-jen) - { B¥ » FIJE7A (TR ? 420 | nn i B St B B G IBUA )

“Pang, daodi youshenme wenti? Weiduoliya de feipang linshu yu shentizhengzhi”

o

[“What’s Wrong of Being Fat?: Victorian Narratives of Obesity and Body Politics™] » { A
A S RLEREE ) Renwen yu shehuikexue jianxun [Humanities and Social Sciences
Newsletter Quarterly] » 21 % 4 H (202049 H ) : H 48-56 -

f/NE(Sun, Hsiao-yu) » (fEIREFIFY/RIE + KAEHHISHGEUE ) “Cong weizhuang dao
ban/biaoyan: Shinengzhe de shentizhengzhi” [“From Passing to Masquerade and
Performance: The Body Politics of People with Disabilities™] o { % 3 L B 5 5 )
Yingmeiwenxue pinglun [Review of English and American Literature]5g 22 B (2013 4
6 H): H113-46 -

RXEH
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Exploring the Progressive Views of History in the
Eighteenth and Nineteenth Centuries through the
Discourse of the Highland Clearances in
Scotland: A Debate between Gloomy Memories in
the Highlands of Scotland and Sunny Memories of
Foreign Lands

Kang-yen Chiu®

ABSTRACT

“Progress” was one of the major trends of thought in Britain in the eighteenth and
nineteenth centuries. As the country flourished internally and the empire expanded rapidly
externally, the “progressive view of history” gradually became a widely shared belief.
However, as we look back on a major historical event in British history, the Clearances in
the Scottish Highlands, we begin to wonder about the discourse of “progress”. During the
one-and-a-half centuries of the Highland Clearances, tens of thousands of Scottish Highland
tenant farmers were regarded as unproductive remnants of society and were gradually
evicted by the landowners (who were also the clan chiefs) from the land on which they had
relied for generations on the grounds of economic development and social “progress”. They
were replaced by the more economically productive, black-faced sheep. It will also explore
the publications of those who supported the idea of the Clearances, such as Sunny Memories
of Foreign Lands (1854) by the American novelist and abolitionist Harriet Beecher Stowe.

From the analysis of these two texts, this paper will present two different perspectives on

$ Kang-yen Chiu, PhD in English Literature from the University of Glasgow, is associate professor at the
Institute of Visual Studies, National Yang Ming Chiao Tung University (NYCU). His research fields
include the writings of Sir Walter Scott, historical novel, and postcolonial theories. He also has interests
in the long Eighteenth-Century British painting, Enlightenment Aesthetics, and film adaptation. He is
working on a monograph tentatively titled Sir Walter Scott and the Sinophone World. This paper is part of
the author’s ongoing research project (MOST 111-2628-H-A49 -002 -MY?2) for the Ministry of Science
and Technology (now the National Science and Technology Council). The author is genuinely grateful to
the three anonymous reviewers whose comments have been enormously valuable when revising this paper.
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the Highland Clearances and will explore the discourse of the progressive view of history

in the eighteenth and nineteenth centuries.

Keywords: Progress, Scottish Highland Clearances, Gaelic Culture, Postcolonialism
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JEH AR~ BEERFIESHYE ) (Patrick Sellar and the Highland Clearances: Homicide, Eviction
and the Price of Progress) (£ EEMS G BN ARE > SITESBIT/EHVENE - BTG R
FEBNAIE B R T SR ERFTIRAIERS - AR NENFE S rEtER o R - 82
By T E BT (S (AT L AT A & YD (B S O S U B - (I 2R T © T AR
RAEE HERG el Ry S R S - 22— (EEARENVERAE - RS RIS ESlE
eI UL E Y BRI R - EE R EREE N RE > R EAIL S REENEEEE
% | (Richards 374) - SHE [ - ZERR Y PHSHIUA TR - MEwEE Rk AgE - &OER
HVFE > ZERNERASAT 1814 FIE(SIERERN -
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R AR AT S H YIS R ZE K8 & (Ontario) - & &M HAE /AT EITES: (tEF
AR L B EE OB ) (From Far Formosa: The Island, Its People and Missions,
1896)rf » 2 BH T S0 B HR PR . T A0 e B = St Ay 2

BRBTE BUREBHGHRA —NZOfHZETER BEH
(Helen Sutherland) H E Z WA B Im &K - EBHREHM Y H 4L "HEIHAEZ
E 1 ; (Sutherlandshire Clearances) » 7 A FX B £ - AR & 288 £\ B A A
AHETERW ZRWBAEPERRLF N2 WES - RRE LR LR
A R IR B A BT ek 0 B R R R R & S8 (Gaelic) B R B AR -
WENEFAERRE WTRETIMN o I QFHEDERFR - HER
OB BB RBWAFLE BEATEEW - (Z££%H ) (Mackay 14;
Bkd )™

SR LRrfs ey R ALRE Z B ) BIR A SRR R s — RS R =t A
H o B ERIGHVES - FIERE P EOE 2 EEA AR - (AT WEEEAR
SWAERE » MR HILEDERIES - B EEHRG BN B E LS [ rAYEE
TR - )

S5 VUPE ER(1860-1900) - {H Bk F(Crofters’ War)

HEZA = HHTAC A 1860 FE 2 {212 {EEE - {H 1880 FF4JHY H 2R K FH G R R Y
FESRACRHER  IEAL > TEBFREM Si(deer forest) IRMBTHURRBAES 2 1%  HIEFA
IR BRI EEH SRR OO RE - LR EIERIAS 240 - i
H JERE E(the Hebrides) TS E (Skye) | » Z8& 25 # [ (the Macdonald estate)JHY
{H 2R R A0 B BR A LIRS AL an iy E - 0 1882 FEESHit £ 1Y T {HE2EK
F+ | (Crofters” War) - {EHTEL S BHIRIHTFE B - BB GRS T A B0 2 it
75 o WA FiE (SR - SEEBUNA BRAG 3 A 2 BRARYF L - Bk BRI

OGRS - BEAEEER) AV SGEEEMIR A LR | Sutherland | 3Ry T HBIER
IR R bR A SRR Z — 20 SR Ib M B ey TR L -

B TEFRERRSS ) RS Ry R AR RS REI B A BRRE M SRR - SERDZ HAAERA o T EPREAK
5, REEE > BE TS, ZHEE -
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iy 1883 4 T 4UEZEHAZE  (the Napier Commission)(f/2 % 5 &R HILER - AR
ZIATRE(ERYAS (U Crofters Holding Act 1886) £/ LI RIERUEME - R
—{E LA E A - AOREE Z Rila A -

EUERL Y P A 2 Pk - FERREIEE T i - N RES LR AR
RFFTEE H AR EEsS - RALZE » St ENEEEE St EE A8+
Mt > AR R 3 H FH 45 B0 FH P (tacksmen) > R FH 5 R 8t 53 FH 4G (I B (tenant
farmers) - {H &2 /e A i (PR T 1Y /N2 35 [ R (cottars) i B FHAEL © B FEIRTFRA (R L E
EEFIE RIS RREAIELL - It FEMUBREIR RGP a T R(EES T St E R S
1t (Gaeldom ¢ Gaidhealtachd ) FfY " duthchas | JEHI - '¢ T duthchas | Y& KA
& TEER M - AR FrAEY) - BANSUEZ I —(ERESH R - TSN
EEEE—HSMER UL A LT - BR - SR IR B A Ry [E &
FE - ZEEINIERIVIREE » B B R B A DR S R A T3 YA A S By 1
Fl o BfERERFS A RIE A ESY Tduthchas | FY&ENM: » (HIEFBESHTCT A
oo /\Hae i TRBEERaGRG 2% - RIEEHE RS E K T 8K
AFIZEMZ M55 | duthchas | AYERR - BAAAT R B C BT HIBEA [NEHY 2 81 %H
H o AT o A 0 RIERCERIFFEIRA " duthchas | HYBLS: - EEJTHILE
fig oy I o REZAIIER IR B IR R )E M T w O BB R R AT 13 - Al AR
Kz o AL ERBORAVITT - HEREE SRR R T ERER & 2 R A (EHE
HIMAFRA (% -

TERTPTEIFREY A HR eSS i B AV A o R ERIE iE s st T DK
FHMENER L - BUBHES - stEEESHCE T AT Ea &t
£ « PR S TSR T DU M TP 1 (A OS2 diaspora literature)

16 Tduthchas | [ R7G A] DL EHE IEAYILEE - R EE R A B MeERE - R Z DA SCEl
i

17 JE7 JFS2 ¢ “the idea of unity existing between land, people, all living creatures, nature and culture” »
FHaf RS - Hoi(Alan Riach)3Z# (Duthchas @ #5570 30 ~ A BRAISTALAY B AR A R 4l 5] 5 )
(“Duthchas: The word that describes understanding of land, people and culture”) -

BN RIS - E AT M. Devine) - (#R IS A @ — BRI B E AR L) (The Scottish
Clearances: A History of the Dispossessed) » H 35-36 > 60 > 300 °
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HEFARANG o "M Eb et B E B A AE SRR T Pl M R Bl - AR T Rl A
BB E T M - +REPNEC AR TR T/ E AR
g —(EFEEL St IR 2 -+ /(S A Bt - HILHEACREE R - SLg il
Ay it R TR REI E S AR A ety AR S R AR R TR
B W9E BA B FHIRE LRSS B LR - S 2 EHNMEEARIS A RR
VERNAD - SR I R S AR - A S R R R A A A
FRE ) - NIE > IR EEE PR » DB H GRS g - R SR EaOR
FEEBHIIFE - EHN TERHEEH 2 FEENESR  15FBILERE LN &R
TR R » A HBNE R DU R TSR BCRIE B B¢ -

= (BB AR ZEIED

Zressts (FslEitrIRECE) (G (RERR)) BEL LRFHEE
HUE TR L EIHERTE < FE B AR 2 Al - RS2 B et N RAE — i
S HEERIT Ry - WA ELL T 5FREE E (clearance) | ZCHHHL » —fe DL T i
(removal) ; KFER - 2ME (RBELE) T2 > SRRy TR0 H
(clearance) | BAZAHIR TRZ AR » NBLER SIS HBCRAVHERY - o] AERTES
TS TERVEAEERL - 2 (RECR) BES TR - &F HREENVRAR

Y G RS - LT, M. Devine) > ( EIHEERATRTE © #RESTAOTRBREERL > 1750-2010) (To the
Ends of the Earth: Scotland's Global Diaspora, 1750-2010) -

20 Bigf - 745 (Murray Pittock){EHT AT AR (ERISEEIATERBRSE - fE 1603 L1245 ) (Scotland:
The Global History: 1603 to the Present)—ZHZ s » [&iBE - Wik B (William Skene, 1809-1892)%
1848 FFE R "Highland Clearing | #Yff&(Pittock 232) » AMBEE R R HEOAENTER
Hi o By (IEEESE) HERT T clearing ; —3#(MacLeod 3)

2R RAUE - 458 H(John Prebble)fE HE (SiEi) (The Highland Clearances)iIff$% &
s H 310

2RI E 2 % BIFVEMR T - FRH R A A BGERE ARl B ER N T
VEFRELLIR - 2855 (Alexander Mackenzie, 1838-1898)}% 1883 4EFFHIIRAY (SIS ) (The
History of Highland Clearances, 1883) o 2 ARZE(EHYHARIFE - 472 1880 MR E i 1Y
= AR WRE R+ IR A SRRV - AR R M R R R R L7 R
BB o (g st ) BUsZ B RFER| 1970 &4 2 BRI EBEMEZSE - N DE RS
e AL  §J54 - 85 @ (John Prebble,1915-2001)/2 5K [ TLA B fy3#7 Rl 50 8 BT FE SR EE R
(popular historian) » fifff — &2 P EEFTHARAY (S EH) (The Highland Clearances, 1963)25
S R R E R - S EE T (EiEH) & T EER - EEAEELIMIRR 0 T
FiE (SR L EAVESEY: - AR B IRk B RS - st/ - 7
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= B AERAEAE 1841 TGS B E N E T AR - E(ERRAREN T TRE

BEIERA 1840-1841 4EfS [ (B T tREER ) (Edinburgh Weekly Chronicle)irfsEy 1
BB DEERER - 58 T {ERAZAE 1856 FaRE 1/ \aH% B 3 57 (Greenock)
AR« S =(ERRAAIZEAE 1857 FRIIZE R LML R - (NS LABRRIR AN
i WIS FEREEHE R AR A EIE - R AR LA
STERHIANE o RIS RIRAR R REIED (FEGCR) B RN » WL EAS
AT ST EmATARA o ST RN AR B At R s 2 > 5 [HE
BRI > SRR CBNRETERIRA A A A2 BB - BB Ll TG
& (gloomy memory) SRR BT LSRRI A RSz » 11 22 (8 FH R (R B AR v 25 Y
HorEREeHE « EEEFFAEERH B L AERAIR - BR TR 8 SCEEERY It
AT REZ B T 5 TR B RG AV so B o 28 0 55 T8 L1 AR S A 1T s L B9 BT R 13 9
(Strathnaver) » 301G (7 FAFERERERLAVRILES » SRy T B IRIEIVEIE |, (Mackay
Country) - ZF5e 558 HRENHEE » AREEZEMIVERZEE - mHE
—EERE A B ATHEENY DGR - eSS RO E RS BRI 2 X8 - B
BRI B SRS E) - 2 5e 2R R E BB o SR F B A A T ST T
Al HRARERETEEBCRATE - ZEIRESERZIEF TR - ryZE A
BRI JTEE AR T A e B R TER - NSO R ZIBENIZ A (Prebble 71) -

40 32 (0 AV B RB A 20EE - DRI A SEAS T Ay 150 A BT 28 AR DB M R sl > 5 R E A
e EE - e BEHFGES A S EATRRSHEIEENEEESE - F—E
Hive - BAZ4(Eric Richards) > fifE S EEBHREE K —(E£5] > B& : (SHEHE » F—
% BEEERIER Y > 1746-1886) (A History of the Highland Clearances, Volume 1: Agrarian
Transformation and the Evictions 1746-1886, 1982) ~ ( St s » 5% : BE ~ i F - HE)
(A4 History of the Highland Clearances, Volume 2: Emigration, Protest, Reasons, 1985)E1 (iH¥FEH 7 -
FEENBL S HERN ) (Patrick Sellar and the Highland Clearances, 1999) » 58 —fii &5} - # FLE(T.
M. Devine) o 4 FLEEE SR Ry SRR IVERFS B SR ER S 7 — » M S B HORE SR AvRAFT %
EEJTHY FE RS - OFMBLES © GRI&ERRY L - ST AR > 1700-1900) (Clearance
and Improvement: Land, Power and People in Scotland 1700-1900, 2006)F1 { &RFSHIEHN @ B BRI
EHHFE S 0 1600-1900) (The Scottish Clearances: A History of the Dispossessed, 1600-1900,
2019) - MELEREER RAESMUER TN > Bad TR, FHES - S rEEn
7 - fiFf(James Hunter) o fURFHYFTA ZE S B RN 8 A TEMAS HT R 8 EAVE S - iy
GERAE: © GES SR (Ser Adrift Upon the World: The Sutherland Clearances, 2015) R8I E
BHUEM BRI - BAEE GRS 2016 £ " FRSEEEFE L EE AL | (Saltire Scottish
History Book of the Year) ©
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BIENE RGBS AR - HERENES OHEIHTRES » 2w
A 8 OB aRTTHY St A T IERPE R EIR P #IE - 1288 - 2R
0% > SRAEPEAPETY) 2§, (MacLeod 128) - S48 R AN EI AL LE A B AV DwE—
f o BIERTBLEA BRE  (HR RS S0 B E & R HIER IS I = A AR R F 222
H PR B > WARFERERNRE - M5 72 EE% H T H AR IR EE
R R AR ZER B B S MURAY RS -

(FEGEURE) PrittHIRymEst - B A ML 2R A EEZR A S B E L
HITHERFT A E SO A s S FEFT R LAY - Sl &t DISNE & S B
MVERR - (EESRRIE TP ) B TR A - SUBEES - (BERR)
P smRG £ 2EA T  AERMEHELIAR Y 1707 5% (BEES) (Acts
of Union 1707)ﬂﬂi_jij(7f< HI[EE T B (Kingdom of Great Britain) 2 1% » #5 &8 H fit
ENFFE feR i L ES TR YA R EUR HEHE 1 42 - MRIB SRR (4R > Hath B %R
RCEFTHEARILEEE - BRAEHNEIRIEAE 1% - RIFES RIS R ER - fEH

FLAREHTHT S DEAVESRBA N NS B ) » AR RIS EEA Y T3tk Ryith £ & 2
PG HE EE © 28T - W@ RLZSHAVELEN S - B EE R LT - 5
o EHIRIERE ((FABR - L - AREEHEA) BN AR YIEE T B T LU
B FHDZ - HOSTERRBE 1% - SRR EFRILF] - EREZH
WITEDRAR NV - BOOBERA et R AUBER T - WEH A S - A
EHETHENTR - = BEEEUF R THRESRE srvEs - A HEEE
BRI S St o e A PR R iR ~ BEACE A B LAY R - M T ARRAY
Y WRHEMIE R E R » AEKE R BEME - B - #E L B
g LEAR - AN RSN BT Ry S AR g5 KR HIEE A
EFERRE A fRAYERR | (MacLeod 72-73) - G5t S 5 SRR AR St i & G B

B BB e A B IL SNSRI » S RASER - BLlE(Graeme Morton)SL A A. B
#(David A. Wilson)FirémiE > B35 (F RIFEFIARS BB RAVEER © ek - EE - 417558
FIBARAFIGE) (Irish And Scottish Encounters with Indigenous Peoples: Canada, the United States, New
Zealand, and Australia) - ZRTIRAAHHOREIIEKIVEEHEEIA @B BEBONERRER
HYSEEREA ST 7 A LL RN IEA SR 2 FRAE > RIS A& S S E T -

MplEEE RIS - T FUE(T. M. Devine) » (BRI&EEFE © 1600-1815) (Scotland s Empire, 1600-1815) -
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SCHRER R > AR R R AR RS LA AR AR 2 B o QOIEAY SR A2 B DARE RS B 4R S 5
MR - SRR Ry B AR S Sk ARSI E BT 2 R A O AL ZTE
H R 250K - IRIE - R ve S AR (RBECTR) AV EZHAY B T #HtEREHY
2 > WA RE RIS MR B U ERE R RSO RE - WRREE S IEg N T EE
BB P ZI R - 280U - ZTe S PERR T a3 B NS DL S B S T A -

SR M IRE R R S oIS - B HE (RGRE) Tl BElErEE
B EH BTN TR it EIF AT By o RBEEE v S5 (& (R AE 1857 SR AT
LR H R - (EREESREFS - FIRFERIAEELU NG CHBREENE)

(Uncle Tom’s Cabin, 1852)fY/EEMEEET - LR - Hrft (REREETIERA ) SCRPAHHY
A o PASC N EIR R AR A SR E BRI TR R R AR R W
FHE IR SEE (REER) BIIEARRRFTHTAYEE -

» (EEIthBRIBZ I ECIED

CHERREY/NE ) BIHFER AR A ZAE - AR EEIERA AR - hpe sy
SEERRE S EHEEE RO IR - OSBRI/ INE ) HRRY 185243 H20H »
bz e LR S MR 247 e » SR THIHE — FESHER - I BRI F 2 AL
A AV TEEE S EIEE - BRI E B B B EAEERIEN - AE—FZ
WEEE i — 1 73 ik (Hedrick 233) A Ry iS5 H/ N AL B =2 FIHY R Z
T BRI ES R R E RS (& Glasgow Ladies® Anti-Slavery Society D) 5z Glasgow
Female New Association for the Abolition of Slavery ) HY#I&Y - > 1853 FHF 5% -
(] B LA 577 T D B 2 % 2 B e 2 A T RA AR A © Hrd TR A LA S A 377 e
12 ZEt G SIS EHEVEEOIEA 2 SN BT - BRIy B2 - 2
SRR R AR N LR ER R ERILEN - EFHE - &% F](Thomas
Babington Macaulay, 1800-1859) ~ BUEFK EEE - JTLHR: - MFHTIH(William Ewart
Gladstone, 1809-1898)Ei/NeR F EFHHT - K Hf(Charles Dickens, 1812-1870)% A - [

SUncle Tom’s Cabin -l REREH HSCHTEEUING » ARG SBLAFTE - HB 0k (AR
SHIRES 1901 4 -
2 JHE— A EITBEONZZ IR 1853 4F » 1856 4R 1859 4F -
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G Btk B R B (% B 5 2\ B %< A (Harriet Sutherland-Leveson-Gower,
Duchess of Sutherland, 1806-1868)Y#8 % » FIEHAL F i 5 78 #4047 B2 & 48 1= (St
James’s Palace) 5 1 K E(Stafford House)ill: 52 FIENERIEF  271E (i fa B8 R 20 B
NERTHLEE — (R A BRI - FRHE 4% Fin 2 E YRR - HRISATT
R NHIREES AT - ELA(Charles Beecher)fEH: H GCH AT AL » 25 (LR A B
Fe N2 a8 L ERY S B LLATAT M AR A 2R R HH I AT S AR T B s Ay
TEJIRZ Lot fiz(Beecher 74) o HAAZE] CHHBEREEY/NE ) HEBHESOHIRE) - Aidis
B AR ARG N BIEHSEE 2 ATy 1853 44T » %% THaEH (R
BRI il B Y B T4 dm 2t P A ok —— S5 B YR B AR B 2GS ) (An
Affectionate and Christian Address of Many Thousands of Women of Great Britain and
Ireland to Their Sisters the Women of the United States of America) - FERFEI A\ EEHT
BERTZE (185345 HTH ) » HE EEFEARRAMER/NE  RitEY]
LEEIEAIR BRIV ER - AR R RSER L TR RSk - IR
I ORIy [EI R 38 o W im] B o DUMPRESE Bl SaY SR IS |
(Prebble 286) bR ATy "R EAIHS , » FEEER BN —F -

BR T SCNHE BB R E R AR - BB & 5 (E P R ey R Rt e B At AP
HIEFE 28 - MR CHBREEY/NE ) RSB ER - HHNERHAA T
ZHIFRHIE - R A EREERS LS BB S E B E AR - BT
CERIFS LT EF R By T SCRPEE R ARVREEESE B AR - SE By " — 75818
JiEHE) | (national penny offering) o T/ RRK EENESEAES) - DU/ NYBH
TLUHER NEE ISR -

By T R REONRERSEAF EME R T IR ATERIRR A AL R T (SR
fAAYFE L)  (FaRE (Feadtd) ) - (BeadiR) 2UEE (Bal+i

TSR EAE 1912 FEFAERIWTR R o W R KRBT BT R TR = (Lancaster
House) °

2 EATICAE 3 2 FHEEE T ER LLREON R 7R - SR RAIE 24 RS RS
A FIHT - LLf(Charles Beecher)[E1T » i 17 B FAHEC SR AR BFHY K o A2 RIHTHY LAEBR T 508%IR
BEHIESHE > WAREETFEA AR S LHRR B TIZFTRRAY A ~ (F1a8iER e - IR TR
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BHE) R XREmES ARV EIEE: - HPaE-HCEE a2 fE - RRENRTTE
RANHIILGEE - Redd A - F I 2 W1 B R A st SR i ThE - U0
Fo S R 6 —AERE R A B R A V)BT EUE AR (5 > DUREAREF A\ HERY -
HTFER NERIRH S 2 Al > EHEEZ R SRMN I IHEC 2 WIEARAS il it 2
TSR N —2 - HAIBEER A B R BAE - N T =T HY A EECR
FriB 2 e B B LR (Stowe 301) » fESh - it E % e S5 FE R HERHE (B R i £ 221
N o ZEPRBLN B R ARIRANIGEE AR A SO &R TR A & - ek NS
AR A TERE - W HAE (BeaciE) o o 1@FFraEit s (E s R Th
& o F UYL RS o Bt R ARE B st i i H AR B R R Y T
= MIEEF - b W8RG - ARSI EE A 2 ) SR E(TEE) - Eiks
L EW ANREEBAEAT © 55— itk AERRE B T 8 255 ERAS B Y 2% A
i RS BUEFF B S 8T EH(Glasgow) ~ & T G(Edinburgh) ~ 5i{H ] (Aberdeen) £
FHi(Dundee) i B E DL T RS R IB RS - TR PSR A LS LI a1 &
AVEBNETE - BTER AR Rl RV EE - BRI - S5 3R
FRIEZHABRNZCEERZA - HEMIR AGISE AR —E - FARER
TR (M AN A7 RER (Stowe 301-302) - 55= > WIUIRMESE EHAEHIE
> B S —EERRE A EE 181 FATEEI R S E B e - drek
AR Foigie— GRS e s ity 2 EE E SR — 5y - RNEERHEEX
s AL ESEEEE LA G EXIERER T EARFIE AT TE
(Stowe 302) - 550U » B2 ERCE - HEMTA IIEAYER ] Ry s (E 2
Ml > FATIS B RN SR Gt H (Stowe 303)  JIEAT IR EEHUIBR 2EE
HhldE A LA EE > DRURS T fE PRSI o) S PR RN e T 38 52 B KAV TR (Stowe 304) -

TRATE R REE A - TR HiC e R R Tftiess (Badi®) IEES® - BEITINE
i Ryl G (e R S G FEBON 2 ATV R E G - E L S i S P = 20y A\
I 2 [ A ) - BRITEMA 4 2 FE RS FBERGEAR H WL —EZE—Et4
% 2 1% K Fs1% A(Joseph S. Van Ei Earl French)V4RiE - 4 7F 1986 FEH Ak E » EHe (BEFF -
CLft - WriRfEEON - BEF T - CLBIEEC) (Harriet Beecher Stowe in Europe: The Journal of
Charles Beecher) - B REFHAIG MR B (BELE) MeEE -
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B A EELABE o BB R SRS E  EEET
GRFEARITE - 5578 1811 SRt GieE e it A e SRR e HY
L > JIIERRHYSEY ~ I EEHIELE - SRTTHIREES - BLEMTHYRL(Stowe 309) © 25
o DUEFRArAEA & E 2 - CEBREEER A B R AR > R
FRAAHEBN & RECRAVA—4 (1806 ££ ) - WA Wt 4 - AIREHIARAYZER)
AEFEZEAA—E (1811 4 ) » it A7~ 7NBE - RIS (EEEE AR AR
TEBLEH B FRH (G - ATA TRERV@ s - JEE [t N E LS Z WIS
ABUR -

HTFER DL AR C RN - A NS B A 4 S R D B R A B YR
Bk o i RSB B 2 T St SR AL - RSN o R R NS (SRR
FR s s LA SN ENNTA - R EES RS © TEERENR
b AP R F B Y RA = AN B AR SRV HERE » IR R S PR S T it
VR IV E S e BB RV - BRI E A A7 (FEH ) -
B EERARZ G T  ARE kB A EEIRIREE ) (Stowe 313) - ¥
e R N RBE R M SURATRE - IEY5 2 DUED SO Ry SRR 5w 2l (Newman 30) - &
B A - (Eam ey B2 A iy 2 FE A BRI - BROIAER - MR BB T2
MBI D A EHENRE - (HAIRREN OSBRI A S a2 R Hm] LA
HUS ARG EE B, - LBl IREWEAR By T ST SRyl o (E AR -
B WHtR A ER—EHEh R - SHiE st GaT & s Rt g A e ES)
—BE > BOTEEERIEES] - EFEEER TS BT E i (Stowe 302) - {HEIK
NN RFEROETGR2ZEE > MIRERE MR EES SR AN
o A AHE - EEPANE - HE=R - DETI5E T ALHEEES
ok AREMNEABEEEEISIMERNT R ? iR1% - HNEitEREREF

Y HEFS A BSEE 2 BIEE > [ 0 “To my view it is an almost sublime instance of the benevolent
employment of superior wealth and power in shortening the struggles of a civilisation and elevating in a
few years a whole community to a point of education and material prosperity, which, unassisted they
might never have obtained” (Stowe 313)
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TIHBIEIIESS - B8 T Al RE kB A RIRIRGEL ) AYEREL - BB AT R R
ating(colonial discourse)  HritHR AfE 32 EIfRMGR2: BLEE AU SmEL - (HEHYRIEH MR
BlESR FT BT RAR A T v 3 4 > A AR Bl 138 R S S (AP A S AmT 4 - BT
YR TE M BVEAS B S IRER R — R - LA ERTFr A0 g Rt R %EE
& AR s i R T R BA BB -

BEAh - R NFTY I ReHt S IHE o ER B R RN E DT AR
i IE AREHEEIE S ARV B 23 TIRVARSGH - B8 L Witk AR AT & e
7o ERRIBEEHT - I8 #f(James Loch)1845 4 6 H 12 HAETAE Mekbeaahiy 7
4R 55 (Stowe 303) » MFEME N RIFRITRIT Skt 8 R AVAS R (it ALK
FHESBIAYR SR @A - € 1853 FE 4 H 10 HERFE 6 H4H ) - BRIEHE
A HE R T R T S B SR A GRS T B S A T Y 1 75 B8 & (Commiissioner for the
Marquess of Stafford’s Estates in Scotland and England) » EZE 553t I S USSR T © 30
NERNEEIEME - BEGEVREEA - B et b Sty 3 SR B A -
FEMRFTEE RN - B EH ABRR AR ENER - B EBURRTHETHY
HESTBUR - 580 o R N B S 2050 2% (EERAE T - (B2 AR R (i 7 s 0
B A R R E - YR SR B R R A SO AR AT A\ RAE TR EE
BN o BT AR 1856 - A Zi IRRAS TR - I BB B 5057 T TERRED - it
EHHEEYERE » EEFMAMAEEREES - MRS © " EREHT
[y — Vg [EiEE(fairy story)—f% ; 3547 (#45] Newman 30) -

br T (FtactR) B HEEEAFNRNEFHEZFR I TR ARSE+AE
(ST U TIE (R R BT Z BINEERET ~ BN R N BRI DL R B TE RS
MRS, - B SR B L RRE S5 T EHE Z IS DU ATHEN] - Bt R AR~ & i
TAEZR R 2 RH BRI A Frttet - e EREREE S BT REHIER AR
BE—BHIESTT > ERR A R R AT 2B AR AR AR — RS EHY

O v - P Z5(Eric Richards)fy (iE%4F B 5w - SEENFI s HEHY © Sk ~ BB RS 09 RE)
(Patrick Sellar and the Highland Clearances: Homicide, Eviction and the Price of Progress) » ¥17& ik
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206 £ X EFH

B A BUTE R ARG - ARt — AT o JRA TN A IR AR
BEf A Z AR B - A DU R 2 B g ER A st AV EAR » ot Ay - f
FENTHE R RE T R A S E R R 34 - R ANRETE - Z5057
BT R B RIE A TERY IR T EROLAEMPBIIER T o A
FEHETT T e THOHI TR » ToMGRIGAIE - EATRHI S0 > HER TR L&
HANBERIESS - I H IS NESHTTIETHESEEE - A T REHIRFE
8577 - PR PR RIFHVAE - A GBI HEERE - 280 > BT RAVEE
TENAVHANES > NATGEE RIHVE AR BLE—RR MHEE Y - B HBGRER
EHHHYE © ; (MacLeod 71) » FhpaZe oo 25 (AT 21 G R @AV B3 I3 5
HEEY > 5B RZEEERE - WS RIERAIMER - fEm RKIERIMRAVER > 2
TETERHE AN VR ERE — (AN A RICAVLE - AR MR 258 -
BT H CHTRHY ST - & BT e CE T A BRI R AT B A E
Sy - HANE RN FHEE IR TEKEHE - E2MME CERNE
S b AT LRy B B R RV SEER - W DR ARy T RO R C
Z B TEFIREEL G ERAERIAL - BB ERAER - 2 - ARNT
% - PRSIy Els ~ 2 - EMYERTEE - W Rett FRE G HE TR
TR —U——2HY - KA > BEERERE - S - SENEENREESEE
DUC SRR R - B 4 ol — T SE Ay R G & - (e 7k B EE B
(MacLeod 71) = 250 55 fE45 HHTFE R ANBGEE Z A AR S Bl SEhE - 20
B B SRR A T DR SR EZ - PREPAILERIE R T a2 2 MG HY U & (Ha0HE
PE T SEER B 2 NEIBRINE R © F TS TR TR R A RE TIPSRV R - 2
DUt fg N AR i AU At PR sREE R 5 ARt PR oA E
PEHAERRLL ¢ T R EREEZMETRE - MRCE G EFTERATAE

2 ARTIBENFC T ORISR — AN FIVEE - ARG IRERGEERE S SHAs
FERERIFET » (REIFEIERER S8 B AR - M BARCACHHE TIRAVHE - SR 2t
AITERECARIREAY - IRt T4l - afI0E B RIE T RERNEERLE - B
CEHETL T i H/27k & , (MacLeod 72) - (BLERS [ RE#HFTE) -



SPRIZ | B &M 207

e EEEZ 2 AN - B CE IS % B BRI REIFIA B - SRR
LB Y 75 (A B < J - 22 e A BRI RZHA - MR BUB A 2
P EER - WL - EFERIRIRE Rt — V] —E @47 &ZA9EY) - ZMnayr¢
E,(73) (EEHRH) - R —REEIER AT - 258 55 N
fHEEE - TRA - MR T B E AR RAIIE - REL e - FTA SRS [REYE
BT~ 5REREYER M8 L/ 75 (8 Y e SR - B0 A £ MG ED
FERTOTRERI DA R EN IR b Wb A/ Ya A g DARESEAIER B ) 81 (-
SR ) o BT TEI AT IIRG ALY » fREEHY S UL B S AR fERIA ST
TTHVTERIT Ry - R oe S5 BT R AP s i s it s i ie v " 40n
EEYBIF, (Stowe 313) » HE AL EATAERBIENREL Z F -

Rl SRR B REEINAY) (Rl E etk ARE S
WP BISHCN R ) - AV EE LIS 2 E B K E IR B S R - PEZAR
R (Karl Marx, 1818-1883) 7 & {1t 51 & HE SRl H H T35t Bl AR va 25 (E— K JS
PSR RE RS 12 F Y ES o BEZR H AT ARG 5618 nT 56 I B oo B g &S BRE R e 5
TERYERAL - EZMAE 185343 H 12 H ( NR#Ht) (The People’s Paper) FFfiés% ([#
N BT NBEERE] ) (“The Duchess of Sutherland and Slavery”)—>Z &5 5m 77 2\
W B b A e S R AR B R AY A AR Ry AR (L © T BT E I RE R R R4 e
e LA AL R TR 26 S SR AN —— S S S T Y R T e i
HERAL - MARAEREATE—E ) Marx) < MRS 2 » FEEEITEFHIZEREN
FEHIEHIREERELES - MIEABIRANZEEEN S - BBl AERERIER
TR EHIRESE » B ARSI N B B BRI - R B T g —
FEREZME A BRI NS E S AL E LIV IEEE - eSO 7 HEY 2 BRI R
T e s R ETEE ¢ T EE] 1811 1% 0 B - HIEMEEA RSN 0 K
JERRA FESRA T S R BB R LAV RIERERAVRAAME - 5SS =ty A

PHEE L TSR LES ) S SIS AT R ARSI - RIS
M MRS



208 £ EFHW

e 2R - P L (Mehemet All) > #3520 HUR (L T 56 B B T (Malthus) £y
fE > MEEEZEEAERA - BIREEEEERRA ) Marx) - SEFIELL T HEH
s - TR ZREEMIANERA > EE R R TRt e R S 87 Y S BAE ST 5 i
55 5 EFTHE S A B3R A B EE A 5 B £ T (Thomas Robert Malthus, 1766-1834)(F - i
ERtE S ERR 1798 FEAHAREY (AL ) (An Essay on the Principle of
Population)—5& - ] RNERF A R T T B HUR RS R 4s - A CUETTHERZ
HE AR -

BrTAE (AR SVam iR R RS e o 2 R (% > BB 7 R Eatt
s & (EAG) (Capital, 186VHIE —BH LR+ (EANWEAMBIE) (“The
Accumulation of Capital”)r » DLEE 57 FEH M PR 5T e 225 kT ] P 7 St B el 1 R A
FRAVRR (A - THERIN A ER AR LS B A L RERE A E091T R - WHETE
B 0 TEMR AREREIAEE E LURELE R ST (clan)iy 794,000 SLEA L
BRECHT - - BUABRAZNNEZRE » tUHIE5EL 2 5645 6 (4
FARE < 10 A B S MU AH 45 T 20 5% AR 2 B it Y R IV B A e B R - 5 (Marx
891-92 ; [BFE 799) - f£ (EAGw) BE—HRIRETR AT > BrgEER SIS
iR Ry SRIIBARAMEN R - BFERE T EREHE - USRIk
HEREA T - EREAAM > HRIETTE - IR T B v AR e B
EZE RN AVME—E R n 2RSS EHER AR TE - BEHERER
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Reader: The Future of Culture, Community,
and the Landin 2003. In his latest
book Agrarian Spirit: Cultivating Faith,
Community, and the Land (2022),
Professor Wirzba revisits literary and
environmental agrarianism by focusing not
just on the spiritual dimensions but the
actual practices and pragmatic ethos of
farming. In this interview and conversation,
Professors Wirzba and Chou reflect upon,
discuss, and illuminate practices of
farming, producing, and consuming as the
basis for alternative futures and ecological
conversion in the comparative and

interdisciplinary contexts of contemporary

Taiwan.

Interview

Serena Chou: Thank you for joining
Professor Norman Wirzba and I for today’s
interview conversation. My name is Serena
Chou and I am an associate research fellow
of American literature and
environmental humanities at the Institute
of European and American Studies,

Academia Sinica. We are honored to have

Professor Wirzba with us this evening,

sharing his thoughts on Agrarianism,
Spirituality, and the Ecopoetics of
Hope. Professor Wirzba, as many of you
know, is Gilbert T.

might Rowe

Distinguished Professor of Christian
Theology and Senior Fellow at the Kenan
Institute of Ethics at Duke University. His
research and teaching interests are at the
intersection of theology, philosophy,
ecology, and agrarian and environmental
studies. Raised on a farm in Southern
Alberta, Professor Wirzba went on to study
history at the University of Lethbridge,
theology at Yale University Divinity
School, and philosophy at Loyola
University Chicago. Since then, he has
Thomas More

taught at the Saint

College/University of  Saskatchewan,
Georgetown College in Kentucky, and
Duke University Divinity School.

I first learned about Professor
Wirzba’s work when I was a graduate
student working on American organic
farming literature and culture at the
University of Southern California in Los
edited

Angeles. His collection The

Essential Agrarian Reader: The Future of
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Culture, Community, and the Land,
published in 2004, was one of the few
contemporary works published back then
on agrarianism as a distinctive American
value and school of thought formulated by
great thinkers from Thomas Jefferson, the
Twelve Southern Agrarians, to Wendell
Barry, Wes Jackson, and Vandana Shiva,
among others. Since then, Professor
Wirzba continues to publish prolifically.
Some of his prominent works relevant to
today’s conversation include Food and
Faith: A Theology of Eating (Cambridge
UP, 2011, 2™ Edition 2019), This Sacred
Life: Humanitys Place in a Wounded
World (Cambridge UP, 2021), and

Agrarian  Spirit:  Cultivating  Faith,
Community, and the Land (U of Notre
Dame P) published this August. For
anyone interested in food, in farming
beyond agribusiness, and in environmental
ethics and eco-spirituality, you cannot miss

the works of Professor Norman Wirzba.

Norman Wirzba: Thank you for that kind

introduction, Serena.

Chou: I would like to begin today’s
conversation  with  your  personal
experience, that is, where your academic
interest in agrarianism comes from. In
Agrarian Spirit, you mentioned that you

grew up on a farm. Could you share with

us what life on a farm was like back then?

Wirzba: Sure. It was a farm in Southern
Alberta, and it was a family farm. My
forebears were immigrants who came from
West Germany to Canada in 1952. They
had been farming in Central Europe, but
after the war, there wasn’t much available
land. When they came to Western Canada,
they were very excited to start a small
family farm. On it, we had multiple kinds
of animals. We had cattle, chickens, and
pigs. We raised grain and alfalfa to feed the
animals, and we also had a little bit of
pasture land. It was very much a farm that
was in the tradition of small-scale
husbandry, with close attention to the care
of land and animals. I was growing up at a
time when so much of the farming that had
been done for many generations among

people was changing dramatically. After
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World War II, there was a great effort to
industrialize production. What I mean is
there was a great amount of pressure to
maximize yield; applying a lot of fertilizer
and using herbicides, taking animals off the
land and keeping them within corral or
confined spaces. I was caught in that
conflict because the farming that I did with
my grandfather was very much in the
tradition of a sort of traditional husbandry
where the scale was such that if you
couldn’t exercise proper care, you were
likely to do damage. And so that was the
grandfather’s side of farming, which I was
very attracted to. But we were also getting
a great deal of pressure from bankers, who,
at that point, were already saying that if
they were going to continue to support our
farming operation, we needed to get our
operation a lot bigger. So instead of having
2,000 heads of cattle, we were being told
that we would need 20,000 heads of cattle
to keep the operation viable. And that was
an enormous jump, and it required a much,
much larger land base. The financial
pressures are enormous because buying

that kind of land requires taking on a

tremendous amount of financial debt. Our
family was not unusual in that sense
because so many other farmers were facing
the very same pressure. This is a pressure
now that farmers are feeling all around the
world, which is that you have to
industrialize production, you have to take
on tremendous amount of debt to take on
agricultural inputs. This was terribly
stressful. That kind of farming is not
enjoyable because it requires that attention
to and care of animals and land be pushed
aside.

Coming into adulthood in the 1980s—
—the time when the farm crisis was here—
many farmers were losing their farms
because of bankruptcy and foreclosure. I
was thinking, this is not the kind of life I
want. I decided that I was not going to be a
farmer, so I pursued the route of teaching
instead. I did not realize that, of course,
many years later, I would run into Wendell
Berry. He convinced me that I need to
rethink whether agricultural people have
something to teach us about the major
philosophical and religious questions of

our time. As any of you who have been on
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farms know, agriculture and people who
work the land and work with animals think
differently about the world than urbanites
who do not grow any of their own food and
do not raise animals. Wendell really helped
me see that I could do work within
professional philosophy and theology that
brought the insights of farming life to the
way we think about larger cultural

questions.

Chou: I like the vocational idea that even
though you eventually pursued a different
career path, you were not actually running
away from the farm. What you fled from
were, instead, the forces of agribusinesses,
traditional

and not husbandry or

stewardship.

Wirzba: That is very important because I
think farming has been the most beautiful
way to live. But, historically, it has been
very difficult because the economic
contexts in which people are being asked
to do the work are difficult. And that is
when farming becomes very painful as an

exercise when you cannot do the work you

want to do because of financial pressures.

Chou: I am curious about what your

responsibilities on the farm were as a child.

Wirzba: Because we were a family farm,
we had all sorts of work to do. I was
responsible for feeding animals; that meant
every day, twice a day, we fed cattle, we
fed pigs, we fed chickens. My job was to
make sure chickens were in the coup at
nighttime so that they didn’t get attacked
by coyotes or scooped up by hawks or
things of that sort. Another big part of the
work was irrigating our land. Southern
Alberta is very dry, and so to grow crops
we used irrigation. That means using
irrigation pipes. You have to move them
every six to eight hours; otherwise, you
will flood the land that they are irrigating.
And so that meant getting up at four or five
in the morning, changing the pipes, going
to work, coming back, changing them
midday, and then changing them again
before going to bed. It was a lot of demand
on the lives of people who were doing this

work. At points, it is easy to become
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resentful about it because, unlike my city
friends who could do whatever they
wanted in their evenings or weekends, we
had work to do and it was work that had to
be done.

I think this is one of the hardest
lessons to try to communicate with people.
The animals need care, whether you feel
like it or not. So that even if you are ill or
feeling terrible yourself, you still have to
get out there and feed them. Sometimes we
had hard cold winters, it was very
important for us to put down bedding straw
in the corrals. That meant being outside in
20-below weather and spreading fresh
straw so that the cattle, when they laid
down, would have something softer to lay
on and not freeze. There was a kind of
attunement to the weather. There was an
attunement to the seasons. There were the
schedules of plants. When you have
harvest time coming and the grain is ready,
you got to work. You have to bring it in.
You can’t go on vacation. When we had
hay, which is a very important crop for
cattle, you have to cut it and hope it doesn’t

rain. Because when it rains, the quality of

the hay goes down. You have to bail it
quickly and bring it in so that it doesn’t
spoil out in the fields. The patterns of work
were regular, but they were also varied.
There was always the work of building and
repairing buildings. There was so much
about the work that I just love, especially
being outside all the time. But it’s also hard
and it doesn’t let up. You cannot just go on
vacation because the work doesn’t stop just

because you want it to.

Chou: Thank you for bringing these work
issues up. It’s important not to over-
romanticize farm life and farm work. Most
people nowadays still look at farming or
farm life nostalgically, even though it is an
everyday mixture of both hardship and joy.
Agrarianism, as you briefly define it,
means “responsible dwelling” or “a way of
life attuned to requirements of land and
local communities.” What personal or
historic background drove you to edit the
collected volume The Essential Agrarian
Reader, which is one of the few ethical or
discussions  of

theoretical farming

published back in 2003? I am curious
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because that was one of the few
contemporary discussions on agrarianism
and farm ethics that I could find back then
when I was working on my dissertation.

What motivated you back then?

Wirzba: A few years previous, I had
moved to Kentucky to teach. I asked a
friend from Kentucky—who is a Kentucky
author that I should read? I would like to
learn more about the culture that happens
in Kentucky. He said, “Well, I think you
should read Wendell Berry.” 1 had never
heard of Wendell Berry and knew nothing
about him, so I had not a thought of
agriculture in my mind. But I said, “Okay,
I will pick up books by Wendell Berry.”
Wendell is a poet, he is a story writer, a
novelist, but also an essay writer. I picked
up some books of his, in all of those genres,
and I just loved what I was reading. It was
a kind of homecoming to me because all
through graduate school, I had completely
forgotten about farming.

Even though I had grown up doing it,
I just thought that was done. I am now

moving into another chapter of my life.

Then as I started reading Wendell Berry, 1
started to see that he could put basic
questions about human life and about our
relationship to the land in really powerful
ways, using very important language and
concepts that I had not encountered. In my
training in theology and philosophy, if you
look at universities, at least certainly across
the continents that I know, farmers and
farming do not show up. They are not on
university campuses. They are not teaching.
They are not writing the books or the
essays that many of our students read. And
I thought, this is a serious problem. What I
wanted to do at first was simply to do a
conference, sort of honoring and
celebrating Wendell Berry’s work. But
when 1 approached Wendell about doing
that, he said “Absolutely not. I have no

interest in a conference.”

Chou: Not interested in academics or in

conferences?

Wirzba: Well, in the conference as framed.
He said, “I'm not interested in that.” So I

wrote his editor and said I want to do a



224 X EFw

conference. I have funding to do a
conference and I want to take up Wendell’s
work because I think it’s so important
across so many academic disciplines. And
he said, “Well, the 25th anniversary of his
book The Unsettling of America is coming
up. Let’s make the conference about this
book and see whether or not the arguments
of the book published in 1977 still hold.”
Wendell agreed to that. So I said, “Who do
you want to have engaged you on this very
important question about what is the role of
agriculture in cultural renewal, in cultural
critique?” So we put together a list of a
number of people like Wes Jackson,
Vandana Shiva, David Orr, and some of
these people later showed up in The
Essential Agrarian Reader.

After the conference, it was very clear
to me that what happened there was going
to be a benefit to a wider audience. So, I
worked with each of the presenters and
then also brought in a couple more essays
to round out the collection to give it a way
of showing that agrarian position. Even
though it comes out of agricultural life and

is based on the experience of agricultural

people, it’s not an argument that is only for
farmers. What farmers have to teach us
needs to be understood by people from all
sorts of walks of life. And so that was really
the impetus behind The Essential Agrarian
Reader. At that point there, there were not
many folks who were trying to make a
larger case for the agrarian position in
broader cultural terms. We did that book,
and then we also started a series called
“Culture of the Land” with the University
of Kentucky Press in which we got a
number of authors to write books that
really expand what Agrarianism has to
teach us about fine art, or about education,
or about literary theory, or variety of other
topics. I think the total we did was maybe

15 books or so in that series.

Chou: It is very important that you
mentioned how agrarianism is not just for
farmers or country folks but a broader
sense of planetary community. I find it
fascinating how The Essential Agrarian
Reader included many chapters that
discuss agrarianism as a mode of life, an

ethos, which is important to everyone who
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wants to live environmentally.

Wirzba: I think the essential point to be
made about agrarians, if you realize it’s not
just by or for farmers, is to say that an
agrarian is someone who understands that
the health and wellbeing of people can’t be
understood and addressed apart from the
health and wellbeing of the land and all its
creatures. Because human beings are
ecological beings: we eat, we drink, we
breathe, we need energy, and we need to
build shelters. All of those things connect
us to the land. When we are urbanites or
suburbanites, the temptation is to think that
we don’t really depend upon land or water
or air or so forth. What the agrarian
position is trying to do for urbanites is
overcome the ecological amnesia that often
happens if you shop your way through life,
or you simply consume by buying all the
things that you need to sustain your life.
We can shop for things, but the shopping,
again, will eventually draw you back to the
land from which these things come. And so
for agrarian thinkers, one of the things they

try to do is to help all people understand

how their embodiment draws us into the
flesh of the world—flesh that sources,
sustains, nurtures, inspires, and also
provokes us. This is whatever we can do to
help urbanites have that kind of sensitivity.
Maybe even sympathy is going to be
important, too. Because my argument is
not that we get people back on the land.
There is not enough land for that, and a lot
of people don’t have the temperament to
take care of land. It’s a very difficult and

complex task.

Chou: I commend how you define
agrarianism as basically a form of
responsible dwelling or a way of life or
embodied ethos attuned to  the
requirements of land and local
communities. In a way, the agrarianism of
Thomas Jefferson, the Southern agrarians,
and all is about community-making. [ am
curious how you see yourself in that long
tradition of thought, or how you depart
of American

from previous forms

agrarianism?

Wirzba: It’s a really good question, and
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it’s important to raise because the history
of agriculture is not a benign history. There
is a history that often involves coercive
labor, and agricultural communities can
sometimes be very close-minded. These
are issues that need to be acknowledged. In
the American context in particular, it’s
impossible to write the history of
agriculture without also talking about the
history of indentured servitude or the
history of slavery. This is something that
Thomas Jefferson and certainly the Twelve
Southerners did not do a very good job
addressing. They thought it was acceptable
to raise food, to grow food with the use of
enslaved labor. And this is a major question
for the agrarian of the future, which is, how
do you promote good agriculture that does
not in some way or another come at the
expense of other people: their labor, their
health, and wellbeing? We know this is
very difficult even still today. I do not
know how it plays out all around the world,
but in America, for instance, much of the
agricultural work is done by migrant

workers, and these workers are not getting

paid a living wage. They are often asked to

work in conditions that are dangerous, hot,
or toxic, working with a lot of chemicals,
for instance. That raises all sorts of
questions about what kind of society we
need that can come alongside farmers and
honor them so that they get adequately
compensated for the food that they grow. I
think this is so important an issue to raise.
Because if we cannot develop an economy
that enables farmers to do the good work
that genuinely cares for land and creatures,
animals, and plants, we are going to
continue to bring degradation to the world.
We know that agricultural practices have
done a lot to damage planet earth. So we
really need to have wurbanites and

suburbanites commit to economic
priorities and policies that make sure
farmers can do the good work of care.
Because right now, and historically, we
have not seen that. Because the returns that
farmers get on their work are so meager,
they often need to commit to practices they
don’t like. Those are major concerns.

What

Chou: motivated you,

approximately 10 years later, after you
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went off to talk about food and faith, to

revisit farming and the values,
philosophies, and theology of growing
food? What values are you now
emphasizing? I was excited and surprised
to find you revisiting agrarianism this

summer when Agrarian Spirit came out.

Wirzba: Well, I think the reason I come
back is what I appreciate about agrarian
writers: they continually bring us into
contact with the most fundamental
questions. How are we going to eat? How
are we going to build economies that create
flourishing, not just for people, but
flourishing for land, flourishing for
animals? How do we create forms of
growing food that do not shrink
biodiversity, but maintain or even grow
biodiversity? Many of the problems that
we are facing on a planetary level, things
like climate change, things like food
insecurity, things like the migration of
peoples, things like the creation of dead
zones, and the depletion of aquifers. All of

these are helping us see in ways that are

harder and harder for anybody to ignore,

that we are abusing the land that we need
to live.

At the heart of the agrarian position is
the conviction that you nurture the places
that nurture you; agrarians are these people
who have a long set of traditions and
wisdom about the practices, the daily
practices, that facilitate nurture. We need to
listen to and learn from agrarians because I
don’t know how this plays out in your part
of the world, but in America, when
environmentalism began, it was very much
informed by a wilderness ethic.
Conservation of pristine nature was the big
idea and major focus. And they had a
history of national parks and so forth. I love
nature. I love wilderness. I love even
pristine nature. But the places that we call
“wilderness” in parks are places where
people don’t belong. And what we need to
figure out is not how to be better tourists on
earth as when we go visit a national park.
We need to figure out what forms of labor
and what economic policies are we going
to need to nurture the land that nurtures us.

Agricultural people all around the

world have a long history of working with
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the land, and we can learn from these
histories because some of that working of
the land has been a working against the
land: that is how we have done very
destructive things. But we also have
examples of people who are working with
the land so that the land becomes more
fertile and more diverse. We need to figure
out how we learn from those people, from
the histories of mistakes and successes. In
a world of so much planetary destruction,
we need the practices that are going to help
us heal our land and not just keep abusing

the land.

Chou: Do you think it would be too bold
to say that this history is why you become
interested in the theological and spiritual

aspects of both food and farming?

Wirzba: Yes, I think so. I went to Cop 26
in Glasgow last year. I didn’t go to Egypt
last month. But what became very clear to
me is that in almost every session that I
went to—whether concerning food

systems, on business, investment support,

or all sorts of things—at the end of the

sessions, almost the universal refrain was
“We know how to do this. We don’t have a
problem dealing with engineering. We
don’t have a problem with the technical
know-how that we need.” The real issue is
whether or not we have the culture that will
want this to happen, and that will support it
to happen. That means the questions of
climate change and species extinction, for
instance, are not technical issues. They are
cultural questions. That means we are
talking about values and which values we
care for.

I think what we do not appreciate well
enough is how the modern world and the
core commitments of modernity require an
appropriation, mining, commodification,
and turning things into saleable items. I
think what people are realizing is that this
is a very destructive way for human beings
to think about their place in the world. It is
a system that depended and continues to
depend on the threat and use of violent
force. This whole way of imagining the
world and living within it certainly goes
against the great spiritual traditions that we

know from people all around the world
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because many cultures will say, the world
does not just consist of commodities. The
world consists of beings that are alive.
They have value, and we can even speak of
them as kin. Now, that whole way of
speaking presupposes that the world is in

some way sacred, and it implies that the

whole of the world is a membership of gifts.

That language of gift is so different
from the language of commodity. Because
gifts, you have to receive them differently.
You do not grasp and take and hoard gifts.
Gifts are things that you receive gratefully
and then share. And the question I think
going forward is whether or not we are
going to be able to challenge the kind of
commodification that is going all around
the world today: privatizing land, putting
patents on plants and animal forms all with
the aim of maximizing profit for
shareholders of companies, or in some
instances, maximizing profits for very
wealthy individuals and investors who now
have a stake in trying to control the world’s
food system. People can live without a lot
of things. They can maybe even learn to

live without oil. But they cannot learn to

live without food. One of the things I worry
about is the commodification of life forms
—mnot just the commodification of land.
The commodification of life forms is going
to present a major challenge to whether or
not human beings have the fortitude to
recognize that there is something like a
violation of life that happens when we
commodify life. I am talking not just about
human lives, but obviously about animal
and plant lives as well. And for that, we are
going to need to be able to draw on the
great spiritual and religious traditions of
the world. Those are the places, those are
the traditions where we have texts and
histories and memory that still call forth a
radically different way of understanding
the kind of world we are in. So just the
language that we live in, a world that has
been created, that there is a creator who
believes that what is made is good, that is
already quite a departure from a kind of
mining attitude that when encountering a

place says, how can I profit from it.

Chou: You mentioned the importance of

language or narratives. That is something
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very important to us working as literary or
humanities scholars. In a way, our work is
about what kind of narratives can change
behaviors and mobilize people to care for
and act differently in their world-making
practices. Now I want to turn to your
research on food and theology. In Food and
Faith, you note that “we do not really
understand food until we perceive, receive,
and taste it in terms of its origin and end in
God as one who provides for, communes
with, and ultimately reconciles creation.” |
think this relates to your comment that
nature should not be understood as a form
of commodity but as a gift. We should try
to understand nature as a gift that is given
to us, something that we should respect and
value. You began writing about farming in
2005 and came back to revisit agrarianism
ten years later. You wrote several books on
food in between. I am curious if you make
a distinction between the eating and the
growing of food. I often found myself
caught up in this academic identity crisis.
More often than not, I am labeled as a
scholar of ‘critical food studies.” I am not

very comfortable with this categorization,

even though my research relates to food.
Could you talk about this? What made you
come back to the production of food? Do
you share this anxiety? For me, growing

food is very different from just eating it.

Wirzba: That is a great question, Serena.
There are several things I would want to
mention here. On the one hand, it needs to
be understood that most of today’s eaters,
in so far as they shop to purchase their food,
are the most ignorant eaters in the history
of the world because they live by what
Wendell Berry calls “the superstition” that
money produces food. If you have money,
you will have food. That is a complete
deception because you cannot eat money.
What produces food is earth, soil, bacteria,
and microorganisms. Living in the soil and
water, you have plants, you need root
systems, you need pollinators, you need
bees, you need butterflies. The minute that
you pick up any food item and try to
understand the story of that food coming to
be, you are immediately drawn into a
bewildering array of places, creatures, and

ecological processes. No photosynthesis,
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no food, right? No pollinators, no food. No
rain, no food, right? All of these things are
absolutely crucial to your understanding of
any item of food. And we fool ourselves if
we think that because we have a product, a
package of spaghetti or a package of rice,
or a package of apples or what you have.
We think that the food is the package when,
in fact, anybody who has been involved in
growing food knows that the food is a story
that takes you back in time into a
bewildering array of creatures who came
together to make that food possible.

One of the reasons I was writing Food
and Faith is because 1 thought so many
people, because they are urbanites, don’t
understand the much more complex history
of food. Now, that is just the ecological
side. Then you also have historical, social,
and political sides. Because you have to
have people who realize that if you take
grain, you can make flour. And if you add
yeast and water and a little bit of salt, you
can make bread. That is just one example.
You have got a history of cooking
traditions that require a lot of creativity and

inventiveness. Then you have got food

economies, the distribution systems. Why
wheat instead of rice? Or why a vegetarian
versus a meat diet? Why do we have these
different ways that people eat? And you
have ethnic traditions, so you have a
bewildering array of social and cultural
factors that also play into the very
particular kinds of food that you eat. In the
United States, for instance, we are a
country obsessed with fast food. We have
all these burger joints, chicken joints, you
name it. Well, that’s also a cultural
phenomenon that was created in the 1950s
and the 1960s to achieve particular kinds of
cultural, but also financial aims. So here,
just saying these brief things about ecology
and culture, we understand that a
hamburger is a very, very complex thing.
So that is cultural, that is ecological.

But now what about the spiritual?
Well, this is where I had this point that this
quote that you gave about understanding
things in terms of their source and their
reference in God, a creator.

The reason that is important is that

food, if it’s not just a commodity, but it

reflects this complex ecological cultural
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history, is ultimately a gift. And it’s not just
a gift, but it’s the expression of a giver’s
love for you. I start by telling people that
this is something that is fairly commonly
experienced by people. When you get
invited to somebody’s home for dinner, and
they bring the food to the table, they will
say, “Here is food I made for you.” And
you, as the one receiving the food, you see
that this food that is prepared for you is an
expression of their love for you. Food in
effect is a declaration of our love for our
world and a creator’s “love” for us, and our
love for each other, which is why in so
many cultures, the sharing of food is
essential to that culture’s wellbeing.
Hospitality is something that is so
important in these diverse cultures because
they start with the assumption that we all
live by receiving gifts. And these gifts, they
are not just laying around. These gifts are
given. So what does that do to the way we
think about the world? If we think that we
have an obligation to share food with each
other as a way of, first of all, expressing the
creator’s love for a world, then our

participation in that kind of sacred

hospitality is essential. Hence, in so many
indigenous and also spiritual traditions,
having people who are hungry is a moral
wrong. Because when we deprive people
of food, we deprive them of life. And if the
world as created teaches us anything, it
starts with the assumption that life is good.
If we are not promoting that in the ways we
live with each other, and don’t share food
with each other, we are actually working
against the very power of life, the very
notion that life is precious. We need to
nurture life if we want to be worthy of

eating it.

Chou: Contemporary Taiwan is more or
less a secular society. Those who are
religious are mostly Buddhists or Taoists.
In Food and Faith and Agrarian Spirit, you
ask questions such as “Why did God create
aworld in which every living creature must
eat?” Through themes such as gardening
and what you call “death and sacrifice; the
significance of the Eucharist and the work
of reconciliation; the meaning of

thanksgiving and self-offering; and the

hope of heaven,” you argue that farming
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and eating are spiritual practices. Could
you tell the audience who might be
unfamiliar with your works more about

what this means?

Wirzba: Yes. | think Christian belief is
rooted in an experience that is not just
known by Christians, it is known by
everybody. When you sit down at a table
and you have your plate of food, the thing
you have to attend to—and this can be
terrifying—is that for you to eat, others
have to die. If you are only shopping for
food, it is pretty easy to ignore that and
forget that. Because when you go buying
your meat or your produce, there is no
blood, there is no fur, no feathers. There is
no history of killing bugs or rodents that
wanted to eat your vegetable patch or what
have you. All of that is erased. And you
think that the food is just there. And you
don’t understand that this world in which
we live can only live by eating. Every
creature that lives eats, and what it eats are
other living creatures. The question then, if
you are a responsible or even attentive

eater, is how do you become worthy of

consuming another living being? Which is
what we do. So the exercise of
thanksgiving—saying grace before a meal,
for instance, is an exercise in which you
can register the seriousness of what is
happening.

I remember sometimes when we have
had guests and they do not know anything
about farming, if we are serving meat, |
will say “thank you” for the life of the
chicken that was killed so that we could eat
it. And the people will then say, “I do not
want to eat chicken now.” And I want to say,
“Well, where did you think the chicken
came from? It was a living being.” When
you come to the realization that for us to
eat, others have to die, you now have to ask
the question about how we become worthy
of another’s death. And within a sort of
Christian imagination, the answer is simple,
even though it is very hard. If you are going
to eat another’s life, you have to honor it in
its life. That means taking care of it, not
abusing its life, and not minimizing the
significance of its life.

An example that I often give is,

growing up on our farm, we raised
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chickens because we ate chickens. And my
grandfather, who was instrumental in
helping me understand this, said that if we
are going to eat chickens, we have to make
sure that the life of the chickens is happy.
So he never tolerated the abuse of any
animals. Our chickens, though they could
run anywhere on the farm that they wanted
to, my grandfather maintained it was
important to cut grass and bring it to them,
even though they could find their own
grass. He did it every day because it made
the chickens happy to receive the grass. My
grandfather believed that if you are going
to eat the chickens, you have to honor their
life by securing as much chicken happiness
as you can. And for farmers, this is not a
far-fetched way of thinking that you can
say that you can treat your land with
respect and honor. And when you do that,
you are right to eat from the land, or that if
you are going to eat meat, the animal
whose meat you are eating has to have been
treated well. This is something that is
completely gone  from  industrial
production.

Industrial production does not honor

or adequately care for any chicken, any
cow, any pig, or any field. It is a system of
abuse of the land because they are all
reduced to units of production that need to
be raised as efficiently as possible. We
have genetically modified animals to make
them get to slaughter weight much faster
than they ordinarily would. We have
genetically modified them so that they will
produce more of the kind of meat we want.
So we have chickens that have enormous
breasts because Americans want white
meat. | mean, we are treating living beings
as if they are dead. We are treating them
like machines. And it is no accident that
once we are prepared to treat animals like
machines that we can manipulate, modify,
and speed up—that we are going to do that
to people, too. And we are doing that to
agricultural workers. We are treating the
human bodies that eat the food as basically
receptacles that we want to get as much
into them as possible. It is a system of
degradation that carries on all the way
through. We need to recover some sort of a
sacramental

spiritual ~ understanding

because otherwise all of life becomes
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vulnerable to mining, to resource
extraction. That is a pretty frightful world

to live in.

Chou: Thank you for bringing this up. [ am
also writing about how the transpacific
production and consumption of food and
other everyday practices can be tactics that
we adopt to participate and engage with the
world in more sustainable and ecologically
just ways. Why do you think it is important
to call attention to spiritual, rather than just
ethical aspects of farming or eating since
spirituality is often associated with
conservatism and hegemonic practices?
Spirituality is often associated with
conservatism or what at times are called

political rednecks. I was wondering if you

can talk more about this.

Wirzba: To say that the world that we
consume is not just a commodity, but a
place of the gift, that is a revolutionary way
of speaking. Because what it does is it says
that the dominant sort of economic models,
which are all geared toward maximization

of profit for shareholders, that’s the wrong

approach. When you are saying that in a
continuously growing economy the
empbhasis is all on maximizing GDP, when
you say that should not be the goal in life,
which is revolutionary. It is not like you are
saying that it’s a conservative movement.
It’s actually the people who want to keep
the status quo, who are the conservative
ones, because they are not paying attention
to the fact that if we continue doing as we
are doing, we are going to run out of water,
we are going to continue to degrade land so
that fertility will continue to decrease
rather than increase. We will continue to
destroy the diversity of plant and animal
life. We will continue to eliminate
pollinator species and degrade microbial
systems.

To talk about the world as worthy of
cherishing is the most radical political
action possible because it puts a spike in
the wheel that is driving the world over the
edge, over the cliff. It takes tremendous
courage, I think, to stand in the face of the
commodification of the world and say,
we’re not going to tolerate further

commodification because we know where
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that’s going and where it’s going is the
reduction of all life to some person’s cost
benefit analysis sheet. And I don’t want to
be on somebody’s cost-benefit analysis
sheet. The spirituality that interests me
isn’t naively pious. It asks the practical and
economic question: how do we learn to
love and cherish and nurture the places that
nurture us? How do we learn to love and
celebrate and nurture the plant and animal
creatures, and the agricultural workers?
Those become revolutionary acts because
they upend the economic and political
order that we see as doing so much damage
in the world. What we have learned from
historians is that most of the great
revolutionary movements start around the
question of land. Who owns the land? Who
gets to say what happens on the land? And
in so far as there have been people who’ve
said, we want to take the land out of the
hands of the elites and the powerful people,
those have been the origins of
revolutionary movements. I guess I would
say that far from being a conservative
gesture, it’s actually the much more radical

gesture to say that you need to protect life

rather than just continue to abuse it.

Chou: Thank you for these historical and
cultural contextualizations. The way I see
it, as a literary humanities scholar, is that
they are not just stories about the land but
also about what politics, resistance, and
demonstrations could be. One does not
need to participate in street demonstrations
and throw rocks to be radical. Caring for
the land or eating and growing food
properly is also political. In this embodied
sense of material-spiritual ethos, I am
arguing for an entirely different
understanding of

politics and

demonstrations, too.

Wirzba: [ think that is really well put. I
have had multiple experiences where I
have had students in class and we read
agrarian writers: they are very attracted to
what these agrarians are saying because
they help put students in touch with
fundamental realities about health,
wellbeing, and life’s purpose and such.
Some of them will go and spend a summer

maybe working on a farm and actually
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doing the work, not just reading about the
work. They tell me that they had no idea
how they would be transformed by the
work because you are not just thinking
your way into another world, you are
feeling your way into another world in the
most physiological sort of way. You begin
to see that the priorities in your life change.
If you are thinking about radical politics,
“radical” means in the original sense,
taking you back to the root. Radical politics
ought to be able to say what is
fundamentally important and what we need
to make our commitments to. Agricultural
people have a powerful way of telling us
that our political and economic priorities
are fundamentally distorted. We need to
have a vastly different set of priorities that
is revolutionary again. Because we are now
saying the whole manner of our making
sense of this world, the whole manner by
which we judge what a good and
successful life, these are wrong. They are
misguided because they do not understand
what is most important. What is most
important is not your bank account or, how

big your house is. What is most important

is the health of your soil, the quality, and
cleanliness of your water, the breathability
of your air, and the abundance of diverse
species of life. These are the most
important things because without these no
human being can live well or for long.
People can live in a smaller house, but they

cannot live without good soil.

Chou: We are talking about action, the
ethos of embodied practices, and also labor
here. These are things that agrarians
support. I like how we are talking about
agrarianism as a form of being embedded
in the land. Agrarianism is not just about
farming. It involves different kinds of
actions and dwelling on earth, including
what the Pope Francis argues for in the
2015 Encyclical Laudato SI': Care for Our
Common Home as “ecological
conversions.” In Be Always Converting, Be
Always Converted, Professor Rob Wilson
also sees conversion as a form of “self-
making and the transformative reaches of
poesis”—“the revolutionary possibility

that the everyday self of drifting confusion,

ideological bewilderment, or suspended
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commitment can be made anew.” I
personally am fascinated by how farming
and gardening have that capability of

creating a kind of ecological conversion.

Wirzba: Yes, it is a really important point.
I will just give you an example that is from
an indigenous author. Robin Kimmerer
says that when Europeans came to North
America, their intent was to turn the land
into property and to make money from it.
They came to search for gold, they came to
search for wealth, and so they could never
take care of the land. They could only
commodify it. Indigenous people, of
course, were deeply puzzled and concerned
and worried about this whole approach
because  wherever these European
conquerors came, they had no desire to stay.
They had no desire to nurture. They wanted
to only take and make money. And she said,
what happens when you only commodify
the land is that you cannot experience the
land as the source of your nurture and
wellbeing. You cannot honor the land and

in honoring the land, find that the land

loves you back. Kimmerer says this very

important thing: when people do not feel
that they are loved, or when people do not
feel that they belong where they are, there
is going to be a lot of psychic disturbance
that happens. Because at root, people want
to feel that they belong and they matter. But
how can people feel that they belong and
matter if the places that nurture them have
been degraded and destroyed, or have been
objectified and commodified? It is not an
accident that a lot of people are feeling a
tremendous amount of loneliness and
feeling a lot of meaninglessness because
they have evacuated the world of meaning
and value by saying it is just stuff. It is just
commodities. If the world that makes our
living possible is just a bunch of
commodities, how do we know we are not
just a bunch of commodities too that can be
sold to the highest bitter?

I think people are recognizing how
this modern movement to appropriate,
commodify, and exploit has been a
disastrous move. Because it is now said,
when we commodify, appropriate, and

exploit land or creatures, we are going to

have to do it to all the people in the end,
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too. Then you are left with who is the best
exploiter, meaning who is the wealthiest or
the most powerful or violent? We know
historically that you need to have a certain
amount of money to live a decent life, but
at a certain point, the money doesn’t make
you happier, it makes you more miserable.
I think people are wanting to return to
questions about what is going to make their
life meaningful. What is going to affirm
my life as valuable? I think it has to be
connected to the question about how we
form the value of land and the creatures we
live with. My argument is that we can only
think about human life as sacred and
worthy of cherishing unless we also, at the
same time, think of all the life and the
places that nurture us as being sacred and

worthy of cherishing.

Chou: I like how you are emphasizing
farming and eating as spiritual practices we
can work on: this not only empowers us, as
urbanites, but also gives us hope or
something to work towards. I find it
valuable how you provided agrarian

spiritual exercises in the last part of your

book, Agrarian Spirit, for your readers.
You offered tactics that people can actually
work on, such as learning to pray, to see
properly, to be decent, learning about the
meaning of humility, generosity, and hope.
The world often seems pretty bleak right
now. Can you tell us how you stay hopeful,
what hope is to you, and why hope is
needed? What are the conditions and
practices of hope as you see them?

Wirzba: Because [ speak about
agricultural and environmental issues, the
news on so many fronts is exactly as you
say, very bleak. And we know that young
people around the world are very
concerned about things like climate change.
Many of them are thinking they do not
want to have children because there will
not be enough food to eat. Or they are
aware that hundreds of millions of people
are going to be displaced by heat or fire or
drought, or sea level rise. It is a very grim
future. So, I often get asked, what gives
you hope? In my thinking about this, I have

realized that I am not so sure that is the best

kind of question to ask: What gives you
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hope? Because that makes it sound like
hope is a thing that you can have. Some
people have it, some people do not. It is
like a vaccine. If you have it, you are
protected from all the trouble in the world.
I do not think that is what hope is. I do not
think hope is an object that some people
have and some do not. I think hope is a self-
involving activity. Rather than answering
or even asking the question, “What gives
you hope?”” I would advocate for a different
question: what do you love? That is a better
and more helpful question. The reason I
think it is important to ask that question is
that when you ask what do you love, you
are at the same time talking about what you
will be prepared to commit to protecting
and nurturing and cherishing. Because
hope lives where love goes to work. That is
my short definition of what hope is: Hope
is not a thing; it is something that you do.
I recognize that there are a lot of
people who say, “Well, why not just be
optimistic?” I say, “Well, optimism is very
different than hope.” Because optimism
says things are going to work out okay, do

not worry, it is all going to be all right. But

what people do not appreciate is that
optimism is a very conservative way of
thinking because it does not challenge the
status quo, right? The status quo says, just
keep doing what you are going to do and
things are going to work out okay. Well, we
know that things are not going to work out
okay because the neoliberal -capitalist
status quo is what is producing the
problems that young people are facing.
Hope is different from optimism because
hope does not say there will not be bad
things happening. We know there are going
to be bad things that are happening. What
hope does is it asks us, what are you going
to do about a world? How can you imagine
a future different from the status quo, so
that life can be cherished rather than
abused? As Wendell Berry says, hope lives
in the means not the ends. We do not owe
young people a prediction about how the
world is going to be 50 years from now. We
do not owe young people the saying, “Do
not worry, it is going to be okay.” That is a
lie. What we owe young people is our
commitment to do the good that we know

we should do right now, and have that work
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be an expression of our love for them.
What 1 want to say about hope is it’s a
discipline. It is not cheer up optimism. It is
honest and it is a recognition that there is
going to be suffering and pain in the future.
But what is crucial to hope is the
commitment of people to join their love
with the good and the beauty that is in the
world. And when we do that, we will create
beautiful places. We will create healthy
communities. We will

create  good

farmland. Because what will be guiding us

is not fear, not despair, not cherry optimism.

What will be guiding us is our love for our
places, our communities, and our love for

each other.

Chou: Perhaps I could have a follow-up
question: I like your definition of hope.
How do you see that in the context or
framework of the Christian concept of

salvation?

Wirzba: That is a major term, right? But it
is used not just in Christian circles. I mean,
Karl Marx had a version of salvation, too.

A salvation story is basically any of the

ways that we have to talk about life at its
best. When do we know that we are doing
a really good job in our living? And that is
what salvation is trying to help us
understand. From a Christian point of view,
salvation is achieved when people live in
such a way that all of the relationships that
inform their living are characterized by
love. One of the reasons we have so much
pain and suffering in the world is because
we have distorted or denied love. Violence
and abuse: these are all expressions of
people’s inability to love. The salvation
story, as Christians understand, is one in
which God is continually teaching people
what love requires. And in the Christian
frame in particular, Jesus is the one who
shows people what it means to love. What
he does is very practical. He feeds people,
he heals people, he forgives people, he
reconciles people, and he becomes friends
to people who have no friends. These
become exercises or demonstrations of
what salvation looks like, and what love
looks like. The kingdom of God is what
Christians say is the world in which the

love of God is the only power ruling our
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relationships. That implies salvation. To
put it very practically or personally, I asked
people to imagine what their life would be
like if everything that they touched,
everything they engaged was being
nurtured and cared for, and also understood
and felt that all the people in their life were
trying to work to make sure that they could
have the best life possible and they were
committed to helping other people live
their best possible life. What a different
world we would be in, right? That is what
animates the Christian vision of salvation.
It is God’s love taking root in people’s lives,
so that the care of each other and the care
of our places is the number one and only

priority. It is a beautiful ideal that, sadly, is

rarely realized on this earth.

Chou: Thank you for the deep insights into
the telos of salvation. Today we have a
diverse audience with us today: from
students to professors of various
disciplinary backgrounds. I think we have
all enjoyed this interview and conversation
very much. There is a lot of information

and knowledge for the audience in Taiwan

and other Asian sites to take home and
ponder for years to come. We will surely
benefit from your ecocritical and historical

insights.
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